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The  Numbers  follow  from  left  to  right,  the  first  Number  being  next  the  door . 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
lcnee  and  below  ;  “  full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used : — 6.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 


OIL  PAINTINGS— 1-42. 


LENT  BY  PAINTER. 

1  APOLLO  AND  THE  SEASONS. 

W.  B.  Beaumont,  Esq.,  M.P.  Richard  Wilson,  R.A. 

View  over  a  sheet  of  water,  with  buildings  -  and  high  hills  in  the  distance  ; 
a  ruined  temple  and  trees  on  the  r.,  with  figures  of  the  Seasons  dancing 
in  the  foreground ;  Apollo  is  seated  with  a  lyre  on  the  1. ;  sunset  sky. 
Canvas,  39i  by  49 k  in. 


2  THE  VILLAGE  PESTIVAL. 

W.  Morley  Pegge,  Esq.  Sir  David  Wilkie,  R.A 

Finished  sketch  for  the  picture  in  the  National  Gallery.  Signed  and  dated. 
“  D.  W.,  1809.”  Panel,  131  by  171  in. 
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WORKS  BY  THE  OLD  MASTERS. 


[1892. 


LENT  BY  PAINTER. 

3  DECOLLATED  HEAD  OE  THE  DUKE  OF  MONMOUTH. 

F.  Seymour  Haden,  Esq.  Unknown. 

Head  of  a  man  with  long,  curling,  auburn  hair,  lying  on  a  pillow  ;  dark  back¬ 
ground. 

Supposed  to  have  been  painted  for  Lady  Henrietta  Wentworth,  Monmouth’s 
mistress;  at  the  hack  is  a  paper  on  which  is  written,  “From  Miss  Wray, 
and  to  her  from  Sir  Ullithorne  R.  Wray,  and  to  him  from  Sir  Percival  W. 
Wray,  of  Lincolnshire,  in  whose  possession  it  was  originally.  Monmouth.” 
Canvas,  22  by  26i  in. 


4  LANDSCAPE. 

Mrs.  Martin  Colnaghi.  Thomas  Gainsborough,  R.A. 

View  of  a  wooded  and  hilly  landscape  ;  in  the  foreground  a  stream  crossed 
by  a  wooden  bridge,  over  which  a  man  is  driving  some  cattle  ;  tower  in  the 
middle  distance ;  blue  sky,  with  dark  clouds  to  r.  Canvas,  15|  by  18£  in. 


5  Portrait  of  MRS.  SMITH  OP  JORDANHILL. 

Mrs.  Archibald  Smith.  Sir  Henry  Raeburn,  R.A. 

Mary,  wife  of  James  Smith  of  Jordanhill  (see  Ho.  14) ;  b.  1789,  d.'1847. 

Half  figure,  seated  in  front,  nearly  full  face  ;  blue  dress,  open  in  front,  with 
high  collar ;  gold  chain  round  her  neck  ;  dark  background.  Painted  1823. 
Canvas,  29  by  24  £  in. 


6  A  COUNTRY  ROAD. 

Sir  Charles  Robinson.  Sir  A.  W.  Callcott,  R.A. 

In  the  foreground  two  men  at  the  side  of  a  road,  one  of  them  lying  down  ;  a 
cart  with  two  horses  is  approaching;  view  over  a  large  expanse  of  undulat¬ 
ing  country  beyond  ;  sunset  sky.  Panel,  91  by  13 1  in. 


7  OADER  IDRIS. 

F.  Worsley-Taylor,  Esq.,  Q.C.  Richard  Wilson,  R.A. 

View  looking  up  a  valley  towards  the  mountain,  which  is  seen  on  the 
horizon ;  a  man  on  a  horse  in  the  foreground ;  trees  on  high  ground  on 
the  1. ;  blue  sky.  Canvas,  35  by  40j  in. 


8  Portrait  of  MISS  MUSE. 

The  Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure  turned  slightly  to  r.,  three-quarter  face  to  r.,  1.  arm  held  out ; 
grey  and  pink  dress  with  lace  front  and  pink  rosette,  low  pink-lined  hat 
with  pink  ribbons,  black  scarf;  landscape  background.  Painted  1755, 
Canvas,  35 }  by  24 £  in. 
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GALLERY  No.  I. 


7 


LENT  BY  PAINTER. 

Portrait  of  MRS.  PORTMAN  OF  BRYANSTON. 

Viscount  Poktman.  Thomas  Gainsborough,  R.A. 

Anne,  daughter  of  William  Fitch,  Esq.,  of  High  Hall,  Wimhorne  ;  m.  Henry 
William  Berkeley  Portman,  of  Orchard  Portman  and  Bryanston;  d.  1781. 

Full  length,  seated  to  r.  in  an  arm-chair  near  a  window,  three-quarter  face ; 
white  dress  trimmed  with  lace,  white  cap,  blue  ribbon;  in  her  r.  hand 
she  holds  a  rose.  Canvas,  82  by  58  in. 

10  A  TIGER.. 

Viscount  Portman.  George  Stubbs,  A.R.A. 

Figure  of  a  tiger  lying  at  the  foot  of  some  rocks.  Canyas,  54  by  83  in. 

11  EEL-BUCKS  AT  GORING.] 

William  Aonew,  Esq.  William  John  Muller. 

View  looking  across  the  river  towards  the  church ;  two  children  fishing  in 
the  foreground,  beyond  them  the  weir  with  eel-bucks,  and  a  man  in  a  boat ; 
stormy  sky,  with  rainbow.  On  the  back  the  painter  has  written,  “  Left  as 
a  sketch  for  some  fool  to  finish  and  ruin.  W.  M.,  1843,  Feb.  17.”  Signed 
and  dated,  “  W.  Muller,  1843.”  Canvas,  48|  by  81J  in. 

12  Portrait  of  COLONEL  BULLOCK. 

W.  Henry  Bullock,  Esq.  Thomas  Gainsborough,  R.A. 

Lieut.-Colonel  Jonathan  Bullock,  of  Faulkbourn,  was  M.P.  for  Essex; 
d.  1809. 

Full  length,  standing  in  front  in  a  landscape,  in  uniform,  leaning  his  1.  arm 
on  a  pedestal,  with  legs  crossed,  his  hat  in  his  r.  hand  ;  a  dog  looks  up  at 
him  on  the  r.  Canvas,  89  by  60  in. 

13  THE  STRAW-YARD. 

Rev.  Sir  Talbot  Baker,  Bart.  George  Morland.. 

Two  horses  and  a  dog  standing  outside  the  entrance  to  a  stable ;  on  the  1.  is 
a  man  in  a  red  coat  feeding  pigs ;  blue  sky,  with  clouds  seen  through  the 
branches  of  a  large  tree  which  overshadows  the  whole  picture.  Signed 
and  dated,  “  G.  Morland  pinxit,  1792.”  Canvas,  39  by  55  in. 


14  Portrait  of  JAMES  SMITH  OF  JORDANHILL. 

Mrs.  Archibald  Smith.  Sir  Henry  Raeburn,  R.A. 

Author  of  ‘  Voyage  and  Shipwreck  of  St.  Paul,’  &c. ;  b.  1782  ;  d.  1867.  (For 
a  portrait  of  his  wife  see  No.  5.) 

Bust  to  1.,  face  turned  towards  the  spectator ;  dark  coat ;  dark  background. 
Painted  1823.  Canvas,  29 h  by  24 \  in. 
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WORKS  BY  THE  OLD  MASTERS, 


[1892. 


LENT  BY  PAINTER. 

15  Portrait  of  MRS.  BILLINGTON. 

Sib  Chables  Tennant,  Baht.  Thomas  Gainsborough,  R.A. 

Actress  and  singer,  daughter  of  the  German  hautboy-player  Weichsel ; 
b.  1764 ;  m.  a  musician  named  John  Billington ;  made  her  first  appearance 
at  Covent  Garden  in  1785  ;  on  the  death  of  her  husband  m.  a  French 
gentleman,  M.  de  Falessent ;  after  a  visit  to  Italy  she  appeared  at  Covent 
Garden  again  in  1801  in  the  opera  of  “  Artaxerxes  ” ;  continued  to  be  a 
favourite  public  singer  for  fifteen  years ;  d.  near  Venice  1818. 

Half  figure  seated  to  1.,  looking  towards  the  spectator ;  her  arms  crossed  on  a 
cushion  in  front  of  her  ;  white  dress,  open  in  front,  white  kerchief,  blue 
sash ;  landscape  background.  Canvas,  29|  by  24$  in. 


16  LANDSCAPE. 

Charles  C.  Barton,  Esq.  George  Morland. 

A  windy  day  ;  in  the  foreground  a  man  and  dog  on  a  road,  walking  near  a 
wooded  knoll ;  beyond  are  two  men,  one  riding  a  white  horse  ;  blue  sky, 
with  clouds.  Canvas,  91  by  91  in. 


17  Portrait  of  MRS.  DAVENPORT. 

W.  Bromley  Davenport,  Esq.,  M.P.  George  Romney. 

Charlotte,  daughter  of  Ralph  Sneyd,  Esq.,  of  Keele,  Staffordshire  ;  b.  1756  ; 

m.  1777,  Davies  Davenport,  of  Capesthorne,  M.P.  for  Cheshire;  d.  1829. 
Bust  to  1.,  face  turned  over  the  1.  shoulder  towards  the  spectator  ;  pink  fur- 
trimmed  cloak ;  broad-brimmed  straw  hat,  with  brown  bow ;  landscape 
background.  Canvas,  30  by  24  in. 


18  COAST  SCENE. 

Lord  Iveagh.  Richard  Parkes  Bonington. 

View  looking  along  the  seashore,  with  high  cliffs  on  the  1. ;  in  the  foreground 
four  figures,  one  standing  with  a  pony  laden  with  fish-paaniers  ;  shipping 
on  the  r. ;  blue  sky,  with  clouds.  Canvas,  25  by  38  in. 


19  THE  WHALE-SHIP. 

F.  Seymour  Haden,  Esq.  J.  M.  W.  Turner,  R.A. 

“  Hurrab  for  the  whaler  Erebus  and  the  fish.” — Beale's  Voyage. 

View  on  the  open  sea  ;  in  the  foreground  a  whale  in  the  death  agony  is  in 
the  act  of  upsetting  the  whale-boat ;  the  whale-ship  seen  beyond,  in  full 
sail;  stormy  sky.  Exhibited  in  1845.  Canvas,  35  by  48  in. 


1892.] 


GALLERY  No.  I. 
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LENT  BY  PAINTER. 

20  Portrait  of  MRS.  JOSIAH  WEDGWOOD. 

Miss  Wedgwood.  Sir  Joshua  Reynolds,  P.R.A. 

Sarah,  daughter  of  Richard  Wedgwood ;  b.  1735  ;  m.  1764  Josiah  Wedgwood. 
(See  No.  21.) 

Half  figure  to  r.,  looking  at  the  spectator ;  black  dress,  powdered  hair,  white 
lace  cap  ;  grey  background.  Canvas,  30  by  24)  iu. 


__21  Portrait  of  JOSIAH  WEDGWOOD. 

Miss  Wedgwood.  Sir  Joshua  Reynolds,  P.R.A. 

The  celebrated  potter;  b.  1730;  established  himself  at  Burslem  in  1759; 
founded  the  village  of  Etruria  in  1766,  where  he  died  iu  1795.  (For  a 
portrait  of  his  wile  see  No.  20.) 

Half  figure  to  1.,  looking  at  the  spectator;  red  velvet  coat,  wig;  brown 
background.  Canvas,  30  by  25  in. 

22  THE  ‘  VICTORY  ’  BRINGING  HOME  THE  BODY  OP  LORD 
NELSON  FROM  TRAFALGAR,  1805. 

Sir  Donald  Currie,  K.C.M.G.,  M.P.  J.  M.  V/.  Turner,  R.A. 

Agitated  sea;  in  the  centre  of  the  picture  is  seen  the  Victory  sailing  up  the 
Channel,  a  man-of-war  on  either  side  of  her;  boats,  with  fishermen,  in 
the  foreground  ;  white  cliffs  on  the  horizon  to  r. ;  blue  sky,  with  clouds. 
Canvas,  26  by  39  in. 


23  QUEEN  ADELAIDE  DISEMBARKING  AT  SOUTHAMPTON  ON 
HER  RETURN  FROM  MALTA. 


Executors  or  the  late 
E.  H.  Lawrence.,  Esq. 


J.  M.  W.  Turner,  R.A. 


View  in.  Southampton  Harbour ;  on  tile  r.  is  seen  the  ship  bearing  the  Queen, 
with  a  boat  putting  off ;  a  line  of  boats,  full  of  people,  is  seen  on  the  1. 
Canvas,  28)  by  39  in. 


24  Portrait  of  JAMES  TOMKINSON,  OF  NANTWICH  AND 

DORFOLD  HALL. 

Henry  J.  Tollemache,  Esq.,  M.P.  Thomas  Gainsborough,  R.Aa 

Youngest  son  of  William  Tomkinson,  of  Bostock  ;  b.  1711 ;  d.  1794. 

Half  figure,  seated  to  1.,  in  an  arm-chair,  full  face;  blue  coat,  white  wig; 
his  r.  hand  is  thrust  into  his  coat;  red  curtain  background.  Canvas, 
35  by  27  in. 
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WORKS  BY  THE  OLD  MASTERS, 


[1892, 


LENT  BY  PAINTER. 

25  Portrait  of  WILLIAM  HAYLEY. 

William  Agnew,  Esq.  George  Romney. 

Poet,  and  biographer  of  Romney  ;  b.  1745  ;  d.  1820. 

Bust  seen  in  front,  three-quarter  face  to  r. ;  red  coat ;  long  fair  hair ;  dark 
background.  Canvas,  20|  by  15j  in. 


26  LANDSCAPE  WITH  FIGURES. 

Charles  C.  Barton,  Esq.  George  Morland. 

Shaded  pool  at  the  foot  of  a  wooded  bank  ;  a  man  is  fishing,  while  a  woman  with 
a  basket  on  her  arm  watches  him ;  blue  sky,  with  clouds.  Canvas,  13  by 
16f  in. 


27  Portrait  of  THE  COUNTESS  OF  DERBY. 

Sir  Charles  Tennant,  Bart.  George  Romney. 

Elizabeth,  only  daughter  of  James,  6th  Duke  of  Hamilton ;  m.  1774, 
Edward,  12th  Earl  of  Derby  ;  d.  1797. 

Three-quarter  figure  seated  to  r.  in  a  landscape,  three-quarter  face ;  1.  arm 
lying  across  her  lap,  r.  hand  touching  her  chin ;  white  dress,  figured  white 
satin  skirt.  Canvas,  49£  by  39  in. 


28  LANDSCAPE. 

H.  F.  Broadwood,  Esq.  John  Crome. 

Woodland  scene  near  Norwich  ;  view  of  a  wood  with  large  trees;  a  man  and 
a  dog  on  a  path,  under  a  large  oak,  in  the  foreground ;  cloudy  sky.  Panel, 
35  by  54  in. 

29  Portrait  of  ELIZABETH,  DUCHESS  OF  GRAFTON. 

Mrs.  William  Agnew.  Thomas  Gainsborough,  R.A. 

Daughter  of  the  Rev.  Sir  Richard  Wrottesley  Bart.;  b.  1745;  m.  1769> 
Augustus  Henry,  3rd  Duke  of  Grafton  ;  d.  1822. 

Bust  to  r.,  head  turned  to  1.,  nearly  full  face ;  green  figured  brocade  dress, 
low  necked,  with  lace  round  the  throat ;  powdered  hair  ;  dark  background. 
Painted  in  an  oval.  Canvas,  30  by  24 J  in. 

30  Portrait  of  LADY  HAMILTON. 

Sir  Tollemache  Sinclair,  Bart.  George  Romney. 

Emma  Lyon;  a  favourite  model  of  Romney’s;  m.  Sir  William  Hamilton, 
English  Ambassador  at  Naples ;  d. 11815. 

Bust,  seen  in’front,  nearly. full  face,  looking  down  and  reading  a  book  ;  white 
dress;  brown  background.  Canvas,  21  by  17  in. 
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31  SEA- SHORE. 

Rev.  Sir  Talbot  Baker,  Bart.  George  Morland. 

Rocky  shore,  two  men  landing  fish  in  a  basket ;  a  woman,  an  old  man,  and 
a  dog  in  the  foreground  ;  stormy  sky.  Canvas,  39£  by  551  in. 


32  SUNNY  THAMES. 

Sir  Charles  Tennant,  Bart.  Frederick  Walker,  A.R.A. 

View  of  the  river  bank,  on  which  are  a  group  of  children  watching  a  boy 
fishing.  Unfinished.  Canvas,  49  by  59  in. 


33  Portrait  of  MRS.  ANGELO. 

Mrs.  Archibald  Smith.  Sir  Joshua  Reynolds,  P.R.A. 

Wife  of  Angelo  Tremamondo,  riding  master  in  Edinburgh,  brother  of  Angelo 
the  celebrated  fencer  ;  d.  1809. 

Bust  seen  jin  front,  full  face;  low  dress,  pearls  in  her  hair,  pearl,  necklace ; 
dark  background.  Canvas  (oval),  21  £  by  17 1  in. 


34  Portrait  of  MASTER  STARKIE. 

Col.  Le  Gendre  N.  Starkie.  Thomas  Gainsborough,  R.A. 


Le  Gendre  Piers  Starkie,  of  Huntroyde,  at  the  age  of  12. 

Half  figure  to  1.,  nearly  full  face ;  in  red  coat,  holding  a  black  hat  in  his  r. 
hand ;  long  fair  hair  falling  in  curls  over  his  shoulders  ;  brown  background. 
Painted  in  an  oval.  Canvas,  29J  by  24£  in. 


LANDSCAPE. 


Sir  Charles  Tennant,  Bart. 


John  Sell  Cotman. 


Ravine  in  the  foreground,  with  an  old  windmill  on  a  hill  on  the  1. ;  cottages 
and  other  windmills  on  the  corresponding  hill  on  the  r.,  up  the  face  of 
which  winds  a  road;  beyond  is  a  level  plain;  sunset  sky.  Canvas,  35 
by  58  in. 


.-'36  Portrait  of  THE  HON.  CHARLOTTE  CLIVE. 

The  Earl  oe  Powis.  George  Romney. 

Daughter  of  Robert,  1st  Lord  Clive. 

Three-quarter  figure  seated  to  1.  under  some  trees,  three-quarter  face  to  1. ; 
her  1.  arm  rests  on  the  back  of  the  seat ;  pale  yellow  dress  with  white 
sleeves,  blue  sash  ;  auburn  hair  falling  in  curls  on  her  shoulders ;  landscape 
background.  Canvas,  49  by  39  in. 
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37 

Portrait  of  SIR  WALTER  SCOTT. 

PAINTER. 

William  Agnew,  Esq.  Andrew  Geddes,  A.E.A. 

The  famous  poet  and  novelist ;  b.  1771 ;  d.  1832. 

Bust  seen  in  front,  nearly  full  face,  looking  down ;  dark  dress,  grey  background. 
Panel,  31|by  16£  in.  J 


38  ALDER  OAK,  TROWSE,  HORWIOH. 

Sir  Charles  Robinson.  Joseph  Stannard. 

View  looking  along  the  river  towards  a  wooded  hill ;  cows  under  some  trees 
on  the  bank  to  r.  ;  others  on  the  opposite  bank  ;  two  men  in  a  boat  on  the 
1.  fishing ;  cloudy  sky.  Signed,  “  J.  S.”  (connected).  Panel  81  by  11J  in. 


39  YARMOUTH  BEACH. 

Charles  S.  Roundell,  Esq.  John  Crome. 

View  looking  northwards  ;  open  sea  with  shipping  to  r. ;  in  the  1.  foreground 
various  boats  and  figures  on  the  beach,  with  windmill  beyond  ;  blue  sky, 
with  clouds.  Canvas,  141  by  20  in. 


40  SUOWDOU,  FROM  EAHTLLE, 

F.  Worsley-Taylor,  Esq.,  Q.C.  Richard  Wilson,  R.A. 

Yiew  looking  across  a  lake,  with  high  hills  on  either  side,  and  Snowdon  in 
the  distance;  three  figures  in  the  foreground,  two  of  them  fishing;  blue 
sky,  with  clouds.  Canvas,  39  by  49  in. 

41  Portrait  of  WILLIAM  HARVEY,  M.D. 

Corporation  or  the  Sons  of  the  Clergy.  William  Dobson. 

Discoverer  of  the  circulation  of  the  blood  ;  b.  at  Folkestone  1578  ;  published 
his  discovery  in  1628  ;  d.  1657. 

Bust  to  r.,  looking  at  the  spectator;  black  dress,  wide  falling  collar;  brown 
background.  Canvas,  27  by  21J  in. 


42  YARMOUTH  HARBOUR. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  John  Crome. 

View  looking  up  the  harbour,  with  shipping  on  both  sides  ;  on  the  1.  a  boat 
with  two  men  in  it  is  sailing  away  from  the  spectator ;  several  ships  are 
lying  off  a  shipbuilding  yard  on  the  r. ;  a  small  boat  is  putting  off  from 
one  of  them,  with  two  figures,  one  in  a  red  coat  which  is  reflected  in  the 
water ;  blue  sky,  with  clouds.  Canvas,  16  by  26  in. 
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43  L’AOCORDEE  DU  VILLAGE. 

H.  F.  Broadwood,  Esq.  Antoine  Watteau. 

In  the  centre  of  the  picture  the  bride  and  bridegroom  are  seated  beneath 
some  high  trees,  in  front  of  a  red  cloth,  with  a  crown  suspended  over  the 
bride ;  on  a  table  before  them,  at  which  a  lawyer  sits,  with  pen  in  hand,  is 
the  marriage  contract ;  a  number  of  people  are  grouped  round  them,  some 
of  whom  are  dancing ;  two  men  are  playing  instruments  on  the  r. ;  various 
farm  buildings  on  high  ground  behind  the  trees ;  village  church  and 
cottages  on  the  1.  Canvas,  221  by  301  in. 


44  WAYFARERS. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  Jan  Lingelbach. 

A  group  of  peasants,  with  two  horses,  resting  at  the  foot  of  a  withered  tree ; 
a  dog  lies  beside  them;  blue  sky,  with  clouds.  Signed,  “Lingelbach.” 
Panel,  8  by  91  in. 

45  LANDSCAPE. 

Lord  Iveagh.  Jacob  van  Ruysdael. 

A  pond  in  the  foreground,  with  a  thatched  cottage  on  the  r.,  and  an  old 
pollard  tree  ;  a  man  is  fishing  on  the  farther  side  of  the  pond;  flat  land¬ 
scape  seen  beyond  him;  blue  sky,  with  clouds.  Signed  with  monogram, 
“  J.  V.  R.”  Canvas,  11 J  by  10J  in. 


46  THE  GUITAR-PLAYER, 

Lord  Iveagh.  Jan  ver  Meer  (of  Delft). 

Interior  of  a  room  ;  small  three-quarter  figure  of  a  lady,  in  a  white  dress, 
with  a  yellow  jacket  trimmed  with  ermine,  seated  facing  the  spectator, 
near  a  table  on  which  are  some  books,  playing  a  guitar.  Signed,  “  J.  V. 
Meer”  (JVM  connected).  Panel,  191  by  16j  in. 


14 


WORKS  BY  THE  OLD  MASTEES, 


[1892. 


LENT  BY 


PAINTER. 


INTERIOR  OF  DORDRECHT  CATHEDRAL. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  Albert  Cuyp. 

The  interior  of  the  cathedral,  looking  across  a  transept ;  numerous  figures 
in  the  foreground,  among  them  two  hoys  spinning  tops.  Signed  and  dated, 
“  A.  Cuyp,  16 — .”  Panel,  26  by  30  in. 


48  WOOD  SCENE. 

Alexander  Dennistoun,  Esq.  Jan  Both. 

Outskirts  of  a  wood ;  in  the  foreground  is  a  man  driving  a  donkey  along  a 
path  under  high  trees  ;  farther  off  two  men  on  horseback  are  going  to  join 
in  the  chase  which  is  seen  in  the  distance  ;  two  men  watch  them,  while 
another  follows  with  a  dog.  Panel,  19  by  24  in. 


49 


STOLEN  KISSES. 


Executors  of  the  late 
E.  H.  Lawrence,  Esq. 


Godfried.  Schalcken. 


Interior  of  a  room  ;  a  young  woman  putting  a  lighted  candle  into  a  lantern 
which  she  is  holding  on  a  table  in  front  of  her;  while  thus  engaged  a 
youth,  who  is  behind  her,  has  placed  one  hand  on  her  shoulder,  and  is 
caressing  her  with  the  other ;  in  the  background  an  old  woman  looking 
round  a  curtain.  Signed,  “  G.  Schalcken.”  Panel,  10  by  8  in. 


50  STUDY  OF  A  HEAD. 

Sir  Charles  Robinson.  Karel  Fabritius. 

Head  of  a  young  man  to  1. ;  loug  fair  hair  ;  dark  dress ;  dark  background. 
Panel,  8  by  6  in. 

51  THE  CHARLATAN,  OR  SCENES  AT  A  COUNTRY  FAIR. 

Executors,  of  the  late  E.  H.  Lawrence,  Esq.  Wouverman. 

Near  a  ruined  building  on  the  r.  is  a  high  platform  on  which  is  a  juggler 
performing  to  a  number  of  people  gathered  below ;  among  the  spectators 
are  two  ladies  in  a  coach,  near  a  tree  which  occupies  the  centre  of  the  picture  ; 
on  the  1.  is  a  beggar  seated  on  the  ground,  asking  alms  of  a  cavalier ; 
numerous  other  figures  round ;  houses  in  the  distance ;  blue  sky,  with 
clouds.  Signed,  “  P.  W.”  Copper,  15§  by  23  in. 

52  SOHEVENINGEN. 

H.  F.  Broadwoob,  Esq.  Solomon  van  Ruysdael. 

View  looking  along  the  shore,  with  the  sea  on  the  1. ;  high  ground  on  the  r., 
with  houses  and  a  large  tower ;  numerous  figures  and  boats  on  the  beach  ; 
cloudy  sky.  Canvas,  41  by  62  in. 
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63 

AVENUE  NEAR  DORDRECHT. 

Lady  Wallace. 

Albert  Cuyp. 

The  centre  of  the  picture  is  occupied  by  the  avenue,  in  which  is  seen  a  page 
in  a  red  cloak,  holding  a  horse  and  a  pony ;  near  him  are  a  cow  lying  down 
and  another  going  down  to  a  meadow  on  the  1. ;  behind  the  central  group 
are  a  man  on  horseback  and  a  lady  with  two  boys ;  on  the  r.  are  the  river 
Maas  and  the  town  of  Dordrecht ;  on  the  1.  is  a  chateau ;  two  men  are 
seated  on  the  bank  of  a  canal  to  r.,  fishing  ;  blue  sky,  with  clouds.  Canvas, 
27J  by  384  in. 


54  PORTRAIT  GROUP. 

H.  F.  Broadwood,  Esq.  Unknown. 

Portraits  of  Burkhardt  Tschudi,  b.  1702,  founder  of  the  firm  of  John  Broad- 
wood  &  Sons  ;  his  wife,  Catherine  Wild ;  his  son  Joshua,  b.  1736,  d.  1754  • 
and  his  son  Burkhardt,  b.  1737,  d.  1803. 

Mr.  Tschudi,  seated  on  the  1.  in  a  blue  dressing-gown,  is  tuning  a  orand 
piano  which  he  presented  to  Frederick  the  Great;  his  elder  son”  in  a  blue 
coat,  stands  near  him,  leaning  against  the  piano ;  Mrs.  Tschudi,  in  a  yellow 
silk  gown,  is  seated  to  the  r.,  near  a  tea-table,  with  her  1.  arm  round  the 
younger  son,  who  wears  a  red  dress  and  leans  on  her  knee ;  she  holds  a 
paper  in  her  r.  hand  ;  a  cat  is  looking  up  at  a  biscuit  in  the  child’s  hand. 
Canvas,  32  by  55£  in. 


65  RIVERSIDE  INN. 

Rev.  Sir  Talbot  Baiieb,  Bart.  Albert  Cuyp. 

In  the  centre  is  an  inn,  on  a  wooded  knoll  near  a  river,  which  is  seen  on 
the  r.,  with  the  town  of  Dort  in  the  distance;  on  the  1.  a  cavalier  is 
talking  to  a  man  in  a  blue  coat ;  sheep  and  goats  are  near  them  ;  a  waggon 
and  cattle  are  seen  beyond  them  near  the  inn.  Signed  “  A  Cuvp  ” 
Canvas,  41  by  63  in.  ’  1 


56  A  CHRISTENING. 

Lady  Wallace.  Jan  Steen. 

Interior  of  a  room  ;  sixteen  persons,  in  various  attitudes,  seated  and  standing 
about  the  room  ;  near  a  table  in  the  centre  is  the  father  holding  the  infant 
in  his  r.  arm,  and  putting  his  1.  hand  into  his  pouch,  apparently  about  to 
reward  the  nurse,  who  is  putting  her  hand  on  his  shoulder;  near  them 
another  woman,  stirring  a  pot  into  which  some  sugar  is  being  poured,  is 
holding  out  her  hand;  in  the  background  the  mother,  in  bed,  is  bein°- 
attended  by  two  women;  near  them  are  two  other  women,  one,  seated  by  the 
cradle,  drinking  a  glass  of  wine ;  in  the  centre  of  the  picture  is  a  air)  in  a 
red  bodice,  standing  with  her  back  to  the  spectator,  resting  her  r.  hand  on 
the  back  of  a  chair  ;  a  variety  of  objects  are  scattered  over  the  floor  of  the 
room.  Signed  and  dated,  “J.  Steen  (J  and  S  connected),  1664.”  Canvas 
34  by  42  in. 
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57  Portrait  of  A  MAIL 

T.  Humphry  Ward,  Esq.  Cornelius  Jansen. 

Small  bust  to  1.,  head  turned  towards  the  spectator  ;  dark  dress,  large  white 
collar;  fair  hair  falling  over  his  shoulders;  dark  background.  Panel, 
15  by  Ilf  in. 


58  VIEW  nr  A  TOW N. 

Lady  Wallace.  Jan  van  der  Hey  den 

(figures  by  Adrian  van  de  Velde). 

View  on  a  canal  at  Amsterdam ;  the  canal  traverses  the  whole  of  the  fore-' 
ground ;  beyond  it,  in  the  centre,  is  a  church,  with  a  large  red  brick 
building,  surrounded  by  trees,  on  the  r. ;  other  houses  are  seen  through  a 
row  of  trees  on  the  1. ;  various  figures  are  on  the  banks  of  the  canal,  on 
which  is  a  barge.  Signed,  “  I.  Y.  D.  Heyde.”  Panel,  16  by  23f  in. 


59  RIBALD 0  AED  ARMIDA. 

Lord  Hylton.  Van  Dyck. 

The  hero  is  represented  reclining  asleep  upon  a  bank  at  the  foot  of  a  tree, 
and  Armida,  bending  over  him,  is  twining  a  wreath  of  flowers  round  his 
arms  and  head,  while  a  naiad,  who  is  in  front  with  a  music  paper  in  her 
hand,  is  charming  his  slumbers  by  the  melody  of  her  voice  ;  five  cupids 
attend  them,  two  flying  above.  Canvas,  76  by  78§  in. 


60  LADY  BARGAINING-  FOR  FISH. 


Executors  of  the  late 
E.  H.  Lawrence,  Esq. 


Quiryn  Brekelenkam. 


A  lady  in  a  black  gown,  with  white  petticoat  and  wide  collar,  standing  at 
a  fish-stall  on  which  are  various  kinds  of  fish,  is  looking  at  a  slice  of 
salmon  which  the  fish-woman  is  holding  up.  Signed,  “  Q.  B.”  Panel,  18 
by  14 1  in. 


81  Portrait  of  MADEMOISELLE  MADELEINE  SOPHIE  ARNOULD. 

The  Earl  of  Normanton.  Jean  Baptiste  Greuze. 

The  celebrated  French  actress  and  singer,  renowned  for  her  wit;  b.  1744; 
d.  1803. 

Half  figure  seated  to  r.,  looking  towards  the  spectator,  resting  her  1.  arm  on 
a  table,  with  a  dog  in  her  lap  and  holding  a  wreath  in  her  r.  hand; 
fancy  costume,  with  bare  neck  and  arms,  and  flowers  in  her  hair ;  grey 
background.  Panel,  27  by  21J  in. 
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62  LIGHTING  COOKS. 

Henry  J.  Tollemache,  Esq.,  M.P.  Melchior  de  Hondecoeter. 

Cocks  and  hens  near  some  stones  at  the  foot  of  trees;  the  fight  is  over  and 
the  victor  stands  with  his  foot  on  the  neck  of  his  vanquished  adversary. 
Signed,  “M.  de  Hondecoeter.”  Canvas,  49  by  62  in. 

63  SEA-PIECE. 

M.  H.  Colnaghi,  Esq.  Jan  van  de  Capelle. 

Calm  sea,  with  fishing-boats  and  figures ;  on  the  1.  is  a  jetty,  on  which  are 
numerous  figures;  in  the  foreground  two  men  standing  in  the  water,  one 
of  them  drawing  a  net;  blue  sky,  with  clouds.  Signed  and  dated,  “  J.  V. 
Cappelle,  1651.”  Canvas,  18£  by  28|  in. 


64  INTERIOR,  WITH  BOORS  SMOKING. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  David  Teniers. 

Interior  of  a  room  ;  round  a  table,  in  front  of  a  fire,  are  three  boors,  one  of 
them  seated  and  in  the  act  of  lighting  his  pipe.  Canvas,  8|  by  6  in. 


65  SEA-PIECE:  A  GALE  OF  WIND. 

Sir  Charles  A.  Turner,  K.C.I.E.  William  van  de  Velde, 

Rough  sea,  a  vessel  sailing  on  the  r.,  and  near  it  a  boat,  with  its  sail  half 
lowered;  other  vessels  in  the  distance;  cloudy  sky.  Panel,  llx  by  15  in. 


66  THE  PERRY, 

Mrs.  Dunmett.  Hobbema. 

River  in  the  foreground  and  1.  distance ;  on  the  high  bank  to  r.  is  a  house,, 
with  numerous  figures  in  front  of  it ;  a  boat  in  the  foreground,  with  two 
figures  in  it;  other  boats,  with  sails,  moored  to  the  bank;  blue  sky,  with 
clouds.  Signed  with  a  monogram.  Panel,  7j  by  63  in. 


67  LANDSCAPE. 

Charles  Morrison,  Esq.  Hobbema, 

Wooded  landscape  ;  in  the  1.  foreground  is  a  cottage  surrounded  by  high  trees, 
some  of  which  overhang  a  road,  on  which  are  three  men,  two  of  them 
conversing  with  a  woman  who  sits  by  the  roadside ;  in  the  middle 
distance  is  another  cottage  lit  up  by  the  sun  and  also  surrounded  by  trees, 
through  which  are  seen  other  buildings  and  figures ;  farther  to  the  r.  a 
man  and  woman  are  walking  along  a  road,  and  beyond  them  again  is 
another  cottage.  Canvas,  37|  by  52  in. 
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Portraits  of  DOROTHY,  COUNTESS  OF  LEICESTER,  AND 
HER  SISTER  LUCY,  COUNTESS  OE  CARLISLE. 


Charles  Morrison,  Esq. 


Van  Dyck. 


911  w Norll,n"‘tol“d i  m. Eobert Sid-e,. 

L  H^Eaffctir  “f  H“'X  9‘h  **  °f  Cumberland  ;  m.  James 

Two  three-quarter  figures  seated  opposite  one  another,  looking  towards  the 
specta  oi ;  the  one  on  the  r.  is  dressed  in  white,  with  a  pink  scarf  round  her  • 
he  other  is  in  a  nch  red  dress,  and  holds  a  sprig  of  oran-eTn  her  l’ 

la‘plld!  3|nd/0SeS  m  h,er  rV.  both  have  Rw-necked  dresses  and  pearl  neck- 
aces  ;  landscape  and  architectural  background.  Canvas,  39J  by  63  in. 


89 

Lord  Hylton. 


THE  UNWELCOME  GUEST. 


Francis  Snyders. 

^terior  of  a  dining  room,  into  which  a  stag  has  just  sprung,  upsetting  the 
table,  and  scattering  the  dishes,  cups,  &c„  on  the  floor  P a  servant 
entenng  on  the  r.,  is  holding  up  his  hands  in  dismay  ;  on  the  1  is  a  small 
dog  barking  at  the  stag.  Canvas,  80  by  127  in. 


70  THE  FOX  AND  HIS  VICTIMS. 

Rev.  Sir  Talbot  Baker,  Bart.  Melchior  de  Hondecoeter. 

“he  fox  is  on  the  1.  at  the  foot  of  a  wooded  bank  •  near  him  i;oa  n  j 
goose,  and  behind  is  the  carcase  of  a  lamb ;  three  fowls  am  near  land 

HTy  6W6finfigUreS  t0  tbe  r-  Sign6d>  “  M‘  Hondecoeter/ "canvat 


71 

-Lady  Wallace. 


LANDSCAPE. 


Hobbema. 


View  on  the  outskirts  of  a  wood,  with  a  cottage  and  some  figures  on  a  road 
m  front  of  it ;  a  pond  in  the  foreground ;  on  the  1.  other  cottages  and 
figures  walking  along  the  bank;  a  man  fishing  in  the  foreground  -  ’blue 

SybyW49^n  '  S  “d  “M>  H°bbema  f”  1665”  Canvas, 


72 

^Executors  op  the  late 
L.  H.  Lawrence,  Esq. 

A  iT  STG  r‘si,ng  Wound,  at  the  foot  of  which  is  a  pool  in  the  fore 

20  ™'  ’  blue  sky>  Wlth  clouds-  Signed  with  a  monogram?  Panel,  8|  by 


LANDSCAPE  AND  COTTAGE. 

Jacob  van  Ruysdael. 
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73  SEA-PIE  OE. 

Sib  George  Stirling,  Bart.  William  van  de  Velde. 

A  calm  ;  several  vessels  and  boats,  with  figures  in  them,  near  two  spits  of  land 
which  run  out  on  the  r. ;  other  vessels  and  buildings  in  the  distance  ;  blue 
sky,  with  clouds.  Signed,  “  \Y.  Y.  V.”  Canvas,  121  by  14j  in. 

74  SEA-PIECE. 

T.  Humphry  Ward,  Esq.  Hendrick  Dubbels. 

Calm  sea;  view  at  the  mouth  of  a  river,  with  shipping  of  different  kinds ; 
on  a  spit  of  land  which  runs  across  from  the  r.  are  three  figures  on  a 
gibbet ;  windmill  on  the  1. ;  cloudy  sky.  Signed,  “  Id.  Dubbels.”  Panel, 
19  by  26  in. ' 


75  LANDSCAPE,  WITH  EIGHRES. 

Executors  of  the  late  Jan  Wynants 

E.  H.  Lawrence,  Esq.  (figures  by  Adrian  van  de  Velde). 

Yiew  looking  across  a  plain;  on  a  road  which  winds  round  a  sandy  knoll 
on  the  r.  are  several  figures ;  two  withered  trees  on  the  1. ;  blue  sky,  with 
clouds.  Panel,  9  by  74  in. 


76  LANDSCAPE. 

C.  T.  D.  Crews,  Esq.  Philip  de  Koninck. 

Yiew  looking  across  a  plain  through  which  winds  a  river,  with  a  town  seen 
in  the  middle  distance  ;  cloudy  sky.  Canvas,  161  by  22j  in. 


77  REGRET  POR  THE  VIOLONCELLO-PLAYER. 

H.  F.  Broadwood,  Esq.  Jan  Le  Dueq. 

Interior  of  a  room  ;  a  lady  in  a  black  dress  with  -wide  lace  collar,  seated  in 
front  of  a  harpsichord  with  her  back  to  the  spectator ;  her  r.  hand  ho'ds 
a  letter;  a  violoncello  wreathed  in  black  rests  against  the  harpsicnord. 
Signed,  “  D.”  Panel,  15£  by  12  in. 


78  LANDSCAPE. 

Ralph  Bankes,  Esq.  Nicholas  Berghem. 

On  a  rocky  path  along  the  side  of  a  wooded  hill,  a  man  and  two  women,  one 
of  them  riding  a  mule,  are  advancing  with  cattle  and  sheep  ;  other  figures 
and  cattle  following  them ;  in  the  middle  distance,  on  the  ].,  is  seen  a 
ruined  castle  and  bridge  at  the  edge  of  some  water ;  mountains  in  the 
distance ;  blue  sky,  with  clouds.  Signed  and  dated,  “  Berghem,  1655.” 
Canvas,  86a  by  72a  in. 
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79  MISTRESS  AND  MAID. 

Lady  Wallace.  Gabriel  Metsu. 

Intel ior  of  a  room;  on  the  1.  an  old  woman  seated,  asleep,  in  a  chair,  with  a 
book  on  her  lap ;  opposite  her,  on  the  other  side  of  a  table,  is  a  maid,  in 
a  red  bodice,  with  a  fish  in  one  hand  and  a  knife  in  the  other ;  a  cat  is 
stealing  fish  from  a  pan  on  the  floor.  Signed,  “  G.  Metsu.”  Canvas, 
16  by  14  in. 


80  INTERIOR,  WITH  EIGURES. 

Charles  Morrison,  Esq.  Adrian  van  Ostade. 

Interior  of  a  tavern  ;  at  a  table  near  a  large  window  to  1.  are  seated  a  woman 
and  child  and  six  peasants ;  in  the  centre  a  man  stands  drinking  out  of  a 
long  glass,  and  opposite  to  him  are  a  man  and  woman  seated  on  a  bench ; 
two  other  figures  are  near  the  fireplace;  on  the  r.  is  a  man  pouring  out 
beer,  and  near  him  a  child;  on  the  1.  a  boy  is  playing  with  a  do01.  Signed 
and  dated,  “  A.  v.  Ostade,  1669.”  Panel,  12  by  15f  in. 


81  HORSES  AND  FIGURES. 

Sir  George  Stirling,  Bart.  Albert  Cuyp. 

Two  travellers  halting  at  an  inn,  a  portion  of  which  is  visible  on  the  r. ;  one 
of  them  stands  on  the  far  side  of  his  dappled  grey  horse,  while  the  other, 
on  a  bay,  faces  the  spectator;  a  boy,  with  a  stick  on  his  shoulder,  and  a 
dog  are  on  the  1. ;  landscape  seen  in  the  1.  distance ;  blue  sky,  with  clouds 
Signed,  “  Cuyp.”  Panel,  12-J-  by  18  in. 


82  MAN  AND  WOMAN  IN  A  COW-HOUSE. 

Charles  Morrison,  Esq.  David  Teniers. 

On  the  r.  are  two  cows,  and  near  them  a  man  carrying  a  tub ;  seated  near  the 
door,  is  an  old  woman,  with  a  reel  and  spindle ;  beside  her  stands  a  man 
holding  a  spade  and  pointing  with  his  r.  hand  to  the  open  door;  near  the 
old  woman  lies  a  cat,  and  several  dairy  implements  are  on  the  floor  near 
the  cows.  Signed,  “  D.  Teniers  f.”  Panel,  14f  by  22 i  in. 

83  LANDSCAPE,  WITH  CATTLE. 

Lord  Iyeagh.  Albert  Cuyp. 

I1  our  cattle,  two  standing  and  two  lying  at  the  foot  of  an  overhanging  tree 
on  the  1. ;  distant  landscape  beyond ;  sunset  sky.  Panel,  l?i  by  14  in. 
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84  A  SPANISH  SEAPORT,  WITH  PORTRAITS  OF  A  MERCHANT 
AND  HIS  FAMILY. 

Lord  Iveagh.  Jan  Battista  Weenix. 

In  the  foreground  are  the  merchant  and  his  wife  and  children  with  a  dog 
standing  near  the  base  of  a  pedestal,  on  which  is  a  group  of  statuary- 
representing  a  lion  attacking  a  horse ;  numerous  figures,  some  riding,  on 
the  shore  to  the  r. ;  shipping  beyond  ;  other  figures  at  the  door  of  a  build¬ 
ing  on  the  1. ;  cloudy  sky.  Canvas,  58  by  70  in. 


85  THE  LISTENER. 

H.M.  The  Queen.  Nicholas  Maes. 

(From  Buckingham  Talace.) 

A  girl,  with  her  finger  on  her  lip  and  in  a  listening  attitude,  is  creeping 
stealthily  down  a  dark  winding  staircase,  apparently  with  the  intention 
of  surprising  three  people  who  are  carousing  by  the  light  of  a  lantern  in 
an  adjoining  cellar;  on  the  r.  a  cat  on  a  chair.  Signed  and  dated,  “  N. 
Maes,  1655.”  Panel,  29  by  23  in. 

86  INTERIOR. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  Peter  de  Hooghe. 

View  looking  through  a  large  window  into  the  courtyard  of  a  house ;  at 
the  open  casement  looking  into  the  room  are  a  girl  and  a  child ;  a  bird¬ 
cage  is  on  the  window-sill  ;  on  a  table  inside  the  room  are  a  book,  a  iu°- 
and  a  glass.  Panel,  15 i  by  12f. 


87  OLD  WOMAN  CONSULTING  A  DOCTOR. 

Charles  Morrison,  Esq.  David  Teniers. 

An  old  man,  in  a  black  cap  and  fur-lined  robe,  is  seated  at  a  table,-  on  which  are 
a  globe,  an  hour-glass,  and  some  books ;  he  holds  up  a  flask  of  liquid, 
while  an  old  woman  stands  beside  him  leaning  on  a  stick  ;  a  man  stands 
outside  the  door,  looking  through  a  telescope  ;  in  the  distance  is  the  steeple 
of  the  church  of  Notre  Dame  at  Antwerp.  Signed,  “  D.  Teniers  f.”  Panel 
15  by  24  in. 


88  RIVER  SCENE. 

William  Agnew,  Esq.  Jan  van  Goyen. 

View  looking  across  a  river,  on  which  are  numerous  boats  ;  five  figures  on  the 
shore  in  the  foreground,  and  near  them  two  men  in  a  boat  pushing  off ;  on 
the  r.  a  boat  full  of  men  is  sailing  down  the  river ;  buildings  in  the  "distance, 
and  on  the  opposite  bank  to  1. ;  blue  sky,  with  clouds.  Signed  and  dated 
“V.  G.  (connected)  1653.”  Panel,  12|  by  17J  in. 
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89  CARRIAGE  AT  A  ROADSIDE  INN. 

Charles  Morrison,  Esq.  Paul  Potter. 

In  front  of  the  inD,  under  some  large  trees,  which  occupy  the  centre  of  the 
picture,  are  some  cows  and  sheep ;  beyond  the  trees  a  cokch  with  two- 
horses  is  going  along  the  road,  with  a  man  following  it;  cloudy  sky. 
Signed  and  dated,  “  Baulus  Potter  f.,  1652.”  Panel,  20  by  15!  in. 


90  THE  AFTERNOON  NAP. 

H.  F.  Broadwood,  Esq.  Quiryn  Brekelenkam. 

Interior  of  a  room  ;  an  old  woman  seated  asleep  in  front  of  a  fireplace,  with  an 
open  book  on  her  knee  ;  near  her  is  a  table  covered  with  viands.  Panel,  16 
by  12  in. 


91  BARGAINING  TOR  PISH. 

Lady  Wallace.  Gabriel  Metsu. 

An  old  woman,  seated  behind  a  fish  and  vegetable  stall  at  the  door  of  a 
home,  is  receiving  payment  from  a  girl  for  a  fish  which  the  latter  holds  in 
her  hand  ;  vegetables  and  fruit  are  beside  her,  scales  are  hanging  above. 
Signed,  “  Gr.  Metsu.”  Panel,  18^  by  15  in. 


92  SCULPTOR  EXAMINING  A  BUST. 

R.  W.  Wilbraham,  Esq.  Godfried  Schalckem 

The  sculptor  standing  holding  a  lighted  candle  in  his  hand,  examining  a  bust 
of  a  woman,  which  is  on  a  table  in  front  of  him.  Panel,  15|  by  Ilf  in. 


93  Portrait  of  A  MAN. 

Henry  Willett,  Esq.  Rembrandt. 

Bust  to  1.,  looking  at  the  spectator ;  black  dress,  wide  white  ruff,  broad- 
brimmed  black  hat ;  dark  background.  Panel,  20  by  17  in. 


94  YOUNG  BULL  AND  COWS. 

H.M.  The  Queen.  Paul  Potter. 

(From  Buckingham  Balace.) 

On  a  hillock  near  the  trunk  of  an  old  tree  stands  a  young  hull,  with  two  cows 
beside  him,  one  a  black  and  white  one,  lying  down  ;  in  the  background  are 
a  waggon  and  two  horses  ;  blue  sky,  with  clouds.  Signed  and  dated, 
“  Baulus  Botter,  1649.”  Banel,  27 J  by  25  in. 
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95  THE  TIRED  SPORTSMAN. 

Lady  Wallace.  Gabriel  Metsru 

At  the  door  of  an  inn  is  seated  a  sportsman  fast  asleep  ;  a  dead  pheasant  and 
a  gun  lie  on  some  brickwork  to  the  r. ;  behind  him  is  a  man  leaning 
out  of  a  window,  reaching  towards  a  dead  fowl  which  hangs  from  a  tree* 
a  woman  is  descending  the  steps  cf  the  inn,  with  a  jug  in  one  [hand  and  a 
glass  in  the  other;  a  dog  stands  in  front  of  her.  .Signed,  “  G.  Metsu.” 
Canvas,  16  by  14  in. 


96  LANDSCAPE,  WITH  HORSES  AND  DOGS. 

R.  W.  Wilbraham,  Esq.  Wouverman. 

Two  men  on  horseback,  one  in  a  red  coat,  are  refreshing  themselves  at  the 
door  of  an  inn  ;  two  attendants,  with  dogs,  are  on  the  road,  along  which 
a  woman  is'walking;  near  the  inn  are  some  cattle;  blue  sky,  with  clouds.. 
Signed,  “P.  H.  W.”  (P  and  H  connected).  Panel,  19£  by  17  in. 


97  BOORS  PLAYING  AT  TRIO-TRAO. 

Executors  of  the  late  E.  H.  Lawrence, Esq.  Adrian  van  Ostade. 

Interior  of  a  tavern ;  five  boors,  four  of  them  seated,  round  a  table,  two 
playing  tric-trac,  the  others  looking  on;  one  is  speaking  to  a  woman,  who- 
holds  a  glass  of  beer;  a  dog  is  lying  on  the  floor  to  1.  Signed,  “  A.  Y. 
Ostade.”  Panel,  14  by  12|  in. 
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98  Portrait  of  THE  PAINTER’S  WIPE. 

T.  Humphry  Ward,  Esq.  Allan  Ramsay. 

Half  figure  standing  to  1.,  three-quarter  face,  in  fancy  dress,  with  crook  and 
garland  of  flowers;  dark  background.  Canvas,  35  by  27J  in. 

99  PORTRAIT  GROUP. 

Mrs.  Roundell.  Johann  Zoffany,  R.A. 

The  persons  represented  are,  beginning  from  the  1. : — Mr.  Richard  Roundell, 
b.  ab.  1740,  d.  1772  ;  Mr.,  afterwards  Sir  Henry  Dashwood,  Bart.,  of 
Kirtlington  Park,  Oxford,  b.  1745,  d.  1828  ;  the  Hon.  Thomas  Noel, 
afterwards  2nd  Viscount  Wentworth,  d.  1815;  and  Mr.  Walter  R.  B. 
Hawksworth,  who  afterwards  took  the  name  of  Fawkes,  b.  1746,  d.  1792  ; 
all  four  Gentlemen  Commoners  of  Christ  Church,  Oxford,  at  the  same  time, 
and  great  friends. 

Group  of  four  full-length  figures  in  a  garden  on  the  banks  of  the  Isis,  with  a 
view  of  Oxford  in  the  distance;  Mr.  Fawkes  on  the  r.,  and  Mr.  Dashwood 
sitting  in  the  middle,  are  in  hunting  dress;  the  other  two,  of  whom  the 
tall  one  in  the  centre  of  the  group  is  Mr.  Noel,  are  wearing  their  gowns. 
Canvas,  49£  by  39|  in. 

100  Portrait  of  JAMES,  1st  VISCOUNT  LEFPORD, 

Hon.  Edward  Hewitt.  Sir  Joshua  Reynolds,  P.R.A. 

James  Hewitt,  h.  1709,  an  eminent  barrister,  Judce  of  the  Court  of  King’s 
Bench,-  Lord  High  Chancellor  of  Ireland  1767,  created  Baron  Lifford 
1768,  and  Viscouut  1781  ;  d.  1789. 

Full  length,  seated  in  front,  full  face,  in  his  robes  as  Lord  Chancellor;  his 
1.  arm  rests  on  a  table,  on  which  is  the  mace ;  his  r.  hand  holds  the  purse ; 
curtain  and  architectural  background.  Canvas,  92  by  57  in. 

101  SEA-PIECE. 

Lord  Leconfield.  Sir  A.  W.  Callcott,  R.A. 

Rough  sea ;  in  the  foreground  a  fishing  vessel  about  to  tack ;  immediately 
behind  is  another  boat  with  mast  lowered  ;  farther  off  a  ship  iu  full  sail; 
lighthouse  seen  in  the  distance  on  the  r. ;  on  the  1.  is  a  jetty,  on  which 
stands  a  man  looking  through  a  telescope  at  a  man-of-war  which  is  seen 
in  the  middle  distance ;  blue  sky,  with  clouds.  Canvas,  45  by  66  in. 
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102  Portrait  of  MISS  BOWLES. 

Lady  Wallace.  Sir  Joshua  Reynolds,  P.R.A. 

Afterwards  Mrs.  Palmer. 

Full-length  of  a  little  girl,  seated  on  the  ground,  in  a  landscape,  clasping 
a  dog  in  her  arms  and  looking  towards  the  spectator.  Canvas,  35!  by 
28  in. 


103  Portrait  of  MISS  MURRAY  OF  KIRKCUDBRIGHT. 

The  Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Full  length,  standing  in  front,  full  face,  hands  clasped  in  front  of  her ;  low 
white  dress,  black  scarf,  which  covers  her  head  ;  a  dog  sits  beside  her 
on  the  r. ;  curtain  and  architectural  background,  with  landscape  to  1. 
Painted  1766.  Canvas,  49  by  39  in. 


104  SMUGGLERS. 

Rev.  Sir  Talbot  Baker,  Bart.  George  Morland. 

Yiew  looking  across  a  rocky  bay  ;  in  the  foreground  men  landing  kegs  from 
a  small  boat,  and  rolling  them  up  towards  a  horse  and  waggon,  which  is 
standing  on  the  1. ;  vessel  in  the  distance  ;  blue  sky,  with  clouds.  Canvas, 
39  by  53!  in. 


105  THE  DEATH  OF  DIDO. 

H.M.  The  Queen.  Sir  Joshua  Reynolds,  P.R.A. 

(From  Buckingham  Palace.) 

Dido  lies  on  some  drapery  placed  on  a  funeral  pyre,  her  r.  arm  thrown  back  ; 
her  sister  bends  over  her  with  extended  arms ;  in  the  r.  distance  is  a 
galley  on  the  sea ;  on  the  1.  the  half  figure  of  Iris  is  seen  emerging 
from  a  cloud.  Painted  1781.  Canvas,  57  by  93  in. 


106  Portrait  of  A  YOUNG  LADY. 

The  Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Full  length  of  a  girl,  seated  under  some  trees  in  a  landscape,  three-quarter 
face  to  1. ;  low  white  dress  with  pink  sash ;  her  r.  hand  holds  her 
straw  bonnet  by  the  strings;  her  1.  elbow  rests  on  a  bank.  Canvas, 
49  by  39!  in. 
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107  Portrait  of  MRS.  BRADDYLL. 

Lady  Wallace.  Sir  Joshua  Reynolds,  P.R.A. 

Wife  of  Mr.  William  Braddyll,  of  Conishead  Priory,  Lancashire. 

Half  figure  seated  to  1.,  three-quarter  face  looking  down,  her  head  resting  on 
her  r.  hand,  her  r.  elbow  on  a  table  beside  her ;  white  dress,  black  mantle  -T 
fair  hair,  curled  and  powdered ;  foliage  background.  Canvas,  29  by  24  in. 


108  THE  LAKE  OF  GENEVA. 

Sir  Donald  Currie,  K.C.M.G.,  M.P.  J,  M.  W.  Turner,  R.A„ 

View  looking  across  the  lake,  with  the  town  of  Montreux  on  the  1.,  and  the 
Castle  of  Chillon  immediately  beyond  ;  various  figures  in  the  foreground, 
some  of  them  dancing  near  some  fir-trees,  which  are  seen  on  the  r. ; 
sunset  sky.  Canvas,  401  by  64  in. 


109  Portraits  of  THE  EARL  AND  COUNTESS  OF  ELY, 

L.  Lesser,  Esq.  Sir  Joshua  Reynolds,  P.R.A,. 

Henry,  1st  Earl,  b.  1709;  m.  1775,  as  his  2nd  wife,  Anne,  daughter  of 
Hugh  Bonnefoy,  Esq. 

Two  full-length  figures  walking  in  a  landscape  ;  Lord  Ely  on  the  r.,  in  a 
grey  dress  and  wig,  turning  to  Lady  Ely,  and  pointing  to  the  r.  with  his. 
1.  hand ;  Lady  Ely,  whose  gloved  1.  hand  rests  on  her  husband’s  arm,  is 
in  a  pink  dress,  with  coloured  plumes  in  her  hair.  Canvas,  95  by  70£  in. 


110  THE  STORY  OF  APOLLO  AND  DAPHNE. 

Robert  Hillingford,  Esq.  Andrea  Schiavone. 

In  the  centre  is  represented  Apollo  pursuing  Daphne ;  on  the  r.  the  slain 
python  and  the  quarrel  between  Apollo  and  Cupiid;  on  the  1.  the  river- 
god  ;  landscape  background.  Panel,  15J  by  52-|  in.  (rounded  ends). 


Ill  LANDSCAPE. 

Charles  Morrison,  Esq,  Gaspar  Poussin. 

View  from  a  height  looking  over  a  plaiD,  with  mountains  in  the  distance, 
lit  np  by  the  setting  sun ;  high  trees  on  each  side ;  three  figures  in  the 
foreground,  probably  intended  as  a  representation  of  the  Journey  to  Emmaus  ; 
a  large  building  is  seen  in  the  middle  distance ;  blue  sky,  with  clouds. 
Canvas,  374  by  52  in. 
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112  ADORATION  OF  THE  SHEPHERDS. 

W.  B.  Beaumont,  Esq.,  M.P.  Giorgione. 

On  the  r.  the  Virgin  and  St.  Joseph  kneel  at  the  entrance  of  the  stable,  bending 
in  adoration  over  the  Infant  Christ,  Who  lies  on  the  ground  in  front  of 
them;  opposite  them  are  two  shepherds,  also  in  adoration;  hilly  land¬ 
scape,  with  buildings  seen  on  the  1.  Panel,  35  by  42£  in. 

113  OMNIA  VANITAS. 

Ralph  Bankes,  Esq.  Titian. 

Full-length  nude  female  figure,  half  life  size,  lying  on  a  couch,  with 
head  turned  to  r.,  looking  up ;  at  her  side  to  1.  is  a  vase,  with  gold  pieces- 
on  the  ground  beside  it ;  on  the  couch  at  her  feet  lie  a  crown  and  sceptre  ; 
above  hangs  a  tablet  inscribed  “  Omnia  Vanitas  ” ;  curtain  and  landscape- 
background.  Canvas,  49  by  47  in. 

114  EMBAROATION  OF  ST,  PAULA  FROM  THE  PORT  OF  OSTIA. 

M.  H.  Colnaghi,  Esq.  Claude 

(figures  by  Filippo  Lauri). 

In  the  immediate  foreground  is  a  quay  on  which  are  seen  the  saint  and  her 
companions  about  to  enter  a  boat ;  to  the  r.  is  a  clump  of  trees,  and  on 
the  1.  a  portion  of  a  classical  temple ;  on  the  sea  are  numerous  vessels ; 
in  the  distance  is  seen  a  round  tower;  high  hills  and  buildings  on  the  r. ;. 
clear  sky,  lit  up  by  the  sun  which  is  low  in  the  horizon.  Canvas, 
43  by  54  in. 


116  THE  TRIUMPH  OF  LOVE. 

Major  Jekyll,  R.E.  Titian. 

Cupid,  with  bow  and  arrow,  standing  on  the  back  of  a  lion;  landscape 
background.  Canvas  (circular),  34  in. 

116  Portrait  of  A  SENATOR. 

The  Duke  oe  Abercorn.  Tintoretto. 

Half  figure  standing  to  r,,  head  turned  towards  the  spectator  ;  crimson  fur- 
lined  robe,  black  cap  ;  architectural  and  curtain  background,  with  the  sea. 
and  the  buildings  of  a  town  seen  through  a  window  on  the  r.  Canvas,  44 
by  34j  in. 

117  APOLLO  AND  MARSYAS. 

W.  Bromley  Davenport,  Esq.,  M.P.  Tintoretto. 

On  the  1.  is  Apollo  with  his  cithara,  and  beside  him  Marsyas  holding  the 
flute  which  had  been  thrown  away  by  Athena ;  the  goddess  herself  is 
seated  on  the  r.  under  a  tree,  with  the  umpires,  three  in  number,  grouped 
round  her.  Canvas,  54  by  89  in. 
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118  Portrait  of  A  SENATOR. 

The  Duke  op  Aberoorn.  Tintoretto. 

Half  figure  standing  to  1.,  head  turned  towards  the  spectator  ;  crimson  fur- 
lined  robe  j  dark  background.  Canvas,  42  by  32J  in. 

119  FLORA. 

Ludwig  Mond,  Esq.  Palma  Vecchio. 

Half  figure  of  a  girl,  facing  the  spectator,  head  turned  to  r. ;  green  dress, 
which  she  is  holding  up  with  her  1.  hand ;  bare  neck  and  bosom ;  fair 
hair  falling  over  her  shoulders ;  in  her  r.  hand  she  holds  a  bunch  of 
flowers  ;  dark  background.  Panel,  30£  by  25  in. 

120  PHILIP  BAPTIZING  THE  EHNUOH. 

W.  B.  Beaumont,  Esq.,  M.P.  Claude. 

Extensive  landscape,  with  the  sea  on  the  1.,  hills  on  'the  r.,  and  high  trees  in 
the  foreground,  in  which  appears  the  chariot  drawn  by  two  horses ;  near 
it  the  eunuch  kneeling  beside  a  pond,  and  St.  Philip  in  the  act  of  baptizing 
him ;  evening  sky.  Canvas,  33  by  55  in. 

121  VIRGIN  AND  CHILD. 

Lady  Wallace.  Andrea  del  Sarto. 

Small  full-length  figure  of  the  Virgin  seated  on  the  ground  in  a  landscape, 
with  her  1.  arm  round  the  Child,  Who  stands  beside  her ;  she  is  looking  at 
St.  John,  who  is  accompanied  by  two  angels  ;  in  the  distance  St.  Anthony 
in  ecstasy,  an  angel  playing  a  violin  appearing  to  him.  Inscribed  with 
monogram  and  “  Andrea  del  Sarto  Florentino  faciebat.”  Panel,  42  by 
32*  in. 


122  THE  ANNOUNCEMENT  TO  THE  SHEPHERDS. 

Sir  Charles  A.  Turner,  K.C.I.E.  Jacopo  Bassano. 

In  the  foreground  are  the  shepherds  with  their  flocks ;  the  nearest  figure  is 
lying  on  the  ground;  the  one  next  to  him  is  looking  up  at  the  angel,  who 
is  seen  in  the  sky  above  ;  a  female  figure  is  kneeling  with  her  back  to  the 
spectator,  milking  a  cow.  Canvas,  42  by  32J  in. 


123  Portrait  of  THE  EARL  OF  PORTLAND. 

Ralph  Bankes,  Esq.  Van  Dyck. 

Ilichard  Weston,  b.  1577  ;  ambassador  to  Bohemia,  and  afterwards  to 
Brussels;  was  Chancellor  of  the  Exchequer;  created  Earl  of  Portland 
1533  ;  Lord  High  Treasurer  to  Charles  I. 

Full  length,  standing  in  front,  nearly  full  face,  his  r.  arm  leaning  on  the 
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pedestal  of  a  column  ;  black  dress,  white  ruff;  round  his  neck  the  blue 
ribbon  and  badge  of  the  Garter ;  in  his  ungloved  r.  hand  is  a  letter,  in 
his  1.  a  wand  of  office ;  curtain  and  architectural  background.  Canvas* 
82  by  53  in. 


424  Portrait  of  A  MAN. 

H.M.  The  Queen.  Frank  Hals. 

(from  Buckingham  Palace.) 

Half  figure  standing  to  r.,  face  turned  towards  the  spectator ;  black  dress, 
large  white  ruff;  his  r.  hand  rests  on  his  hip,  his  1.  holds  his  gloves; 
brown  background.  Inscribed  “  2Etat  suiE  36  An°  1630.”  Canvas,  45 
by  34  in. 


125  Portrait  of  LA  MARCHESA  ISABELLA  GRIMALDI. 

Ralph  Bankes,  Esq.  Rubens. 

A  princess  of  the  Grimaldi  family ;  m.  the  Doge  Doria.  Painted  in  her 
bridal  dress. 

Full  length,  seated,  facing  the  spectator,  in  an  arm-chair,  on  which  her 
hands  are  resting ;  white  satin  dress  embroidered  with  gold,  large  ruff ;  on 
her  head  is  a  coronet  with  aigrette  ;  a  parrot  is  on  the  back  of  the  chair  ; 
architectural  background.  Signed  and  dated,  “Petr.  Paulus  Rubens 
pinxit  atque  singulari  devotione,  1606.”  Canvas,  93  by  56  in. 


126  CUPIDS,  PRUIT,  AND  FLOWERS. 

Ralph  Bankes,  Esq.  Rubens  and  Snyders, 

A  festoon  of  fruit  and  flowers  stretches  across  the  picture,  and  hangs  down 
on  either  side  from  two  trees  which  are  seen  on  r.  and  1. ;  underneath  it, 
on  the  ground,  is  a  group  of  three  children  grouped  round  Cupid,  who  is 
lying  on  crimson  drapery  ;  one  of  them  is  offering  him  grapes;  the  other 
two  are  holding  a  pair  of  doves ;  landscape  in  the  background.  Canvas, 
66  by  865  in. 


127  HOLY  FAMILY. 

S.  Flood  Page,  Esq.  Jacob  Jordaens. 

Three-quarter  figure  of  the  Virgin,  seated  in  front  with  the  Child,  Who  stands 
on  her  lap  holding  a  rosary;  St.  Joseph  and  St.  John  in  the  background. 
Canvas,  49  by  38  in. 
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128  Portrait  of  LA  MARCHESA  MARIA  GRIMALDI,  WITH  A 
FAYOHRITE  DWARF. 

Ralph  Bankes,  Esq.  Rubens. 

A  princess  of  the  Grimaldi  family. 

Full  length  seated  to  1.  in  an  armchair,  on  which  her  hands^are  resting, 
her  r.  holding  a  fan,  three-quarter  face,  looking  towards  the  spectator ; 
dark  gold-embroidered  dress,  large  ruff;  behind  her  stands  a  dwarf,  who 
is  drawing  back  a  curtain;  in  front  of  her  is  a  dog  with  a  golden  collar; 
architectural  and  curtain  background.  Canvas,  92  by  54  in. 


129  Portrait  of  A  MAH. 

Alfred  Morrison,  Esq.  Rembrandt. 

Half  figure  standing  to  r.,  three-quarter  face,  looking  at  the  spectator ;  dark 
dress,  dark  cloak,  wide  falling  ruff,  large  black  hat ;  dark  background  ; 
his  r.  arm  is  held  across  his  body  grasping  his  cloak.  Canvas,  401  by 
30  in. 


130  Portrait  of  HENRIETTA  OP  LORRAINE. 

Lord  Iveagh.  Van  Dyck. 

Princess  of  Phalshurg,  sister  to  the  Duke  of  Lorraine. 

Full  length  standing  to  1.,  looking  towards  the  spectator ;  black  silk  robe  over 
a  white  brocaded  skirt,  with  rich  lace  ruff  standing  up  behind,  and  lace 
ruffles  ;  pearl  earrings  and  necklace ;  her  r.  hand  rests  on  the  shoulder  of 
a  negro  page,  who  carries  a  basket  of  flowers ;  curtain  and  landscape  back¬ 
ground.  Inscribed  on  a  label  in  the  l.-hand  corner,  “  Henrietta  Lotharinga, 
Princess  de  Phalsburg,  1634,”  and  on  the  other  side,  “Ant.  Van  Dyck 
eques  fecit.”  Canvas,  83  by  49§  in. 

131  SEA-PIECE. 

Lord  Leconfield.  J.  M.  W.  Turner,  R.A. 

Agitated  sea;  large  ship  at  anchor  in  the  middle  distance,  with  other  vessels 
sailing  near  it ;  jetty,  with  figures,  on  the  1. ;  stormy  sky.  Signed, 
“  J.  M.  W.  Turner  p.”  Canvas,  47  by  71  in. 

132  Portraits  of  MR.  AND  MRS.  LINDQW. 

Miss  Bevan.  George  Romney. 

Thomas  Lindow,  of  Lancaster,  d.  1786,  and  his  wife  Abigal,  eldest  daughter 
of  Abram  Eawlinson,  of  Lancaster;  b.  1740;  d.  1791. 

Two  three-quarter  figures ;  Mr.  Lindow  in  a  red  dress  on  the  r„  seated  to  1. 
with  head  leaning  on  his  r.  hand  and  turned  to  the  spectator  ;  Mrs,  Lindow 
in  a  blue  dress  and  black  mantle,  standing  behind  him,  -with  her  1.  hand 
resting  on  the  arm  of  his  chair,  holding  up  her  skirt  with  her  r,  hand ; 
architectural  and  sea  background.  Canvas,  55  by  45  in. 
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133  VIEW  OF  PETWORTH  HOUSE. 

Lord  Leconfield.  J.  M.  W.  Turner,  R.A. 

View  looking  across  tlie  lake  towards  the  house  ;  several  boats  with  figures  in 
the  foreground ;  high  ground  with  trees  on  the  1. ;  morning  sky.  Exhibited 
in  1810.  Canvas,  36  by  47|  in. 

134  Portraits  of  MRS.  SEAFORTH  AND  CHILD. 

JL.  Lesser,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Dr.  Proby,  Dean  of  Lichfield  ;  m.  1782,  Francis  Mackenzie, 
afterwards  of  Seaforth,  and  subsequently  created  Lord  Seaforth  and  Lord 
Mackenzie  of  Kintail ;  d.  1815. 

Three-quarter  figure,  seated  to  r.  in  a  landscape,  in  dark  dress  and  large  hat 
and  feathers;  the  child  is  seated  on  her  lap,  looking  up  into  her  face  and 
■touching  her  chin  with  its  r.  hand.  Painted  1786.  Canvas,  55£  by  44§  in. 

135  Portrait  of  MRS.  CHITTY  MARSHALL. 

Herbert  M.  Marshall,  Esq.  George  Romney, 

This  lady,  whose  first  husband  was  Mr.  Halsey,  Governor  of  Salsette, 
Bombay,  on  being  left  a  widow  at  the  age  of  19,  received  an  offer  of  marriage 
from  Colonel  Romney,  of  the  Indian  army,  the  painter’s  brother,  but 
•refusing  it  she  returned  to  England,  and  eventually  married  Mr.  Chitty 
Marshall,  to  whom  this  portrait  was  presented  by  Colonel  ItomDey  as  a 
wedding  present,  having  been  painted  at  his  request  by  his  brother  George. 

Half  figure  seated  in  front,  head  turned  to  1.  ;  white  dress  with  blue  sash 
and  ribbons;  hands  clasped  in  front;  fair  hair  falling  in  curls  on  her 
shoulders;'  grey  background.  Painted  about  1785.  Canvas,  291  by  241  in. 

136  A  STABLE. 

JR,ev.  Sir  Talbot  Baker,  Bart.  George  Morland. 

Interior  of  a  stable ;  a  white  horse  stands  in  the  centre,  looking  towards  a 
man  who  is  bringing  in  a  sack  on  his  shoulders  through  a  door  on  the  1.  ; 
behind  is  another  man  on  a  ladder ;  a  goat  lies  under  the  manger  and  a 
kid  is  standing  in  it.  Canvas,  40  by  53|  in. 

OPENING  OF  WATERLOO  BRIDGE  :  WHITEHALL  STAIRS, 
JUNE  18th,  1817. 

Sir  Charles  Tennant,  Bart.  John  Constable,  R.A. 

The  scene  represents  the  Prince  Regent  embarking  at  Whitehall  Stairs  to 
open  Waterloo  Bridge. 

View  looking  down  the  river  towards  the  bridge,  with  St.  Paul’s  in  the 
distance ;  in  the  foreground  various  gaily  decorated  barges  crowded  with 
figures;  cloudy  sky.  Canvas,  51  by  85  in. 
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138  Portrait  of  MRS.  JORDAN. 

Sir  Charles  Tennant,  Bart.  George  Romney. 

Dorothy  Bland,  b.  at  Waterford  1762  ;  first  appeared  on  the  stage  at  Dublin 
1777 ;  afterwards  came  to  London  and  performed  at  Drury  Lane  1785  ; 
d.  in  Prance  1816  ;  here  represented  as  “  Peggy  ”  in  “  The  Country  Girl.” 

Three-quarter  figure  standing  to  1.,  head  turned  towards  the  spectator  over 
the  1.  shoulder;  hands  raised  and  clasped  in  front;  hair  falling  over  her 
shoulders  ;  white  dress,  blue  sash ;  architectural  and  sky  background. 
Canvas,  58^  by  46§  in. 

139  Portrait  of  SOPHIA,  LADY  DE  CLIFFORD. 

Sir  A.  K.  Stephenson,  K.C.B.  George  Romney. 

Third  daughter  of  Samuel  Campbell,  Esq.,  of  Mount  Campbell,  co.  Leitrim  ; 
m.  1763,  Edward,  17th  Baron  de  Clifford;  was  governess  to  Princess 
Charlotte  of  Wales  ;  d.  1828. 

Half  figure  facing  the  spectator ;  head  turned  slightly  to  1. ;  dark  dress, 
open  in  front,  with  white  kerchief ;  her  hands  hidden  in  a  large  muff ;  hair 
powdered,  with  curls  falling  over  the  shoulders ;  sky  background.  Canvas, 
30  by  24£  in. 


140  WALTON  BRIDGES. 

Lord  Wantage.  J.  M.  W.  Turner,  R.A. 

Yiew  looking  across  the  Thames,  with  the  bridges  in  the  middle  distance; 
numerous  cattle  on  the  banks  and  in  the  water  to  1. ;  barges  and  horses  on 
the  r. ;  sunset  sky.  Canvas,  29 1  by  48  in. 

141  Portraits  of  CAROLINE,  VISCOUNTESS  OLIFDEN,  AND  HER 

SISTER,  LADY  ELIZABETH  SPENCER. 

Viscountess  Clifden.  George  Romney. 

Lady  Caroline  Spencer,  eldest  daughter  of  the  4th  Duke  of  Marlborough; 
m.  1792,  Henry,  2nd  Viscount  Clifden  ;  d.  1813.  Her  sister,  Lady  Elizabeth, 
m.  John  Spencer,  Esq.,  and  d.  1812. 

Two  three-quarter  figures  seated ;  Lady  Elizabeth  Spencer  on  the  r.,  in  a 
white  dress,  playing  a  harp;  Lady  Clifden,  in  a  red  dress  with  blue  sash, 
on  the  1.,  looking  at  her  sister  and  sketching ;  a  statuette  stands  on  a  table 
in  front  of  her ;  landscape  seen  through  a  window  in  the  background.  Can¬ 
vas,  56s  by  72s  in. 

142  REPOSE  :  A  LANDSCAPE,  WITH  CATTLE. 

James  Price,  Esq.  Thomas  Gainsborough,  R.A. 

Three  cows  and  two  horses  standing  in  the  shade  under  some  large  trees  ;  the 
herdsman  is  lying  down  on  the  1. ;  cloudy  sky.  Canvas,  47  by  57£  in. 
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143  PORTRAIT  OP  A  GIRL. 

Mbs.  Alfred  Seymour.  Sandro  Botticelli. 

Bust  to  r.,  profile,  of  a  girl  with  fair  hair,  in  a  red  dress,  with  jewelled 
necklace  ;  a  window  forms  the  background.  Panel,  25%  by  17  in. 


144  VIRGIN  AND  CHILD,  WITH  ANGELS. 

W.  Bromley  Davenport,  Esq.,  M.P.  Sandro  Botticelli. 

Small  three-quarter  figure  of  the  Virgin  seated  facing  the  spectator,  holding 
the  Child  on  her  lap;  He  has  His  r.  hand  raised  in  the  attitude  of  blessing, 
the  1.  touches  a  pomegranate  ;  on  either  side  two  angels,  the  two  nearest 
the  spectator  with  garlands  of  flowers.  Panel  (circular),  38  in. 

545  VIRGIN  AND  CHILD. 

W.  Bromley  Davenport,  Esq.,  M.P.  Filippo  Lippi. 

Small  half  figure  of  the  Virgin  standing,  holding  the  Child,  clothed  in  red,  in 
her  arms;  sky  and  wall  background.  Panel,  16  by  11)  in. 

146  THE  NATIVITY. 

The  Earl  of  Dudley.  Perugino. 

Small  full-length  figures  of  the  Virgin  and  St.  Joseph,  kneeling  in  adoration 
on  either  side  of  the  Infant  Saviour,  Who  lies  on  the  ground  at  their 
feet ;  beyond  them  are  a  cow  and  a  donkey  lying  down  iD  an  enclosure, 
and  on  either  side  two  shepherds ;  distant  landscape  in  the  background. 
Panel,  10|  by  18  in. 


147  THE  BAPTISM  OP  CHRIST. 

The  Earl  of  Dudley.  Perugino. 

Small  full-length  figures  of  the  Saviour  and  St.  John  the  Baptist  standing 
in  the  water ;  on  either  side  are  two  angels,  of  whom  two  are  kneeling. 
Panel,  10)  by  18  in. 

D 
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148  CHRIST  AND  THE  WOMAN  OF  SAMARIA. 

The  Earl  of  Dudley.  Perugino, 

Small  full-length  figures  of  the  Saviour  and  the  woman  of  Samaria,  standing 
on  either  side  of  the  well,  which  occupies  the  centre  of  the  picture  ;  other 
figures  in  the  background ;  distant  landscape  beyond.  Panel,  lO-j  by 
18  in. 


149  VIRGIN  AND  CHILD,  WITH  ANGELS. 

Mbs.  Alfred  Seymour.  Piero  della  Francesca. 

Small  full-length  figure  of  the  Virgin  enthroned,  holding  the  Child  on  her 
knee.  Who  is  stretching  out  His  hands ;  two  angels  on  either  side ;  archi¬ 
tectural  background.  Panel,  41  by  31-1  in. 


150  PIETA. 

The  Earl  of  Dudley.  Garlo  Crivelli, 

In  the  centre  the  body  of  Christ,  supported  by  St.  Mary  Magdalene  and  St. 
John  on  the  r.,  and  by  the  Virgin,  who  is  clasping  Him  in  her  arms,  on 
the  1. ;  gold  background.  Panel,  27  by  24  in.,  circular  top. 


151  THE  CRUCIFIXION. 

The  Earl  of  Dudley.  Raphael, 

In  the  centre  Christ  on  the  cross  ;  on  either  side  of  Him  floats  an  angel,  one 
with  two  cups  to  catch  the  blood  which  flows  from  His  wounds,  the  other 
with  one  cup  ;  at  the  foot  of  the  cross  are  the  kneeling  figures  of  St.  Mary 
Magdalene  on  the  r.,  and  St.  Jerome  on  the  1. ;  behind  them  on  the  r. 
stands  St.  John,  on  the  1.  the  Virgin ;  landscape  background.  Signed  on 
the  foot  of  the  cross,  “Raphael. vrbin. as. p.”  Executed  for  the  Gavari1 
chapel  at  San  Domenico,  Citta  di  Castello.  Painted  about  1501.  Panel., 
102  by  65  in. 


152  VIRGIN  AND  CHILD. 

The  Earl  of  Dudley.  Francia. 

Small  three-quarter  figure  of  the  Virgin,  seated,  holding  the  Child  on  her  lap, 
and  grasping  His  1.  hand  which  holds  a  bird ;  landscape  background.  Panel, 
26  by  20  in. 

153  VIRGIN  AND  CHILD,  WITH  ATTENDANT  ANGELS. 

Christ  Church,  Oxford.  Piero  della  Francesca, 

Three-quarter  figure  of  the  Virgin,  half  life  size,  seated  in  front  in  grey 
drapery;  in  her  lap  the  Child,  with  a  coral  Decklace  and  amulet  about 
His  neck  ;  three  angels  standing  behind ;  sky  background.  Panel,  33  by 
m  in. 
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154  THE  RESURRECTION. 

The  Earl  of  Dudley.  Perugincu 

In  the  centre  the  figure  of  Christ  standing  on  the  edge  of  the  half-open 
tomb,  holding  a  banner  in  His  hand  ;  four  soldiers  are  grouped  round  the 
tomb,  two  on  each  side,  three  of  them  are  asleep;  landscape  background. 
Panel,  10£  by  18  in. 


155  NOLI  ME  TANGERE. 

The  Earl  of  Dudley.  Perugino. 

In  the  foreground  St.  Mary  Magdalene  kneeling  in  front  of  the  Saviour ;  He 
is  clad  in  red  drapery,  and  holds  a  hoe  in  His  hand  ;  in  the  background  is 
seen  the  entrance  of  the  tomb,  with  an  angel  standing  on  either  side;  four 
other  figures  behind  them ;  landscape  beyond.  Panel,  10*  by  18  in. 


156  VIRGIN  AND  CHILD,  WITH  SAINTS. 

Douglas  W.  Freshfield,  Esq.  Umbrian  School, 

Small  three-quarter  figure  of  the  Virgin  seated  in  front,  with  the  Child  on 
her  lap,  His  r.  hand  raised  in  the  attitude  of  blessing.  His  1.  grasping  a 
cross  held  by  the  infant  St.  John,  who  stands  beside  the  Virgin  ;  St.  Jerome 
on  the  r.  pressing  the  stone  to  his  breast ;  on  the  1.  another  saint  holding  a 
cross,  with  a  fish  hanging  on  it.  Panel  (circular),  24  in. 


157  VIRGIN  AND  CHILD,  AND  TWO  ANGELS. 

Douglas  W.  Freshfield,  Esq.  Perugian  School. 

Small  three-quarter  figure  of  the  Virgin  seated,  facing  the  spectator,  holding 
the  Child,  Who  stands  on  her  lap  and  grasps  her  robe  with  His  1.  hand 
an  angel  on  either  side.  Panel,  20  by  14  in. 


158  VIRGIN  AND  CHILD,  WITH  SAINTS. 

Charles  L.  Eastlake,  Esq.  Pier  Francesco  Bissolo, 

Small  three-quarter  figure  of  the  Virgin,  seated  in  front,  supporting  the  Infant 
Christ,  Who  stands  on  her  knee  and  raises  His  r.  hand  in  benediction  ; 
on  the  r.  is  St,  Eoch  holding  a  staff  inscribed,  “  Joannes  Bellinus  pt.” ;  on 
the  1.  are  St.  Joseph  and  St.  John  the  Baptist;  sky  background.  Panel 
25  by  35  in. 
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159 

THE  DEATH  OE  DIDO. 

PAINTER. 

National  Gallery.  Liberale  da  Verona. 

The  scene  is  laid  in  a  large  open  court,  surrounded  by  buildings  with  arcades  ; 
in  the  centre  is  raised  the  funeral  pyre,  with  the  figure  of  Dido  standiD 
on  the  summit  in  the  act  of  stabbing  herself;  numerous  figures  in  th 
courtyard  and  in  balconies  around  are  gazing  at  the  scene  ;  on  the  1.  is 
seen  the  sea,  and  on  the  r.  figures  tilting  are  represented.  Panel,  16§  by 
48  in. 


160  VIRGIN  AND  CHILD. 

The  Earl  of  Dudley.  Fra  Angelico. 

Small  full-length  figure  of  the  Virgin,  seated  in  front  under  a  canopy,  which 
is  held  up  by  ansels  ;  she  holds  the  Child,  AVho  stands  on  her  lap  clothed 
in  a  red  dress,  with  a  bird  in  His  r.  hand ;  two  angels  are  seated,  on  the 
floor  in  front  of  the  Virgin,  one  playing  a  harp.  Panel,  36  by  24  in., 
circular  top. 


161  VIRGIN  AND  CHILD,  WITH  SAINTS. 

The  Earl  of  Dudley.  Carlo  Crivelli. 

The  Virgin  enthroned  and  crowned,  holding  the  Child  on  her  lap;  He  is 
. in  the  act  of  presenting  the  keys  to  St.  Peter,  who  kneels  at  the  foot  of 
the  throne  on  the  1. ;  on  the  r.  are  the  figures  of  St.  Louis  of  Toulouse, 
St.  Augustine,  and  St.  Buonaventura  with  the  sacramental  cup  in  his  hand 
and  the  wafer  suspended  above  him;  on  the  1.  St.  Emidius,  patron  of 
Ascoli,  St,  Francis,  and  St.  Bernardino  of  Siena;  curtain  and  sky  back¬ 
ground.  Inscribed,  “Opus  Caroli  Crivelli  Veneti.”  Panel,  75  by  77  in. 


162  VIRGIN  AND  CHILD. 

The  Earl  of  Dudley.  Lorenzo  di  Credi. 

Small  full-length  figure  of  the  Virgin  seated  in  front  under  a  tree,  holding 
the  Infant  Christ  on  her  knee ;  He  is  raising  His  r.  hand  in  the  act  of 
blessing  the  infant  St.  JohD,  who  kneels  on  the  1. ;  landscape  background, 
with  rocks,  water,  and  architecture.  Panel,  39  by  28  in. 


183  THE  EE  AST  IN  SIMON’S  HOUSE, 

National  Gallery  of  Ireland.  Luca  Signorelli. 

Interior  of  a  room,  part  of  which  is  occupied  by  a  table  at  which  ten  figures 
are  seated  ;  among  them,  on  the  extreme  right,  is  the  figure  of  Christ  in 
the  act  of  being  anointed  by  St.  Mary  Magdalene ;  numerous  attendants 
behind  the  table  ;  a  group  of  seveu  figures  on  the  1.  ;  landscape  seen 
through  an  open  window  in  the  background.  Panel,  10|  by  35  in. 
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164  ST.  CATHARINE  HOLDING  A  BOOK,  WITH  ANGELS. 

L.  Lesser,  Esq.  Bernardino  Luini. 

Half  figure  of  the  saint,  facing  the  spectator,  looking  down  at  a  book  which 
she  holds  in  her  hands  ;  an  angel  on  either  side  ;  dark  background.  Panel, 
27*  by  23  in. 

165  VIRGIN  AND  CHILD. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  Leonardo  da  Vinci. 

Small  three-quarter  figure  of  the  Virgin,  seated  in  front  of  a  curtain,  facing 
the  spectator,  holding  the  Child  on  her  lap;  He  holds  a  sprig  of  violets  in 
His  r.  hand;  lake  and  mountains  in  the  background.  Panel,  2L  by  15^  in. 

166  Portrait  of  A  MAN. 

Henry  Willett,  Esq.  Nicholas  Lucidel. 

Small  half  figure  to  r.,  three-quarter  face ;  black  dress  with  red  doublet,  black 
cap  ;  he  is  holding  up  a  ring  in  his  r.  hand,  and  carries  a  pair  of  gloves  in 
his  1. ;  a  coat-of-arms  in  the  1.  top  corner ;  grey  background.  Panel,  19  s 
by  15f  in. 

167  CRUCIFIXION. 

Henry  Willett,  Esq.  School  of  Rogier  van  der  Weyden. 

Christ  on  the  Cross  in  the  centre  ;  St.  John  on  the  r. ;  the  Virgin  on  the  1. ; 
at  the  foot  of  the  Cross  is  a  skull ;  river  and  buildings  of  a  town  in  the 
background.  Panel,  7J  by  8|  in. 

168  ECCE  HOMO. 

Henry  Willett,  Esq.  School  of  Tournay. 

Half  figure  of  Christ  crowned  with  thorns,  with  His  hands  bound,  one  hand 
holding  a  reed  and  the  other  a  bundle  of  sticks  ;  led  background.  Panel, 
12  by  81  in. 

169  THE  BURNING  BUSH. 

Henry  Willett,  Esq.  Dierick  Bouts. 

In  the  foreground  is  the  figure  of  Moses  kneeling,  with  his  hands  uplifted, 
before  the  bush,  in  which  is  seen  the  First  Person  of  the  Trinity  ;  in  the 
background  Moses  is  seen  taking  off  his  shoes ;  landscape  in  the  dis¬ 
tance.  Panel,  17  by  13*  in. 

170  Portrait  of  A  MAN. 

Henry  Willett,  Esq.  Albert  Durer. 

Supposed  to  be  Hans  Frey,  Diirer’s  father-in-law. 

Bust  lacing  the  spectator  :  grey  robe  ;  dark  background.  Taper,  14*  by  10 J  in. 
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171  ADORATION  OF  THE  MAGI. 

H.M.  The  Queen.  Lucas  van  Leyden. 

(From  Buckingham  Palace.) 

The  Yirgin,  in  blue  drapery,  seated,  with  the  Child  in  her  lap ;  He  is  bending 
forward  towards  ore  of  the  kings,  Gaspar,  who  kneels  before  Him  with  an 
offering  in  his  band ;  behind  Gaspar  stands  Balthazar,  the  Ethiopian  king; 
and  on  the  other  side  of  the  Yirgin  is  the  third  king,  Melchior,  with  two 
armed  retainers  near  him;  immediately  behind  the  Virgin  is  St.  Joseph 
in  red  and  blue  drapery ;  in  the  background  are  a  cow  and  a  donkey ; 
through  the  arched  doorway  is  seen  the  courtyard  of  a  castle  with  mounted 
horsemen,  and  high  hills  beyond  it ;  and  above  in  the  sky  are  three  adoring 
angels.  Signed  with  the  painter’s  monogram,  “  L.”  Panel,  113  by  55|  in. 


172  SIR  THOMAS  MORE  AS  A  YOUNG  MAN. 

Bal:th  Bankes,  Esq.  Holbein. 

Only  son  of  Sir  Thomas  More,  b.  1480  ;  entered  Parliament  1504;  Speaker 
of  the  House  of  Commons  1523  ;  Chancellor  1529  ;  was  high  in  the  favour 
of  Henry  VIII.,  then  fell  into  disgrace,  was  imprisoned,  charged  with  high 
treason  for  denying  the  king’s  supremacy,  and  beheaded  on  Tower  Hill, 
July  15,  1535. 

Bust  slightly  to  r.,  nearly  full  face  ;  black  furred  dress,  black  cap  ;  dark  back¬ 
ground.  Panel,  13i  by  12  in. 


173  CELEBRATION  OF  HIGH  MASS. 

The  Earl  of  Dudley.  Jan  van  Eyck. 

Interior  of  a  cathedral ;  in  the  centre  of  the  picture  is  a  priest  standing 
before  the  altar  in  the  act  of  elevating  the  Host,  with  two  kneeling  figures, 
probably  the  donors,  behind  him,  one  holding  a  candle  ;  on  the  1.  a  crowned 
figure  kneeling  in  front  of  a  prie-dieu,  with  several  attendants  behind  him  ; 
an  angel,  holding  a  scroll  in  the  1.  hand,  hovers  above  the  altar. 

At  the  back  of  the  panel  is  a  chiaroscuro  figure  of  St.  Peter;  and  on  the 
frame  a  cutting  from  an  old  catalogue,  attributing  the  picture  to  Mabuse, 
and  giving  as  its  subject,  “St.  Thomas  Aquinas  performing  mass  in  the 
abbey  of  St.  Denis  to  Louis  IX.,  King  of  France.”  Panel,  24  by  18  in. 


174  VIRGIN  AND  CHILD. 

Henry  Willett,  Esq.  Lucas  Cranach. 

Half  figure  of  the  Yirgin  seated  to  1.  under  a  tree,  holding  the  Child,  Who 
stands  on  her  lap,  with  a  piece  of  bread  in  His  r.  hand  and  a  fruit  in  His 
I. ;  her  long  fair  hair  falls  over  her  shoulders  ;  landscape  background,  with 
castle  perched  on  a  rock  on  the  extreme  1.  Panel,  33  by  22  in. 
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175  TRIPTYCH. 

Henry  Willett,  Esq.  Cornelia  Cnoop. 

In  the  centre  the  Virgin  seated  in  a  garden,  with  the  Child  on  her  lap,  to 
Whom  she  is  offering  an  apple;  in  the  r.  panel  St.  Barbara;  in  the  1. 
St.  Catherine  ;  scenes  from  the  life  of  each  are  depicted  in  the  background. 
Painted  about  1510.  Vellum,  centre  9a  by  7  in.,  each  wing  9J  by  2i  in. 


176  VIRGIN  AND  CHILD. 


Henry  Willett,  Esq.  Mantegna. 

The  Virgin  seated  on  the  ground  in  adoration  over  the  Child,  Who  lies  on  a 
cushion  in  front  of  her,  with  His  hands  crossed;  two  angels  flying  above 
hold  a  crown  over  her  head ;  landscape  background,  with  buildings  and 
figures.  Panel,  26J  by  16  in.,  circular  top. 


(*177)  PRESENTATION  IN  THE  TEMPLE. 

Mussy  Willett,  Esq.  School  of  Giotto. 

At  an  altar  under  a  canopy,  which  occupies  the  centre  of  the  picture,  stands 
Simeon  holding  the  Infant  Saviour  towards  the  Virgin,  who  is  stretching 
out  her  arms  to  receive  Him;  behind  the  Virgin  is  St.  Joseph  holding  a 
dove,  and  behind  Simeon  is  Anna,  with  a  scroll  in  her  1.  hand  and  her  r. 
hand  raised;  gold  background.  Panel,  17|  by  16  in. 


178  ENTOMBMENT  OF  THE  VIRGIN. 

W.  Bromley  Davenport,  Esq.,  M.P.  Giotto. 

The  dead  body  of  the  Virgin,  lying  on  a  marble  sarcophagus,  is  surrounded 
by  her  relations  and  by  the  Apostles,  saints,  and  angels ;  in  the  centre 
is  the  figure  of  the  Saviour,  receiving  in  His  arms  the  departed  spirit 
(in  the  form  of  an  infant)  of  His  mother  ;  gold  background.  Panel,  29  by 
70  in.  (angular  top). 


179  VIRGIN  AND  CHILD. 

The  Earl  of  Dudley.  Andrea  d’Assisi. 

Small  full-length  figure  of  the  Virgin  enthroned,  holding  the  Child  on  her 
lap;  on  the  1.  St.  Dominic;  on  the  r.  St,  Catherine  of  Siena  and  two 
kneeling  donors.  Panel,  14  by  12  in. 


180  THE  LAST  SUPPER. 

The  Earl  of  Dudley.  Giotto. 

Christ  and  the  Disciples  seated  at  a  table,  in  front  of  a  richly  panelled 
wall;  Judas  is  represented  seated  by  himself,  on  the  side  nearest  the 
spectator.  Panel,  13  by  26  in. 
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1  VENICE. 

Benson  Rathbone,  Esq.  James  Hollands 

View  on  the  Grand  Canal;  numerous  market  boats  in  the  foreground.  Size- 
161  by  111  in. 


2  A  CORNFIELD. 

James  Orrock,  Esq.  Peter  de  Wint.. 

View  of  a  cornfield,  with  reapers  in  the  foreground;  Windsor  Castle  in  the 
distance.  Size  11  by  18  in. 


3  DAWN  AFTER  WRECK. 

Rev.  W.  Kingsley.  J.  M.  W.  Turner,  R.A* 

View  of  the  seashore;  in  the  foreground  is  a  dog  howling.  Size  9f  by 
14  in. 

4  THE  RIGHI. 

Rev.  W.  Kingsley.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  lake,  with  rafts  and  figures  in  the  foreground.  Size 
91  by  14  in. 


5 

J.  E.  Taylor,  Esq. 
Size  7 5  by  9j  in. 


SKETCH. 

J.  M.  W.  Turner,  R.A* 


6  STUDY  OF  A  SUNSET. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A* 

Size  6  by  9  in. 
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7  ILLUSTRATION  TOR  1  THE  ANTIQUARY.’ 

Rev.  W.  Kingsley.  J.  M.  W.  Turner,  R.A. 

Size  31  by  51  in. 


8  KNARESBOROUGH. 

Mrs.  Roundell.  Peter  de  Wint. 

View  looking  across  the  river;  buildings  and  tower  of  a  church  on  high 
ground  on  the  farther  side.  Size  22  by  31  in. 


9  STEAMBOAT  AGROUND  IN  THE  RHINE. 

Rev.  W.  Kingsley.  J.  M.  W.  Turner,  R.A. 

Two  steamboats,  one  of  them  aground ;  sunrise.  Size  91  by  141  in. 

10  SKETCH. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Alps,  with  glacier.  Size  71  by  101  in. 

11  SKETCH. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Sunset  over  the  sea.  Size  81  by  111  in. 

12  WOOD  SCENE. 

Mrs.  Roundell.  Peter  de  Wint. 

A  cart,  drawn  by  three  horses,  coming  through  a  wood.  Size  12f  by  191  in. 


13  LUDLOW  CASTLE  :  SABRINA. 

T.  H.  Ismay,  Esq.  J.  M.  W.  Turner,  R.A. 

Engraved  in  Milton’s  Poetical  Works.  Vignette,  size  61  by  5  in. 


14  SKETCH. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

Open  sea,  with  ship  and  coast-line  in  the  distance.  Size  8  by  10  in. 
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15  WATER-GATE,  LOWER  CLOSE,  NORWICH. 

James  Reeve,  Esq.  John  Thirtle. 

View  looking  along  a  street  towards  the  water-gate.  Size  11!  hy  151  in- 

16  AN  OLD  RUSTIC’S  REPAST. 

James  Orrock,  Esq.  William  Hunt. 

An  old  man  seated  at  a  table,  eating  bread  and  cheese.  Signed  and  dated, 
“  W.  Hunt,  1821.”  Size  15  by  101  in. 

17  PEAT-GATHERERS. 

F.  Nettlefold,  Esq.  David.  Cox. 

Mountainous  landscape,  with  lake  ;  peat-gatherers  in  the  foreground.  Size 
9f  by  12!  in. 


18  SKETCH. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Mist  at  sunrise.  Size  13f  by  18  in. 


19  FONTHILL  (1800). 

Sir  Charles  Tennant,  Bart.  J.  M.  W.  Turner,  R.A. 

View  looking  across  a  lake  towards  wooded  hills,  over  the  summit  of  which 
is  seen  the  tower  of  Fonthill ;  in  the  foreground  are  cottages,  and  men  and 
women  harvesting ;  on  the  r.  some  cattle  near  a  ford ;  sunny  afternoon. 
Size  27 J  by  41!  in. 


20  SKETCH. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Early  dawn ;  a  dark  moor,  with  finger-post  on  the  1. ;  mountains  in  the 
distance.  Size  91  by  16  in. 

21  A  FORD  ON  THE  LLEDR. 

E.  Nettlefold,  Esq.  David  Cox. 

Two  horsemen  crossing  the  ford  ;  mountains  beyond.  Size  8  by  11  in. 

22  DEVOTION. 

James  Orrock,  Esq.  William  Hunt. 

Girl  kneeling  behind  a  seat,  with  clasped  hands  and  rosary.  Size  11!  by 
8!  in. 
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23  DEVIL’S  TOWER,  CARROW,  NORWICH. 

J.  J.  Colman,  Esq.,  M.P.  John  Thirtle. 

View  looking  across  the  river  towards  the  tower,  with  the  town  of  Norwich 
beyond;  stormy  sunset.  Size  13  by  17  in. 

24  BACKWATER  IN  DUNCOMBE  PARK. 

James  Reeve,  Esq.  John  Sell  Cotman. 

View  looking  towards  a  bridge.  Size  5j  by  12^  in. 

25  PICK-A-BACK. 

Exeootoes  of  the  late  E.  H.  Laweenoe,  Esq.  William  Hunt. 

Boy  leaning  against  a  rock  on  the  sea-shore,  with  a  child  on  his  back.  Size 
102  by  72  in. 


26  CASTLE  IN  NORMANDY. 

James  Reeve,  Esq.  John  Sell  Cotman. 

A  castle  on  high  ground  on  the  hank  of  a  river.  Size  9  by  13£  in. 

27  MOUNTAIN  PASS  IN  THE  TYROL. 

James  Reeve,  Esq,  John  Sell  Cotman. 

View  of  the  pass,  with  a  bridge  spanning  a  torrent  in  the  foreground.  Size 
8|  by  112  i°. 

28  VIEW  LOOKING  UP  A  RIVER. 

J.  E.  Tayloe,  Esq.  J.  M.  W.  Turner,  R.A. 

Vignette,  size  72  by  5|  in. 

29  RIVER  AT  THORPE,  NORWICH. 

J.  J.  Colman,  Esq.,  M.P.  John  Thirtle. 

View  looking  along  the  river,  showing  the  first  steamer  which  plied  between 
Norwich  and  Yarmouth.  Size  18l  by  30  in. 

30  HOLY  ISLAND. 

A.  W.  Nicholson,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  along  the  shore,  with  St.  Cuthbert’s  on  the  1. ;  numerous 
figures  and  boats  in  the  foreground ;  stormy  sky.  Engraved  in  ‘  England 
and  Wales.’  Size  112  by  16f  in. 
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31  SCHAFFHAUSEN. 

Rev.  W.  Kingsley.  J.  M.  W.  Turner,  R.A. 

View  from  just  above  the  fall.  Size  9  by  lli  in. 

32  MOONLIGHT  ON  A  RIVER. 

J.  E.  Taylob,  Esq.  J.  M.  W.  Turner,  R.A. 

Vignette,  size  (oval)  6  by  4f  in. 


33  PORTWIOK  GROVE,  NEAR  NORWICH. 

James  Reeve,  Esq.  John  Sell  Cotmam 

View  looking  across  water  towards  the  grove.  Size  85  by  llj  in. 

34  OLD  BOATS. 

Benson  Rathbone,  Esq.  Samuel  Prout. 

View  on  a  river,  with  two  old  boats  in  the  foreground.  Size  10f  by  16J  in. 


35  A  VILLAGE. 

Alexander  Murchison,  Esq.  Samuel  Prout. 

View  looking  up  the  street  of  a  village;  church  tower  in  the  distance. 
Size  12f  by  17f  in. 


36  WRECKERS. 

Benson  Rathbone,  Esq.  Samuel  Prout., 

The  hull  of  a  large  ship  wrecked  at  the  foot  of  some  rocks,  on  which  is  a 
castle;  boat,  figures,  and  wreckage  in  the  foreground.  Size  11  i  by  17  in. 


37  STILL-LIFE. 

James  Orrock,  Esq.  William  Hunt. 

Bullaces  and  blackberries.  Signed,  “  W.  Hunt.”  Size  7  by  12f  in. 


38  BRAY  CHURCH. 

F.  Nettlefold,  Esq.  Peter  de  Wint. 

View  from  the  Thames,  looking  towards  the  church  on  the  r.  bank.  Size 
12  by  18  in.  b 
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39  THE  PET  LAMB. 

George  B.  Burnett,  Esq.  William  Hunt. 

Interior  of  a  shed ;  boy,  with  his  arms  round  the  neck  of  a  lamb.  Signed, 
“  W.  Hunt.”  Size  111  by  16|  in. 


40  OH  THE  GRETA  RIYER,  YORKSHIRE. 

James  Beeve,  Esq.  John  Sell  Cotman. 

View  of  the  high  bank  of  the  river ;  figure  of  a  girl  carrying  faggots.  Size 
9  by  13  in. 


41  STILL-LIEE. 

James  Orrock,  Esq. 


William  Hunt. 


Grapes  and  an  apple.  Signed,  “  W.  Hunt.”  Size  41  by  6  in. 


42  STILL-LIEE. 

James  Orrock,  Esq. 


William  Hunt. 


An  apple  and  a  shell.  Signed,  “  W.  Hunt.”  Size  4f  by  6  in. 


43  CROMER. 

James  Beeve,  Esq.  John  Thirtle. 

View  looking  east  across  the  town  towards  the  sea ;  figures  harvesting  in 
the  foreground.  Size  10  by  14  in. 


44  PROCESSION  ENTERING  A  CHURCH. 

Benson  Bathbone,  Esq.  R.  P.  Bonington. 

Tlie  church  occupies  nearly  the  whole  of  the  picture  ;  the  procession  is 
entering  the  west  door  on  the  1.  Size  12|  by  141  in. 
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45  BYLAND  ABBEY,  YORKSHIRE. 

.'James  Reeve,  Esq.  John  Sell  Cotman, 

The  abbey  rises  in  the  centre  of  the  picture,  with  a  stream  in  the  fore¬ 
ground,  and  high  hills  beyond.  Signed  and  dated,  J.  S.  Cotman,  1804.”’ 
Size  10  by  13 J  in. 


46  CADER  IDRIS. 

H.  G.  Harwell,  Esq.  John  Sell  Cotman, 

View  of  the  mountain  from  the  river.  Size  13|  by  171  in. 

47  TRENTHAM  CHURCH. 

James  Reeve,  Esq.  John  Sell  Cotman, 

Interior,  showing  the  pulpit,  over  which  is  thrown  a  Moorish  saddle-cloth,, 
and  the  screen.  Size  21f  by  16i  in. 

48  ST.  LUKE’S  CHAPEL,  NORWICH  CATHEDRAL. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

Exterior  view  of  the  chapel,  with  the  cathedral  beyond.  Size  14  by  18  in. 

49  STORMY  WEATHER. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman, 

Two  figures  on  the  sea-shore ;  storm  in  the  distance.  Size  101  by  16  in. 

50  FALLS  NEAR  THE  SOURCE  OF  THE  JUMNAH;  IN  TEE 

HIMALAYAS. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  of  the  mountain  range  ;  the  falls  in  the  foreground.  From  a  drawing: 
by  Lieut.  G.  F.  White.  Engraved  by  J.  Cousen  in  ‘  Views  in  India/ 
published  in  1836.  Size  5-J  by  8  in. 
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ASSOS. 


;nry  Vaughan,  Esq. 


J.  M.  W.  Turner,  R.A. 

The  ruined  temple,  with  figures  in  the  foreground.  Engraved  by  W. 
Finden  in  Finden’s  ‘  Illustrations  of  the  Bible.’  Size  5£  by  8  in. 


SION. 


52 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  up  the  valley  ;  stormy  sky.  Size  9j  by  12£  in. 


53  PALAZZO  BALBI,  VENICE. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  on  the  Grand  Canal,  with  the  Palazzo  Balbi  on  the  1.  Size  8f  by  12  in. 


54  THE  RIALTO,  VENICE. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  up  the  Grand  Canal  towards  the  Rialto ;  numerous  boats  and, 
figures.  Engraved  by  W.  Miller  for  Rogers’s  Poems.  Size  8f  by  12  in. 

55  CHIEFSWOOD  COTTAGE. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  along  a  path  through  overhanging  trees,  with  the  cottage  in  the 
distance.  Engraved  by  W.  Miller  in  the  Prose  Works  of  Sir°  Walter 
Scott.  Vignette,  size  9j  by  7  in. 

’JCutr) 

66  RIVER  VIEW. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Vignette,  size  7  by  5  in. 


57  NEWARK  CASTLE. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  up  the  river,  which  flows  between  steep  banks,  with  the  castle 
on  the  r.  Engraved  by  W.  J.  Cooke  in  the  Poetical  Works  of  Sir  Walter 
Scott.  Vignette,  size  5|  by  4i  in. 
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58  ABBOTSFORD. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  river,  with  Abbotsford  on  high  ground  to  the  1. 
Engraved  by  Le  Keux  in  the  Poetical  Works  of  Sir  Walter  Scott.  Vignette, 
size  5|  by  44  in. 

59  ST.  MICHAEL’S  MOUNT  :  SHIPWRECK  OP  LYCIDAS. 

■George  Gurney,  Esq.  J.  M.  W.  Turner,  R.A. 

The  mount  seen  through  the  spray  of  the  sea ;  the  wreck  in  the  foreground. 
Engraved  in  Sir  Egerton  Brydges’  edition  of  Milton’s  Poetical  Works. 
Vignette,  size  by  5  in. 

60  ROLANDSWERTH  NUNNERY,  WITH  DRACHENEELS. 

.Sir  Donald  Currie,  K.C.M.G.,  M.P.  J.  El.  W.  Turner,  R.A. 

The  river,  on  which  are  numerous  rafts  with  figures,  occupies  the  foreground; 
on  the  1.  is  a  steep  cliff  with  a  castle  on  the  summit ;  in  the  r.  distance  is 
seen  the  nunnery.  Vignette,  size  8  by  91  in. 


61  THE  TEMPTATION  ON  THE  PINNACLE  OF  THE  TEMPLE. 
George  Gurney,  Esq.  J.  M.  V/.  Turner,  R.A. 

Figure  of  Christ  surrounded  by  angels;  Satan  falling  into  space.  Engraved 
for  the  Works  of  Milton.  Vignette,  size  7f  by  6  in. 


62  MOUNTAIN  PASS. 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Ahgnette,  size  51  by  41  in. 


63  MAYENCE. 

J.  E.  Taylor,  Esq.  J.  M.  V/.  Turner,  R.A. 

View  down  the  river,  with  the  town  on  the  1.  Engraved  by  W.  Miller  for 
the  Prose  Works  of  Sir  Walter  Scott.  Vignette,  size  5f  by  41  in. 


64  DUNFERMLINE  ABBEY. 

Sir  Donald  Currie,  K.C.M.G.,  M.P.  J.  M.  V/.  Turner,  R.A. 

View  of  the  Abbey  seen  from  l  el  aw.  Engraved  by  J.  Horsbury  for  the 
Prose  Works  of  Sir  Walter  Scotf.  Vignette,  size  8  by  7  in. 
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65  THE  RHYMER’S  GLEN. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

Engraved  by  W.  Miller  for  the  Prose  Works  of  Sir  Walter  Scott.  Vignette, 
size  9J  by  7  in. 


66  GRAND  CANAL,  VENICE. 

Henry  Vaughan,  Esq,  J.  M.  W.  Turner,  R.A. 

View  on  the  canal  looking  towards  the  Salute  ;  gondola  in  the  foreground. 
Size  8f  by  12£  in. 


67  TETE  NOIRE. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  up  the  valley,  with  the  mountain  in  the  distance.  Size  10  by 

11  in. 

68  YARMOUTH. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  along  the  coast,  with  Gorlestor.e  lighthouse  and  a  windmill  on 
the  1. ;  Yarmouth  in  the  distance.  Size  9f  by  14£  in. 


A 

A 


69  NEUWIED. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  of  the  river  and  town  ;  boats  in  the  foreground.  Size  7i  by  11  j  in. 


70  BABYLON. 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  of  a  sandy  plain  with  a  mound  in  the  distance,  river  on  the  1.,  and 
figures  in  the  foreground.  Prom  a  drawing  by  Sir  II.  Kerr  Porter.  En¬ 
graved  by  J.  Cousen  in  Pinden’s  ‘  Illustrations  of  the  Bible.’  Size  51  by 
8  in. 


71  HARVEST  EIELD. 

F.  Nettlefold,  Esq.  Peter  de  Wint. 

Reapers  at  work  in  the  foreground  ;  hilly  landscape  beyond.  Size  9|  by 
18  in. 

E 
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72  THE  THAMES,  RICHMOND. 

Benson  Rathbone,  Esq.  Peter  de  Wint. 

View  from  the  hill,  with  the  river  on  the  r.  Size  13f  by  14  in. 


73  COAST  SCENE. 

Benson  Rathbone,  Esq.  Copley  Fielding. 

View  looking  along  the  shore;  buildings  on  the  1.;  numerous  boats  and 
shipping  ;  cloudy  sky.  Signed  and  dated,  “Copley  Fielding,  1830.”  Size 
28  by  45|  in. 


74  AT  DUNHAM,  NORFOLK. 

James  Reeve,  Esq.  John  Crome. 

Woodland  scene,  with  cottages  on  the  r.  Size  7  by  9£  in. 


75  LANDSCAPE. 

James  Reeve,  Esq.  John  Crome. 

Figures  on  a  road,  with  a  sandbank  and  trees  on  the  r.  Size  7f  by  12f  in. 


76  GATEWAY,  KENILWORTH. 

Mbs.  Roundell.  Peter  de  Wint. 

View  looking  through  the  gateway,  with  figures  and  cattle  passing  under¬ 
neath.  Size  Ilf  by  12J  in. 


77  DUNWICH  CHURCH. 

F.  Nettleeold,  Esq.  Peter  de  Wint. 

View  of  the  ruined  church,  with  cattle  in  the  foreground.  Size  14J  by  22J  in. 


78  A  WELSH  FUNERAL. 

F.  Ciiaven,  Esq.  David  Cox. 

View  locking  across  a  valley  towards  high  hills;  funeral  procession  in  the 
foreground.  Signed,  “  David  Cox,  1850.”  Size  29j  by  391  in. 


79  THE  BROOM-GATHERERS. 

F.  Craven,  Esq.  David  Cox. 

View  across  a  heath  ;  the  broom-gatherers  in  the  1.  foreground.  Size  24  by 
34  in. 
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80  WATERFALL,  BETTWS-Y-COED. 

A.  W.  Nicholson,  Esq.  David.  Cox. 

View  looking  up  the  falls.  Signed,  “  David  Cox.”  Size  26  by  39f  in. 

81  THE  LOUVRE  AND  TUILERIES,  FROM  PONT  NEUF. 

F.  Nettlefold,  Esq.  David  Cox. 

View  looking  across  the  Seine  to  the  Pont  des  Arts,  with  the  quay  and 

numerous  figures  in  the  foreground,  and  the  Institut  on  the  1.  Size  15J 
by  261  in. 


82  BOLTON  ABBEY. 

Mrs.  Roundell.  Peter  de  Wint. 

View  looking  across  the  park  towards  the  abbey,  with  hills  in  the  distance 
and  cattle  in  the  foreground.  Size  18&  by  33  in. 

83  THE  GALLING  OF  ELISHA. 

Charles  Seely,  Esq.  Peter  de  Wint. 

Mountainous  landscape,  with  a  river,  figures,  and  cattle  in  the  foreground  ; 
on  the  1.  the  two  figures  which  give  the  name  to  the  picture.  Size  29  by 
45J  in. 


84  LANDSCAPE. 

James  Orrock,  Esq.  Peter  de  Wint. 

View  of  a  village,  with  rainbow  effect.  Size  12s  by  19J  in. 

85  MEEKNESS. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  William  Hunt. 

A  girl  seated  on  a  bank,  with  a  pitcher  beside  her.  Signed  and  dated, 

“W.  Hunt.”  Size  15  by  11  in. 

86  STILL-LIFE. 

F.  Nettlefold,  Esq.  William  Hunt. 

Pineapple,  melon,  &c.  Signed,  “  W.  Hunt.”  Size  10£  by  14f  in. 


87  CONTENTED  WITH  LITTLE. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  William  Hunt. 

Boy  seated  on  a  tub  at  a  table,  holding  a  dumpling  on  a  fork.  Size  11  by 
7f  in. 
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88  STILL-LIFE. 

Charles  Maw,  Esq. 

Grapes  and  a  pear,  &c.  Size  8  by  111  in.  (oval). 

William  Hunt. 

89  BIRD’S  REST. 

Charles  Maw,  Esq. 

William  Hunt. 

Nest  and  eggs,  convolvulus  and  nuts.  Size  71  by  11  in.  (oval). 

90  OYMON  AND  IPHIGENIA. 

Charles  Maw,  Esq.  William  Hunt. 

Interior  of  a  barn ;  a  boy  leaning  on  a  pitchfork  and  gazing  at  a  girl  asleep 


on  the  floor.  Size  22  by  291  in. 

91  STILL-LIFE. 

Charles  Maw,  Esq. 

Apiple,  shell,  and  nut.  Size  41  by  61  in. 

William  Hunt. 

92  Portrait  of  THE  PAINTER. 

Charles  Maw,  Esq. 

William  Hunt. 

B.  1790;  d.  1864. 

Bust  to  r.,  nearly  full  face.  Size  6§  by  5§  in.  (oval). 


93  STILL-LIFE. 

Charles  Maw,  Esq. 

Apples  and  berries.  Size  4  by  5  in. 

William  Hunt. 

94  BIRD’S  NEST. 

Charles  Maw,  Esq. 

William  Hunt. 

Nest  and  eggs,  with  a  sprig  of  hawthorn.  Size  8  by  11J  in.  (oval). 


95  STILL-LIFE. 

Charles  Maw,  Esq. 

Plums.  Size  7 1  by  111  in.  (oval). 

William  Hunt. 

William  Hunt. 
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96  HAPPY  WITH  MORE. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  William  Hunt. 

A  boy  seated  on  a  chair,  with  a  piece  of  bread  and  a  knife  in  his  hands.  Size 
11  by  71  in. 

97  STILL-LIFE. 

Benson  Rathbone,  Esq.  William  Hunt. 

Melon,  grapes,  &c.  Signed  and  dated,  “  W.  Hunt,  1839.”  Size  111  by 
17  in. 


98  SAUCINESS. 

Executors  of  the  late  E.  H.  Lawrence,  Esq.  William  Hunt. 

A  girl  leaning  against  a  paling,  with  a  jug  and  basket  beside  her.  Signed 
and  dated,  “  W.  Hunt,  1831.”  Size  15*  by  11  in. 

99  RATHHAUS,  WIESBADEN. 

H.  G.  Barwell,  Esq.  John  Sell  Cotman. 

View  of  an  open  square,  with  the  Rathhaus  on  the  1.  Signed,  “  J.  S. 
Cotman.”  Size  lOf  by  15f  in. 


100  NORWICH  CATHEDRAL. 

James  Reeve,  Esq.  John  Sell  Cotman. 

View  in  the  south  transept.  Size  14  hy  lOf  in. 


101  SCHAFFHAUSEN. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

View  looking  along  a  canal  running  through  the  town.  Size  8f  by  131  in. 

102  ABBATIAL  HOUSE  OF  ST.  OUEN,  ROUEN. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

The  house  (which  was  pulled  down  in  1817)  occupies  the  whole  of  the 
picture.  Signed  and  dated,  “  J.  S.  Cotman,  1825.”  Size  16j  by  22j  in. 


103  CLASSICAL  LANDSCAPE. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

Water,  trees,  and  buildings,  with  figures  bathing  in  the  foreground.  Signed, 
“  J.  S.  Cotman.”  Size  13J  by  18  in. 
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104  THE  STATUE  OF  CHARLES  I,  AT  CHARING  CROSS. 

Rev.  W.  N.  Ripley.  John  Sell  Cotman. 

The  statue,  with  numerous  figures  grouped  round  the  base.  Size  181  by 
12  in. 


105  CLASSICAL  LANDSCAPE. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

Trees  and  buildings ;  figures  bathing  in  the  foreground ;  distant  landscape 
tor.  Signed,  “  J.  S.  Cotman.”  Size  13|  by  18  in. 


106  A  FRENCH  TOWN. 

O.  R.  Burnett,  Esq.  John  Sell  Cotman. 

View  in  the  street  of  a  French  town,  with  church  on  the  1.  and  numerous 
figures.  Signed  and  dated,  “  J.  S.  Cotman,  1828.”  Size  17  by  22|  in. 


107  ON  THE  GRETA,  YORKSHIRE. 

James  Reeve,  Esq.  John  Sell  Cotman. 

View  looking  towards  a  bridge  and  some  buildings  and  houses ;  rocks  in  the 
foreground.  Size  9  by  13  in. 


108  GATEWAY  OF  ABBEY,  AUMALE,  NORMANDY. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

Numerous  figures  masquerading  grouped  about  the  gateway.  Signed  and 
dated,  “  J.  S.  Cotman,  1852.”  Size  171  by  13  in. 
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Tollemache,  Henry  J.,  Esq.,  M.P.,  24, 
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Turner,  Sir  Charles  A.,  K.C.I.E.,  65,  122 

Wallace,  Lady,  53,  56,  58,  71,  79,  91,  95, 
102,  107,  121 
Wantage,  Lord,  140 
Ward,  T.  Humphry,  Esq.,  57,  74,  98 
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Andrea  d’Assisi,  called  L’lngegno  [c.  1470 
—  ]. ..179 

Angelico- — Fra  Giovanni  da  Fiesole,  called 
Fra  [1387 — 1455]. ..160 

Bassano — Jacopo  da  Ponte,  called  [1510 — 
1592]. ..122 

Berghem,  Nicholas  [1620 — 1683]. ..78 
Bissolo,  Pier  Francesco  [fl.  c.  1492 — 1530]... 

15S 

Bonington,  Richard  Parkes  [1801 — 1828]... 
18 

Both,  Jan  [c.  1610 — aft.  1662]. ..48 
Botticelli — Alessandro  Fil'ipepi,  called  San¬ 
dro  [1447 — 1510]. ..143,  144 
Bouts,  Dierick  [  — 1473], ..169 

Brekelenkam,  Quiryn  [p.  c.  1653 — 1669]... 
60,  90 

Callcott,  Sir  Aug.  Wall,  R.A.  [1779 — 1844] 
...6,  101 

Capelle,  Jan  van  de  [p.  1650 — 1680]. ..63 
Claude  Gelee,  called  Claude  de  Lorraine 
[c.  1600 — 1682]. ..114,  120 
Cnoop,  Cornelia  [m.  1496  Gerard  David]... 
175 

Constable,  John,  R.A.  [1776 — 183 7]. ..137 
Cotman,  John  Sell  [1782 — 1842]... 35 
Cranach,  Lucas  [1472 — 1553]. ..174 
Credi,  Lorenzo  di  [1459 — 153 7].. .  162 
Crivelli,  Carlo  [p.  1468 — 1493], ..150,  161 
Crome,  John  [1769 — 1821]. ..28,  39,  42 
Cuyp,  Albert  [1605 — 1691]. ..47,  53,55,  81, 
83 

Dobson,  William  [1610 — 1646]. ..41 
Dubbels,  Hendrik  [  —  J...74 

Ducq,  Jan  Le  [1636 — c.  1682]. ..77 
Diirer,  Albert  [1471 — 1528]. ..170 


Eyck,  Jan  van  [aft.  1380 — 1440] ..  173 

Fabritius,  Karel  [c.  1624 — 1654]. ..50 
Francesca — Pietro  di  Benedetto,  called 
Piero  della  [c.  1416 — 1492].. .149,  153 
Francia — Francesco  Raibolini,  called  II 
[1450— 1317]. ..152 

Gainsborough,  Thomas,  R.A.  [1727 — 1788] 
...4,  9,  12,  15,  24,  29,  34,  142 
Geddes,  Andrew,  A.R.A.  [c.  1789 — 1844]... 
37 

Giorgione — Giorgio  Barbarelli,  called  [c. 
1476 — •r5ii]...112 

Giotto  di  Bondone  [1266— 1337]. ..178,  180 
Giotto,  School  of...  177 
Goyen,  Jan  van  [1596 — 16663...88 
Greuze,  Jean  Baptiste  [1725 — 1805]. ..61 

Hals,  Frank  [c.  1581 — 1666]. ..124 
Heyden,  Jan  van  der  [1637 — 1712], ..58 
Hobbema,  Meindert  [1638 — 1709]. ..66,  67, 
71 

Holbein,  Hans  [r498 — 1543], ..172 
Hondecoeter,  Melchior  de  [1636 — 1695]... 
62,  70 

Hooghe,  Peter  de  [c.  1632 — c.  r68i]...S6 

Jansen,  Cornelius  [1590 — c.  1663]. ..57 
Jordaens,  Jacob  [1593 — 1678]. ..127 

Koninck,  Philip  de  [1619 —1689]. ..76 

Lauri,  Filippo  [1623 — 1694]. ..114 
Leyden,  Lucas  van  [1494 — 1533]. ..171 
Liberale  da  Verona  [1451 — 13  36]. ..159 
Lingelbach,  Jan  [1625 — 1687]. ..44 
Lippi,  Filippo  [c.  1400 — 1469]. ..145 
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Lucidel,  Nicholas  de  Neufchatel,  called 
[c.  1520]. ..166 

Luini,  Bernardino  [c.  1465 — aft.  1530].. .164 

Maes,  Nicholas  [1632 — 1693].. .85 
Mantegna,  Andrea  [1431 — 1506]. ..176 
Meer,  Jan  ver  (of  Delft)  [1632 — c.  1675]. ..46 
Metsu,  Gabriel  [c.  1630 — c.  1667].. .79,  91,95 
Morland,  George  [1763 — 1804]. ..13,  16,  26, 
31,  104,  136 

Muller,  William  John  [1812 — 1845]. ..11 

Ostade,  Adrian  van  [1610 — 1685]. ..80,  97 

Palma,  Jacopo,  called  Palma  Vecchio  [c. 

1480 — 2528]. ..119 
Perugian  School...  157 
Perugino — Pietro  Yannucchi,  called  Pietro 
[1446— 15  23].. .146-148,  154,  155 
Potter,  Paul  [1625 — 1654].. .89,  94 
Poussin — Gaspar  Dughet,  called  Gaspar 
[1613 — 1675]. ..Ill 

Raeburn,  Sir  Henry,  R.A.  [_i  756 — 1823].. .5, 
14 

Ramsay,  Allan  [1713 — 1784]. ..98 
Raphael — Raflfaello  Sanzio  d’Urbiuo,  called 
[1483— 1520]. ..151 

Rembrandt  van  Rhyn  [1607 — 1669].. .93, 
129 

Reynolds,  Sir  Joshua,  P.R.A.  [1723 — 1792] 
...8,  20,  21,  33,  100,  102,  103,  105-107, 
109,  134 

Romney,  George  [1734 — 1802]. ..17,  25,  27, 
30,  36,  132,  135,  138,  139,  141 
Rubens,  Peter  Paul  [1577 — 1640]. ..125, 126, 
128 

Ruysdael,  Jacob  van  [c.  1630 — 1682]. ..45, 
72 

Ruysdael,  Solomon  van[c.  1600 — 16 70]... 52 

Sarto,  Andrea  del  [1487 — i53i]...121 
Schalcken,  Godfried  [1643 — 1706]. ..49,  92 


Schiavone — Andrea  Medula,  called  II  [1522 
—1582]. ..110 

Signorelli,  Luca  [1441 — 1523]. ..163 
Snyders,  Francis  [1579 — 165  7]. ..69,  126 
Stannard,  Joseph  [1797 — 1830]. ..38 
Steen,  Jan  [c.  1626 — 1679]. ..56 
Stubbs,  George,  A.R.A.  [1724 — 1806]. ..10 

Teniers,  David  (the  younger)  [1610 — 1694) 
...64,  82,  87 

Tintoretto — Jacopo  Robusti,  called  [1519 — 
1594]. ..116-118 

Titian — Tiziano  Yecelli,  called  [1477 — 1576] 
...113,  115 

Tournay,  School  of...  168 
Turner,  Joseph  Mallord  William,  R.A. 
[1775— 1851].. .19,  22,  23,  108,  131,133, 
140 

Umbrian  School...  156 
Unknown... 3,  54 

Van  Dyck,  Sir  Anthony  [1599 — 1641].. .59, 
68,  123,  130 

Velde,  Adrian  van  de  [c.  1635 — i672]...5S, 
75 

Velde,  William  van  de  [1633 — 1707]. ..65, 
73 

Vinci,  Leonardo  da  [1452 — 1519].. .165 

Walker.  Frederick,  A.R.A.  [1840 — 1875]... 
32 

Watteau,  Antoine  [1684 — 1721]. ..43 
Weenix,  Jan  Battista  [1621 — 1660].. .84 
Weyden,  School  of  Rogier  van  der...l67 
Wilkie,  Sir  David,  R.A.  [1785 — 1841].. .2 
Wilson,  Richard,  R.A.  [1714 — 1782]...!,  7, 
40 

Wouverman,  Philip  [1614 — 1668]. ..51,  96 
Wynants,  Jan  [c.  1615 — c.  16 79]... 75 

Zoffany,  Johann,  R.A.  [1733 — 1810],. .99 
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The  Numbers  follow  from  left  to  right,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
lenee  and  below  ;  “  full  length the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used  : — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  ividth. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— Nos.  1-48. 


LENT  BY  PAINTER. 

1  Portrait  of  JOSEPH  NOLLEKENS,  E.A. 

The  Baroness  Burdett-Coutts.  George  Henry  Harlow. 

Sculptor  ;  b.  1737  ;  A.R.A.  1771 ;  E.A.  1772  ;  d.  1823. 

Small  three-quarter  figure,  standing  facing  the  spectator,  leaning  on  a  block 
of  marble,  and  holding  a  chisel  in  one  hand  and  a  mallet  in  the  other; 
brown  clothes,  buff  waistcoat.  Panel,  20J  by  151  in. 

2  Portrait  of  SIR  WALTER  SOOTT. 

The  Baroness  Burdett-Coetts.  Sir  Henry  Raeburn,  E.A. 

The  famous  poet  and  novelist;  b.  1771;  d.  1832. 

Bust  slightly  to  r.,  nearly  full  face;  dark  coat,  light-coloured  waistcoat; 
brown  background.  Canvas,  29  by  241  in. 
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WORKS  BY  THE  OLD  MASTERS. 


[1893. 

LENT  BY  PAINTER. 

3  Portrait  of  the  HON.  MRS.  HENRY  FANE. 

E.  L.  Raphael,  Esq.  Thomas  Gainsborough,  R.A. 

Anne,  daughter  of  Edward  Buckley  Batson,  Esq. ;  m.  1778,  the  Hon.  Henry 
Fane,  M.P.,  2nd  son  of  Thomas,  8th  Earl  of  Westmorland. 

Half  figure,  facing  the  spectator,  face  turned,  slightly  to  1.,  her  arms  crossed 
in  front ;  light-coloured  dress,  cut  low  and  trimmed  with  lace ;  dark  back¬ 
ground.  Painted  in  an  oval.  Canvas,  35  by  27  in. 

4  Portrait  of  JOHN  GIBSON,  R.A. 

Lord  Coleridge.  Sir  William  Boxall,  R.A, 

Sculptor;  b.  1790;  A.R.A.  1833;  R.A.  1836;  d.  1866. 

Three-quarter  figure,  standing  facing  the  spectator,  head  turned  to  r.,  leaning 
his  r.  arm  on  a  pedestal,  and  holding  in  his  1.  a  modelling  tool.  Canvas, 
48£  by  351  in. 

5  Portrait  of  LADY  0ATH0ART. 

Rev.  J.  E.  Kempe.  Allan  Ramsay, 

Jane,  daughter  of  Lord  Archibald  Hamilton;  m.  1753,  Charles,  9th  Baron 
Cathcart;  d.  1770. 

Half  figure,  less  than  life-size,  standing  to  1.  looking  towards  the  spectator  ; 
low-cut  pink  dress,  trimmed  with  lace ;  flowers  in  her  hair ;  dark  back¬ 
ground.  Painted  in  an  oval.  Canvas,  241  by  19J  in. 

0  Portrait  of  CHARLES  DIBDIN. 

The  Baroness  Burdett-Coutts.  Sir  William  Beechey,  R.A. 

Actor,  dramatist,  and  musical  composer  ;  b.  1745  ;  d.  1814. 

Half  figure,  seated  to  1.  in  an  arm-chair,  three-quarter  face,  holding  a  book 
in  his  1.  hand ;  dark  background.  Canvas,  29  by  24  in. 

7  Portrait  of  MRS.  DAWSON. 

Rev.  William  Dawson.  George  Romney. 

Bophia,  daughter  of  Antony  Aussever,  Esq.,  of  Hoveton  House,  Norfolk; 
b.  1762;  m.  William  Dawson,  Esq.;  d.  1845. 

Three-quarter  figure  seated  facing  the  spectator,  nearly  full  face ;  her  r.  wrist 
rests  on  the  arm  of  the  seat ;  white  dress,  open  in  front,  with  short  sleeves  ; 
white  ribbon  in  her  hair ;  landscape  background.  Canvas,  49  by  39  in. 


8  Portrait  of  the  HON.  BARTHOLOMEW  BOUVERIE. 

Rev.  Arpndell  St.  John  Mildmay.  John  Jackson,  R.A. 

2nd  son  of  the  1st  Earl  of  Radnor ;  b.  1753  ;  d.  1835. 

Half  figure  standing,  slightly  to  1. ;  eyes  turned  towards  the  spectator ;  dark 
dress  ;  dark  background.  Canvas,  30  by  241  in. 
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9  THE  FARMYARD. 

M.  H.  Oolnaghi,  Esq.  George  Morland. 

A  butcher  on  a  white  horse,  conversing  with  a  man  near  a  shed  in  which  is  a 
horse  ;  three  sheep  on  the  r.,  pigs  on  the  1.  Canvas,  58  by  80  in. 


10  THE  KEEPER’S  COTTAGE. 

James  Orrock,  Esq.  John  Constable,  R.A. 

Sketch  for  a  landscape,  with  rainbow.  Canvas,  331  by  431  in. 


11  GIRL  SKETCHING. 

The  Baroness  Burdett-Coutts.  Sir  Joshua  Reynolds,  P.R.A. 
Portrait  of  a  model,  Miss  JohnsoD. 

Half  figure  of  a  girl,  in  a  red  low-cut  dress,  standing  to  r.,  leaning  aeainst 
a  pedestal,  sketching ;  landscape  background.  Painted  1761-2.  Panel, 
29  by  24  in. 


12  MOHTH  OF  THE  TYNE. 

Sir  M.  W.  Ridley,  Bart.  Sir  A.  W.  Callcott,  R.A. 

The  river  in  the  foreground,  with  shipping  and  boats ;  on  the  r.  the  town  of 
Shields.  Signed  on  the  rudder  of  the  boat  in_thc  r.  foreground,  “  A.  W.  C.” 
Canvas,  62  by  102  in. 


13  Portraits  of  MARY  and  LOUISA  KENT. 

Sir  John  H.  Thorold,  Bart.  George  Romney. 

Daughters  of  Sir  Charles  Kent,  Bart.  Mary,  the  elder  daughter,  m.  1811, 
John  Hayford  Thorold,  Esq.,  afterwards  Sir  John  Thorold,  Bart.  Sarah 
Anne,  the  younger  daughter,  m.  Leonard  Childers,  Esq.,  of  Doncaster. 
Fur  a  portrait  of  their  mother.  Lady  Kent,  see  No.  135. 

Two  three-quarter  figures  of  children  seated  under  a  tree,  in  white  frocks  ; 
the  one  on  the  1.  holds  a  crook,  and  is  caressing  the  head  of  a  lamb  which 
is  seen  on  the  r.  Canvas,  36  by  27  in. 


14  LION  ROUSED  FROM  HIS  REPAST. 

Hon.  Mrs.  Askew  Robertson.  Sir  Edwin  Landseer,  R.A. 

A  lion  which  has  killed  a  deer  is  disturbed  by  the  appearance  of  a  large  snake, 
which  seems  inclined  to  dispute  the  possession  of  the  spoil.  Painted  1820. 
Canvas,  60  by  77£  in. 
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15  Scene  from  “  THE  ANCIENT  MARINER.” 

Lord  Coleridge.  Joseph  Severn. 

“  The  naked  hulk  alongside  came, 

And  the  twain  were  playing  dice ; 

‘  The  game  is  done !  I’ve  won,  I’ve  won,’ 

Quoth  she,  and  whistled  thrice.” — ‘  The  Ancient  Mariner.’’ 

Canvas,  27£  by  53  in. 

16  A  TIGER  ATTACKED  BY  A  BOA  CONSTRICTOR. 

A.ethur  Kay,  Esq.  James  Ward,  R.A. 

The  boa  constrictor  has  seized  the  tiger  by  the  head,  and  is  in  the  act  of 
coiling  himself  round  him.  Signed  in  monogram  and  dated,  “  J.  Ward, 
1807.”  Canvas,  32J  by  46  in. 

17  Portrait  of  the  HON.  MRS.  ANSON. 

The  Earl  of  Richfield.  Sir  Joshua  Reynolds,  P.R.A. 

Mary,  daughter  of  George,  1st  Lord  Vernon;  m.  1763,  George  Adams,  Esq., 
nephew  of  Admiral  Lord  Anson,  who  afterwards  took  the  name  of  Anson. 

Three-quarter  figure  seated  to  1.  in  a  landscape,  three-quarter  face,  her  1. 
arm  rests  on  a  pedestal,  the  r.  lies  across  her  1.  knee ;  light-coloured 
dress,  open  in  front,  blue  cloak.  Painted  1764.  Canvas,  49J  by  39  in. 

18  Portrait  of  THE  COUNTESS  HAROOURT. 

Col.  Francis  A.  Fane.  Sir  Joshua  Reynolds,  P.R.A. 

Mary,  daughter  of  the  Lev.  William  Danby  ;  m.  1st,  Thomas  Lockhart,  Esq., 
2ndly,  William,  3rd  Earl  Harcourt. 

Half  figure  seated  to  1.,  three-quarter  face,  looking  up,  hands  clasped ;  white 
and  yellow  dress.  Canvas,  80  by  25  in. 

19  LANDSCAPE. 

W.  G.  Raavlinson,  Esq.  Peter  de  Wint. 

View  looking  over  an  extensive  wooded  country,  with  a  winding  river  in  the 
middle  distance  ;  a  road  in  the  foreground,  beyond  which  are  dark  trees ; 
‘bluo  sky,  with  clouds.  Panel,  16J  by  23  in. 

20  Portrait  of  MRS.  MUSTERS. 

Sir  Charles  Tennant,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Sophia  Catherine,  daughter  of  James  M.  Heywood,  Esq.  ;  m.  1776,  John 
Musters,  Esq.,  and  was  the  mother  of  John  Musters,  who  married  Mary 
Cliawotth,  Byron’s  first  love;  Miss  Burney  speaks  of  her  as  “  an  exceed¬ 
ingly  pretty  woman,  the  reigniDg  toast  of  the  day  ” ;  d.  1819. 

Half  figure  to  r.,  three-quarter  profile,  low-cut  light-coloured  dress ;  hair 
dressed  high  on  her  head,  with  curls  falling  over  her  shoulders;  dark  back¬ 
ground.  Painted  in  an  oval.  Canvas,  29  by  24  in. 
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21  Portrait  of  LADY  ELIZABETH  KEPPEL,  afterwards 

MARCHIONESS  OF  TAVISTOCK. 

E.  L.  Raphael,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Elizabeth,  3rd  daughter  of  William,  2nd  Earl  of  Albemarle;  m.  1764, 
Francis,  Marquis  of  Tavistock  ;  d.  1768. 

Half  figure  seated  to  r.,  profile,  hands  folded  in  her  lap  ;  low-cut  white  figured 
dress,  with  lace ;  red  rose  at  breast ;  pearl  necklace  and  earrings ;  dark 
background.  Painted  1759.  Canvas,  29  by  24  in. 

22  Portraits  of  LADY  PRESOOTT  AND  HER  THREE  CHILDREN. 

E.  L.  Raphael,  Esq.  George  Romney. 

Sarah,  daughter  of  Beeston  Long,  Esq.;  m.  1774,  George  William  Prescott, 
Esq.,  afterwards  created  a  baronet ;  d.  1817. 

Three-quarter  figure  of  a  lady  in  a  grey  dress  and  large  black  hat,  seated  to  1. 
under  a  tree,  looking  towards  the  spectator,  holding  the  youngest  child  on 
her  lap ;  the  other  two  children  are  standing  in  front  of  her,  holding 
cherries.  Canvas,  58  by  46  in. 

23  Portrait  of  MRS.  MARTIN. 

Executors  of  the  late  Miss  Martin.  John  Hoppner,  R.A. 

Selina,  daughter  of  Francis  Beresford,  Esq.,  of  Ashbourne,  Derbyshire ; 
b.  1775  ;  m.  Rev.  Samuel  Martin,  Rector  of  Warsop,  Notts;  d.  1847. 
For  portraits  of  her  sisters,  see  Nos.  44  and  47. 

Half  figure  seated  in  front,  full  face,  hands  crossed  in  front  of  her;  white 
dress,  pink  broad-brimmed  hat  tied  under  her  chin,  pink  sash  ;  landscape 
background.  Canvas,  29J  by  24  in. 

24  YARMOUTH  JETTY. 

Mrs.  Horsley.  Sir  A.  W.  Callcott,  R.A. 

Sea-shore,  with  boats  and  figures ;  houses  on  the  1. ;  shipping  and  jetty  in  the 
distance  ;  sunset  sky.  Canvas,  9J  by  13  in. 

25  Portrait  of  THE  REV.  WILLIAM  SCLATER,  D.D. 

Lord  Basing.  Nathaniel  Hone,  R.A. 

Rector  of  Leighton,  Essex,  and  Vicar  of  St.  Mary-le-Bow,  London  ;  b.  1708  ; 
d.  1775. 

Half  figure  seen  in  front,  full  face,  holding  spectacles  in  his  r.  hand;  in 
black ;  dark  background.  Canvas,  29£  by  24  in. 

26  SCENE  IN  THE  APENNINES. 

E.  L.  Raphael,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  down  a  narrow  wooded  valley,  with  a  castle  on  a  hill  in  the 
middle  distance ;  snowy  peaks  beyond ;  a  shepherd  driving  a  flock  of  sheep 
towards  a  pool  in  the  foreground,  and  two  women  seated  on  the  ground  on 
the  1.  Panel,  19  by  13J  in. 
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27  Portrait  of  LADY  ELIZABETH  SEYMOUR. 

Lady  Wallace.  Sir  Joshua  Reynolds,  P.R.A. 

5th  daughter  of  Francis,  2nd  Marquis  of  Hertford  ;  d.  1825. 

Half  figure  to  r.,  seen  almost  in  profile ;  white  dress,  white  kerchief ; 
powdered  hair  falling  in  curls  on  her  shoulders ;  sky  background.  Canvas, 
24  by  18  in. 


28  Portrait  of  the  COUNTESS  OF  LINCOLN. 

Lady  Wallace.  Sir  Joshua  Reynolds,  P.R.A. 

Lady  Frances  Seymour  Conway,  4th  daughter  of  Francis,  2nd  Marquis  of 
Hertford  ;  m.  1775,  Henry  Fiennes,  Earl  of  Lincoln,  second  son  of  Henry, 
2nd  Duke  of  Newcastle. 

Half  figure  to  1.,  three-quarter  face,  leaning  her  head  on  her  r.  hand  and 
looking  down ;  black  dress,  white  sleeves  and  kerchief ;  powdered  hair 
falling  in  curls  over  her  shoulders ;  sky  background.  Painted  1781-4. 
Canvas,  24  by  18  in. 

29  Portrait  of  WILLIAM  PITT. 

W.  Burdett-Coutts,  Esq.,  M.P.  John  Hoppner,  R.A. 

The  famous  statesman;  2nd  son  of  William,  1st  Earl  of  Chatham;  b.  1759; 
d.  1806. 

Three-quarter  figure  standing  in  front,  head  turned  to  1. ;  his  r.  hand  rests  on 
a  chair  on  which  are  his  robes,  the  other  hand  rests  on  his  hip ;  dark 
dress,  white  neckcloth ;  architectural  and  curtain  background.  Canvas, 
56  by  46  in. 

30  Portrait  of  EDWARD  NEYINSON,  ESQ.,  OF  CARLISLE. 

Edward  Nevinson,  Esq.  George  Romney. 

B.  1737  ;  d.  1825. 

Bust  seen  in  front,  head  turned  to  r.,  three-quarter  face ;  powdered  wig ; 
dark  blue  coat,  white  neckcloth  and  frilled  shirt;  grey  background. 
Canvas,  29  by  24  in. 

31  Portrait  of  VISCOUNTESS  FITZHARRIS,  afterwards 

COUNTESS  OP  MALMESBURY. 

The  Countess  of  Tankerville.  Sir  Edwin  Landseer,  R.A. 

Emma,  only  daughter  of  Charles,  5th  Earl  of  Tankerville ;  m.  1830,  James, 
Viscount  FitzHarris,  afterwards  3rd  Earl  of  Malmesbury  ;  d.  1876. 

Small  full-length  figure  seated  to  1.,  at  an  open  window,  in  a  large  easy-chair 
with  crimson  velvet  cushions,  working,  with  her  feet  on  a  footstool;  a 
small  spaniel  lies  on  her  lap,  and  a  deerhound  is  looking  out  of  the  window  ; 
black  velvet  dress  and  grey  jacket  trimmed  with  fur ;  on  the  r.  is  a  table, 
with  a  workbox,  shawl,  and  fur  boa.  Painted  1836.  Panel,  16  by  20  in. 
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32  Portrait  of  MRS.  CARDWELL. 

Miss  Cardwell.  Sir  William  Boxall,  R.A. 

Elizabeth,  daughter  of  the  late  Richard  Birley,  Esq. ;  m.  John  Cardwell, 
Esq.,  of  Liverpool. 

Half  figure  seated  to  1.,  three-quarter  face;  black  dress  and  widow’s  cap; 
dark  background.  Canvas,  35  by  27  in. 


33  ETON  COLLEGE,  FROM  THE  RIVER. 

Mrs.  M.  H.  Colnaghi.  James  Baker  Pyne. 

View  looking  up  the  river,  with  the  chapel  in  the  middle  distance  on  the 
opposite  side ;  dark  trees  near  it ;  in  the  foreground  to  the  r.  seme  figures 
sitting  on  the  bank,  and  a  punt  with  fishermen ;  on  the  1.  some  willows 
and  two  men  standing  at  the  water’s  edge ;  blue  sky,  with  clouds.  Signed 
and  dated,  “  J.  B.  Pyne,  1846.”  Canvas,  35  by  54 £  in. 


34  Portrait  of  the  BISHOP  OF  ROCHESTER. 

Mbs.  Frank  Terrell.  Sir  Joshua  Reynolds,  P.R.A. 

John  Thomas,  D.D. ;  b.  1710;  Dean  of  the  Order  of  the  Bath;  Dean  of 
Westminster ;  d.  1793. 

Three-quarter  figure  standing,  slightly  to  r.,  three-quarter  face,  holding  in 
his  hand  a  scroll  tied  with  ribbon  ;  he  is  in  wig  and  robes,  and  wears  the 
badge  as  Dean  of  the  Bath ;  architectural  and  curtain  background. 
Painted  1782.  Canvas,  49  by  39  in. 


35  Portrait  of  PAHLET  ST.  JOHN  MILDMAY. 

Rev.  Arundell  St.  John  Mildmay.  John  Hoppner,  R.A. 

3rd  son  of  Sir  Henry  Paulet  St.  John  Mildmay,  Bart. ;  b.  1791  ;  d.  1845. 
Full-length  figure  of  a  boy  standing  leaning  against  a  stile,  and  facing  the 
spectator,  nearly  full  face;  long  fair  hair  falling  over  his  shoulders,  wide 
white  collar  open  at  the  neck ;  blue  coat  and  nankeen  trousers.  Canvas, 
491  by  39£  in. 


36  A  CHAT  ROHND  THE  BRASERO. 

Sir  John  Fowler,  Bart.  John  Phillip,  R.A. 

Interior  of  a  room  ;  a  group  of  figures  seated  round  a  brazier ;  on  the  1.  is  a 
Spanish  priest,  with  a  cigarette  in  his  hand  ;  four  female  figures  sit  round 
in  various  attitudes ;  one  with  a  guitar  leans  back,  laughing ;  another 
woman  coming  in  through  a  door  to  r.,  carrying  a  tray  ;  on  the  1.  of  the 
brazier  is  a  dog,  and  in  front  of  it  a  cat.  Signed  and  dated,  “  J.  P.  1866.” 
Canvas,  36  by  48  in. 
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37  “  THERE’S  LIRE  IN  THE  OLD  DOG  YET.” 


Representatives  op  the 
late  John  Naylor,  Esq. 


Sir  Edwin  Landseer,  R.A. 


The  scene  is  in  the  bottom  of  a  corrie,  into  which  a  stag  and  two  hounds  have 
fallen  ;  a  man,  in  a  scarlet  plaid,  who  has  been  let  down  by  a  rope  which 
is  fastened  round  his  body,  is  supporting  a  white  dog,  which  is  still  alive, 
and  shouting  to  his  comrades  above.  Painted  1838.  Canvas,  80  by  104  in. 


38  THE  DOUBTFUL  COIN. 

The  Corporation  of  Birmingham.  John  Frederick  Lewis,  R.A. 

Interior  of  an  Egyptian  bazaar  ;  a  woman,  dressed  in  yellow  and  black,  with 
a  veil  over  her  face,  sitting  on  a  couch,  watches  the  money-changer  who  is 
examining  the  coin  which  she  has  brought ;  another  woman,  in  crimson 
and  black,  also  veiled,  is  seated  behind  her,  also  watching  ;  to  the  r.  a  boy 
crouching  on  the  ground  examining  some  stuffs;  behind,  him  is  a  man 
with  a  donkey,  and  other  figures  are  looking  on  ;  through  an  archway 
behind  them  is  seen  a  glimpse  of  the  street.  Signed  and  dated,  “J.  F. 
Lewis,  R.A.,  1869.”  Canvas,  29  by  34  in. 

Exhibited  in  1869,  under  the  title  of  “The  Seraff  (money-changer),  a 
doubtful  coin ;  a  scene  in  a  Cairo  bazaar.” 

39  BLUE  BOY. 

Sir  Charles  Tennant,  Bart.  George  Romney. 

Full-length  dressed  in  blue,  standing  to  1.  in  a  landscape,  looking  towards 
the  spectator ;  he  carries  his  hat  under  his  1.  arm,  and  a  stick  in  his  r. ; 
a  waterfall  is  seen  on  the  1.  Canvas,  49  by  375  in. 

40  LANDSCAPE,  WITH  CATTLE. 

T.  Humphry  Ward,  Esq.  George  Vincent. 

View  looking  down  a  valley,  with  a  range  of  hills  on  the  1. ;  on  the  r.  a 
clump  of  trees ;  a  road  crosses  the  foreground,  and  near  it  is  a  man  on  a 
donkey  driving  cattle;  in  the  1.  foreground  a  boy  is  sitting  on  a  log  at 
the  foot  of  a  bank  with  some  bushes  on  it,  watching  some  sheep,  his  dog 
lies  beside  him;  clear  afternoon  sky.  Canvas,  3L|  by  57  in. 

41  Portrait  of  ADMIRAL  SIR  CHARLES  SAHNDERS. 

The  Earl  of  Lichfield.  Sir  Joshua  Reynolds,  P.R.A. 

One  of  Lord  Anson’s  lieutenants ;  commanded  the  fleet  in  the  expedition 
against  Quebec  in  1759  ;  First  Lord  of  the  Admiralty,  1766  ;  d.  1775. 

Three-quarter  figure  standing  in  front,  head  turned  to  1. ;  his  r.  arm  rests  on 
an  anchor,  his  1.  on  the  hilt  of  his  sword ;  his  hat  under  his  1.  arm  ;  full 
naval  uniform,  with  ribbon  of  the  Bath  ;  sky  background.  Painted  1760. 
Canvas,  49£  by  39  in. 
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42  Portrait  of  the  late  FREDERICK  HUTH,  ESQ. 

Louis  Huth,  Esq.  Sir  William  Boxall,  R.A. 

Half  figure,  in  black,  seated  to  1.,  seen  in  profile,  his  hands  clasped  on  his 
knee;  dark  background.  Canvas,  351  by  27!  in. 

43  Portrait  of  AN  ACTOR. 

W.  E.  Brymer,  Esq.,  M.P.  Johann  Zoffany,  R.A. 

Small  full-length  figure.  Panel,  29  by  24  in. 


Portrait  of  MISS  JUDITH  BERESFORD. 


Executors  op  the  late  Miss  Martin.  John  Hoppner,  R.A. 


Daughter  of  Francis  Beresford,  Esq.,  of  Ashbourne,  Derbyshire ;  b.  1768. 

For  portraits  of  her  sisters  see  Nos.  23  and  47. 

Half  figure  to  r.,  three-quarter  face  ;  white  dress  and  large  cap  with  pink 
ribbons,  pink  sash ;  white  kerchief  round  her  neck  ;  powdered  hair  ;  red 
curtain  background,  with  landscape  seen  on  the  r.  Canvas,  29  by  24  in. 


45  THE  BEZESTEIN  BAZAAR  OF  EL  KHAN  KHALIL,  CAIRO. 

Mrs.  Woolner.  John  Frederick  Lewis,  R.A. 

The  interior  of  the  bazaar,  with  row  of  shops  on  either  side,  and  a  great 
variety  of  figures;  those  in  the  foreground  are  grouped  round  a  story¬ 
teller,  who  is  seated  on  the  1.  Signed  and  dated,  “  J.  F.  Lewis,  R.A., 
1872.”  Canvas,  44!  by  33!  in. 

46  THE  MOB-CAP. 

The  Baroness  Burdett-Coutts.  Sir  Joshua  Reynolds,  P.R.A. 

A  repetition  of  the  chief  figure  in  the  “  Infant  Academy.” 

Nude  figure  of  a  child  in  a  large  mob-cap,  seated  facing  the  spectator,  looking 
down,  nearly  full  face ;  architectural  and  landscape  background.  Canvas, 
42  by  32  in. 

47  Portrait  of  MISS  FRANCES  BERESFORD. 

Executors  of  the  late  Miss  Martin.  John  Hoppner,  R.A. 

Daughter  of  Francis  Beresford,  Esq.,  of  Ashbourne,  Derbyshire;  b.  1763  ; 
d.  1831.  For  portraits  of  her  sisters  see  Nos.  23  and  44. 

Half  figure  to  1.,  three-quarter  face  ;  yellow  dress  and  large  muslin  cap  with 
blue  ribbon,  blue  sash,  musliu  kerchief;  landscape  background.  Canvas, 
29s  by  24|  in. 

48  Portrait  of  AN  ACTOR. 

W.  E.  Brymer,  Esq.,  M.P.  Johann  Zoffany,  R.A. 

Small  full-length  figure.  Panel,  29  by  24  in. 
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49  INTERIOR  OP  A  KITCHEN. 

Hon.  Mbs.  Baillie  Hamilton.  David  Teniers. 

An  old  man,  in  a  blue  coat  and  white  cap,  is  wheeling  a  harrow  full  of 
cabbages ;  in  the  centre,  an  old  woman,  leaning  her  arms  on  a  half-door,  is 
looking  at  him  ;  on  the  r.,  a  plucked  fowl,  kitchen  utensils,  and  other 
objects  ;  on  the  1.,  fowls  and  a  pig  feeding  out  of  a  trough,  pigeons  on  the 
roof  of  the  pig-stye.  Panel,  24  by  301  iu. 

50  Portrait  of  THE  PAINTER’S  SON,  TITUS. 

Captain  G.  L.  Holfobd.  Rembrandt. 

The  only  son  of  Rembrandt  who  grew  up,  named  after  Titia,  a  sister  of  his 
mother ;  d.  1668. 

Bust,  seen  in  front,  of  a  young  man,  full  face ;  black  dress,  large  black  cap  ; 
long  fair  hair ;  dark  background.  Signed,  “  Rembrant.”  Canvas,  301  by 
24£  in. 


51  THE  CARD-PLAYERS. 

The  Mabquis  of  Bute.  David  Teniers. 

Interior  of  a  tavern,  with  a  group  of  five  men  round  a  table  in  the  centre ; 
three  of  them  are  playing  cards ;  one,  an  old  man,  wears  a  red  cap  and  brown 
jacket ;  his  opposite  companion  has  on  a  straw  hat  turned  up  on  one 
side,  and  a  grey  jacket  and  an  apron ;  his  attention  is  directed  to  the 
cards  of  his  right-hand  neighbour  ;  two  other  men  look  on  ;  another  party 
of  five  men,  a  woman,  and  a  boy  are  before  a  fire  on  the  1. ;  behind  on 
the  r.  is  a  man  coming  down  stairs,  with  a  plate  and  a  pitcher  ;  another  is 
going  out  of  the  door ;  carpenter’s  tools,  a  dog,  and  other  objects  lie  on  the 
floor.  Signed,  “D.  Teniers  Fee.”  Panel,  21  by  27  in. 

52  COMPOSITION,  WITH  BIRDS. 

Captain  G.  L.  Holfobd.  Melchior  de  Hondecoeter. 

A  number  of  birds,  among  them  pea-fowl,  a  crane,  geese,  ducks,  &c.,  in  a 
garden  near  some  ruins  of  columns,  &c.,  under  the  shade  of  dark  foliage. 
Canvas,  54  by  74  in. 
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53  Portrait  of  A  LADY. 

H.  Ker  Colville,  Esq.  Godfried.  Schalcken. 

Three-quarter  figure  of  a  lady  seated  to  1.,  looking  at  the  spectator ;  she  wears 
a  rich  dress  open  at  the  neck,  and  dark  cloak  thrown  over  her  1.  shoulder, 
which  she  is  pulling  over  her  with  her  r.  hand  ;  coloured  silk  scarf ;  land¬ 
scape  seen  through  an  opening  on  the  1.  Panel,  11  by  8J-  in. 

64  LAND  SO  APE. 

Sir  Charles  A.  Turner,  K.C.I.E.  Jacob  van  Ruysdael. 

Yiew  of  a  river  flowing  over  large  rocks  in  the  foreground,  at  the  foot  of  a 
high  hill  on  which  is  a  castle ;  wooded  and  hilly  landscape  to  the  1. ; 
cloudy  sky.  Signed,  “  J.  Ruisdael  ”  ( J  and  R  connected).  Panel,  10  by 
12  in. 

65  INTERIOR:  WOMAN  PEELING  APPLES. 

Lady  Wallace.  Peter  de  Hooghe. 

Interior  of  a  room ;  a  lady  in  a  black  fur-trimmed*jacket  and  red  skirt 
seated  near  a  fireplace  peeling  an  apple,  with  a  basket  of  apples  on  her 
lap;  beside  her  stands  a  child  holding  an  apple  and  taking  hold  of  a  long 
strip  of  peel  which  is  hanging  down.  Canvas,  26  by  21  in. 

56  GAME,  FRUIT,  AND  VEGETABLES. 

M.  H.  Colnaghi,  Esq.  Francis  Snyders. 

On  the  1.  the  figure  of  a  woman  carrying  a  pheasant ;  on  a  table,  with  a  red 
cloth,  are  a  deer,  a  swan,  a  peacock,  &c. ;  on  the  floor  to  r.,  a  basket  full 
of  game,  with  a  string  of  small  birds,  one  of  which  a  cat  is  biting ;  a  dog 
on  the  1/is  snarling  at  another  cat  which  stands  over  a  slice  of  salmon. 
Canvas,  73  by  90  in. 


57  LANDSCAPE. 

The  Earl  of  Lichfield.  Albert  Cuyp. 

In  the  foreground  a  river,  crossed  by  a  drawbridge  from  a  castle  on  the  r. ;  a 
man  is  driving  cattle  across  the  bridge ;  other  cattle  at  the  water’s  edge  on 
the  1.,  and  near  them  a  boat,  in  which  are  two  figures  fishing ;  buildings 
in  the  distance,  hills  beyond ;  afternoon  sky,  with  light  clouds.  Signed, 
“Cuyp.”  Panel,  17J  by  21  in. 

58  Portrait  of  A  LADY. 

M.  H.  Colnaghi,  Esq.  Cornelius  Jansen. 

Three-quarter  figure  standing  to  1.,  looking  towards  the  spectator ;  black 
dress,  with  wide  sleeves  turned  up  with  white  lace,  white*  bodice ;  brown 
curling  hair  falling  over  her  shoulders ;  pearl  ornaments,  a  string  of  pearls 
in  her  hands;  grey  background.  Signed  and  dated,  “Cornelius  Jansen 
van  Ceulen,  fecit,  1646.”  Canvas,  42  by  33  in. 
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59  LANDSCAPE. 

The  Earl  of  Lichfield.  Albert  Cuyp. 

View  looking  across  a  river  ;  in  the  foreground,  on  the  river  hank,  a  woman 
in  a  red  bodice  milking  a  black  and  white  cow ;  three  other  cows  beyond ; 
two  milk-jars  are  behind  the  woman ;  boats  on  the  river,  buildings  in  the 
distance ;  blue  sky,  with  clouds.  Signed,  “  A.  Cuyp.”  Panel,  181  by 
29  in. 

80  INTERIOR. 

Lady  Wallace.  Peter  de  Hooghe. 

Interior  of  a  room,  with  a  large  stained  glass  window,  partly  shaded  by  a  red 
curtain  ;  a  woman  in  a  dark-coloured  jacket  and  red  skirt  stands  near  a 
door  in  the  act  of  taking  a  basket  of  fruit  from  a  child  in  a  grey  dress  and 
white  cap ;  the  open  door  gives  a  view  across  a  vestibule  down  a  passage, 
at  the  end  of  which  is  seen  a  woman  at  the  half-door  of  a  house.  Canvas, 
281  by  23  in. 


81  A  PHILOSOPHER. 

M.  H.  Colnaghi,  Esq.  Cornelius  Peter  Bega. 

Interior  of  a  room ;  a  man  in  a  black  cloak  and  black  cap  seated  in  front  of  a 
cupboard,  on  which  is  propped  up  an  open  folio  ;  behind  him  are  a  number 
of  other  folios,  and  in  an  arched  recess  is  seen  a  globe;  various  other 
objects  are  lying  about  near  him.  Signed  and  dated,  “  C.  Bega,  A°.  1663.” 
Panel,  141  by  111  in- 


82  INTERIOR,  WITH  FIGURES. 

Sir  Chable8  A.  Turner,  K.C.I.E.  Peter  van  Slingelandt. 

Interior  of  a  kitchen ;  a  cook  is  standing  near  a  fireplace,  at  a  table,  on  which 
are  a  plucked  fowl,  a  jug,  &c.,  and  near  her,  on  the  floor,  are  fish,  meat,  and 
other  objects ;  another  woman,  in  a  red  bodice,  kneels  on  the  floor,  scouring 
a  pan ;  near  a  window  in  the  background  is  seen  a  third  woman.  Panel, 
10  by  111  in. 


63  A  FROST  SCENE. 

Captain  G.  L.  Holford.  Aart  van  der  Neer. 

View  looking  along  a  frozen  river,  with  trees  and  houses  on  each  side, 
stretching  away  into  the  distance  towards  the  setting  sun  ;  numerous  figures 
skating,  walking,  &c.,  on  the  ice  ;  a  man  and  woman,  and  a  child  in  a  red 
dress,  are  standing  in  the  foreground  looking  at  the  scene  ;  on  the  r.  is  a 
church;  cloudy  sky.  Signed  “A.  V.  (connected)  D.  N.”  (connected). 
Panel,  18  by  271  in- 
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64  COURTYARD  OF  A  WIRE-HOUSE,  WITH  FIGURES. 

The  Earl  op  Strafford.  Peter  de  Hooghe. 

Two  men  seated  at  a  table  beneath  a  vine-covered  trellis- work  ;  near  them 
stands  a  woman  in  a  blue  petticoat,  with  a  glass  in  her  band;  through  an 
open  doorway,  at  which  sits  a  little  girl  with  a  dog  on  her  lap,  is  seen  the 
street  and  a  house  opposite ;  over  the  doorway  is  an  inscription,  and  on  a 
shutter  hangs  a  coat  and  sword.  Signed  and  dated,  “  P.  D.  H.,  1658.” 
Panel,  26£  by  22£  in. 


65  LE  BONNET  ROUGE. 

The  Earl  of  Strafford.  David  Teniers. 

Interior  of  a  room ;  an  old  man  seated  in  the  foreground  lighting  his  pipe ; 
on  the  back  of  his  chair  hangs  a  red  cap ;  near  him  are  two  other  men,  also 
seated,  and  beside  him  is  an  old  barrel  on  which  is  a  glass  of  beer ;  at  the 
farther  end  of  the  room  are  two  men  playing  cards,  and  three  others  warm¬ 
ing  themselves  at  a  fire  ;  above  is  a  woman  looking  in  through  a  little 
window.  Signed,  “  D.  Teniers  F.”  On  a  piece  of  paper  on  the  wall,  on 
which  is  drawn  the  bust  of  a  man  holding  a  glass,  is  the  date  1644. 
Panel,  14£  by  22  in. 

66  THE  FABLE  OF  THE  FOX  AND  STORE. 

The  Earl  Brownlow.  Francis  Snyders. 

To  the  1.  is  the  fox  sitting  looking  at  a  glass  vase  full  of  frogs,  eels,  &c.; 
two  storks  are  on  the  r.,  one  of  which  is  extracting  an  eel  from  the  vase 
on  some  water  in  the  foreground  is  a  duck  swimming.  Canvas,  46  by 

61  in. 


67  SEA-PIECE. 

The  Earl  Brownlow.  Solomon  van  Ruysdael 

Agitated  sea ;  a  row-boat  with  three  figures  in  the  foreground ;  beyond  it  a 
vessel  with  a  brown  sail ;  on  the  r.,  in  the  distance,  is  a  town  with  ship¬ 
ping  ;  blue  sky,  with  storm  clouds  on  the  1.  Canvas,  15  by  18  in. 

68  STILL-LIFE. 

Sir  Charles  A.  Turner,  K.C.I.E.  Cornelius  de  Heem. 

Fruit  and  shell-fish  of  various  kinds  lying  on  a  slab.  Signed.  Canvas, 
14£  by  19J  in. 


69  A  GIRL  READING  A  LETTER. 

Lady  Wallace.  Gerard  Terburg. 

Interior  of  a  room ;  a  girl,  with  fair  hair  which  falls  in  curls  over  her 
shoulders,  is  seated  at  a  table,  on  which  she  leans  her  elbows,  reading  a 
letter ;  she  is  dressed  in  a  yellow  jacket  trimmed  with  fur,  and  a  red  bodice  ; 
a  Turkey  carpet  is  on  the  table  ;  a  screen  stands  behind  her,  and  a  basket 
is  by  her  side.  Canvas,  19  by  12 i  in. 
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70  Portrait  of  LORD  VERE  OF  TILBURY. 

H.  P.  Pane,  Esq.  Cornelius  Jansen. 

Horatio,  youngest  son  of  Geoffrey  Vere,  fourth  son  of  John  de  Vere,  15th  Earl 
of  Oxford ;  b.  1565  :  The  “  fighting  Veres,”  of  whom  he  was  one,  were  the 
most  conspicuous  amoDg  the  Englishmen  who,  in  the  16th  and  17th 
centuries,  aided  the  people  of  the  Netherlands  in  their  struggle  for  inde¬ 
pendence  asainst  the  Spaniards.  Horace  Vere  began  his  military  career  in 
1590,  and  during  the  next  fifteen  years  took  part  in  numerous  military 
operations ;  in  1625  he  was  raised  to  the  peerage  by  Charles  I. ;  d.  1635. 

Bust  to  r.,  looking  towards  the  spectator ;  in  armour,  bareheaded,  with  a  blue 
sash  over  the  r.  shoulder,  and  white  ruff ;  dark  background.  Panel,  26  by 
22  in. 


71  A  CALM  SEA. 

The  Earl  op  Strafford.  William  Van  de  Velde. 

Barge  and  several  boats  in  the  foreground,  one  hoisting  a  sail ;  man-of-war 
in  middle  distance  to  1. ;  buildings  in  the  extreme  distance.  Signed, 
“  W.  V.  V.”  Copper,  121  by  151  in. 


72  MERRYMAKING. 

Samuel  S.  Joseph,  Esq.  Adrian  van  Ostade. 

Exterior  of  a  village  ale-house  ;  peasants  dancing  in  a  ring  to  the  music  of  a 
violin  played  by  a  man  standing  near  the  door ;  a  group  of  people,  one  a 
woman  with  a  child  on  her  lap,  looking]  on  on  the  r. ;  various  groups  in 
the  distance  to  the  1. ;  the  spire  of  the  village  church  beyond ;  blue  sky. 
Signed,  “  A.  V.  Ostade  ”  (A  and  V  connected).  Canvas,  151  by  201  in. 

73  Portrait  of  A  LADY. 

Captain  G.  L.  Holford.  Ferdinand  Bol. 

Three-quarter  figure  standing,  slightly  to  1,,  nearly  full  face,  of  a  young  woman 
looking  at  the  spectator ;  in  black  dress,  with  wide  falling  lace  collar  and 
.  cuffs,  the  body  of  her  dress  ornamented  with  gold  lace ;  pearl  necklace  and 
oracelets;  her  r.  hand  holds  a  feather  fan,  her  1.  is  held  against  her 
waist;  dark  background.  Canvas,  53  by  40  in. 


74  HOLY  FAMILY. 

Hon.  Mrs.  Askew  Robertson.  Rubens. 

b  ;  The  Virgin  seated  in  the  centre,  with  the  nude  figure  of  the  Infant  Saviour 
on  her  lap  asleep  ;  beside  her  on  the  1.  sits  St.  Anna  with  her  1.  hand  on 
the  Virgin’s  shoulder,  her  r.  hand  on  her  lap ;  St.  Joseph  on  the  r.  leaning 
his  head  on  his  1.  hand  ;  architectural  and  sky  background.  Canvas,  67  by 
541  in. 
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J5  Portrait  of  A  LADY. 

Captain  G.  L.  Holford.  Rembrandt. 

Three-quarter  figure  of  an  old  lady  seated,  facing  the  spectator,  with  her  head 
turned  slightly  to  1. ;  black  dress,  white  cap  and  ruff ;  in  her  1.  hand 
she  holds  a  handkerchief,  and  her  1.  arm  rests  on  the  arm  of  the  chair,  she 
grasps  the  other  arm  with  her  r.  hand  ;  a  book  lies  on  the  table  beside  her ; 
dark  background.  Canvas,  49  by  39  in. 


76  ADORATION  OP  THE  SHEPHERDS. 

The  Earl  Brownlow.  Van  Dyck. 

The  Virgin  kneels  on  the  h,  holding  the  Infant  on  her  lap ;  in  the  centre  is 
St.  Joseph  pointing  to  the  Infant  with  his  1.  hand;  on  the  r.  are  two 
kneeling  shepherds,  while  three  more  are  seen  approaching ;  child  angels 
hover  above;  behind  the  Virgin  on  the  1.  are  seen  the  heads  of  the  ox  and 
the  ass,  and  behind  the  shepherds  a  portion  of  the  stable.  Panel,  16£  by 
11  in. 


77  HALT  OF  CAVALIERS. 

Samuel  S.  Joseph,  Esq.  Wouverman. 

A  group  of  sportsmen  at  the  door  of  an  inn,  seen  on  the  r. ;  one  of  them  is 
in  the  act  of  mounting  his  horse,  which  is  held  by  the  innkeeper;  another, 
beyond,  is  riding  away,  while  the  third  holds  his  white  horse  by  the 
bridle,  and  is  paying  the  innkeeper  with  his  1.  hand  ;  a  tankard  lies  on 
;  the  ground  near  them ;  on  the  1.  is  seen  a  low-lying  landscape  and 
some  figures  ;  cloudy  sky.  Signed,  “  Philip  W.”  (monogram).  Panel, 
17£  by  15  in. 


78  THE  FISHMONGER. 

Lady  Wallace.  Adrian  van  Ostade. 

A  woman  with  a  child  in  her  arms,  standing  at  the  door  of  a  cottage,  watch¬ 
ing  a  man  cleaning  a  haddock  on  a  bench,  on  which  another  fish  is  lying ; 
a  boy  and  a  child  look  on  from  the  other  side  ;  a  basket  of  fish  is  beside  the 
man  ;  a  trellis  roof  with  vines  shades  the  front  of  the  cottage.  Canvas, 
17  by  14  in. 


79  Portrait  of  A  MAN. 

G.  N.  Marten,  Esq.  Gerbrand  van  den  Eckhout, 

Half  figure  seated  in  front  in  an  arm-chair,  full  face;  black  dress,  white 
collar;  his  1.  hand  holds  the  string  of  his  collar;  his  r.  arm  rests  on  the 
arm  of  the  chair,  and  his  r.  hand  holds  his  gloves ;  a  ring  is  on  the  little 
finger  of  the  1.  hand  ;  dark  background.  Signed.  Canvas,  33J  by  24  in. 
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80  LANDSCAPE  AND  FIGURES. 

Hon.  Mhs.  Baillie  Hamilton.  Albert  Cuyp. 

Two  men  on  horseback,  the  foremost  on  a  white  horse  and  wearing  a  blue 
cloak,  are  riding  away  along  a  road  towards  some  ruins  which  are  seen  in 
the  middle  distance ;  a  shepherd  and  sheep  are  on  the  roadside  near  the 
ruins  at  the  foot  of  the  steep  hill  which  occupies  the  r.  of  the  picture ; 
other  hills  and  a  lake  are  in  the  far  distance ;  cloudy  sky.  Signed,  “  A, 
Cuyp.”  Panel,  29  by  23  in. 

81  INTERIOR  OF  A  TAVERN. 

Lady  Wallace.  David  Teniers. 

A  party  of  four  men,  at  a  table  covered  with  green  cloth,  on  which  are  some 
cards  ;  two  of  the  men  are  seated,  and  one  of  them,  whose  hat  hangs  on  the 
back  of  his  chair,  is  counting  out  money  on  the  table,  while  the  others,  one 
in  a  red  coat  and  grey  hat  with  feathers,  look  on ;  the  host,  in  white  cap 
and  apron,  is  seen  on  the  L,  calculating  the  amount  of  the  reckoning  on  a 
slate  ;  on  the  r.  is  a  grey  cloak  on  a  bench,  and  at  the  other  end  of  the 
room  several  peasants  are  grouped  round  the  fire.  Signed,  “D.  Teniers.” 
Panel,  16  by  211  in. 


82  LANDSCAPE. 

The  Earl  Brownlow.  Jacob  van  Ruysdael. 

View  of  a  group  of  houses  On  either  side  of  a  road  which  winds  through  the 
centre  of  the  picture  ;  a  woman  is  at  the  door  of  a  house  on  the  r. ;  on 
the  road  are  a  man  and  a  dog;  blue  sky,  with  clouds.  Canvas,  192  by 
24  in. 


83  THE  COCK-FIGHT. 

The  Marquis  of  Bute.  Jan  Steen. 

In  a  courtyard  outside  a  house  a  group  of  twelve  persons  are  watching  a 
cock-fight;  a  boy  in  a  yellow  jacket  holds  the  vanquished  bird  in  his  arms ; 
beyond  him  a  woman  is  turning  round  to  speak  to  a  man,  and  behind  her 
another  boy  is  stooping  to  look  at  the  bird ;  an  old  man  on  the  1.  is  holding 
out  his  hand,  apparently  demanding  payment  of  a  wager;  beyond  them  a 
man,  sitting  under  a  tree,  is  laughing.  Signed,  “J.  Steen”  (J  and  S 
connected).  Canvas,  31  by  47  in. 

84  RIVER  SCENE. 

R.  M.  E.  Burrell,  Esq.  Jan  van  Goyen. 

View  looking  across  a  wide  river,  with  a  spit  of  land,  on  which  are  houses, 
in  the  middle  distance ;  shipping  beyond,  and  buildings  in  the  far  distance ; 
on  the  1.  is  a  landing-place,  at  which  two  sailing  boats  are  moored  ;  in 
the  r.  foreground  is  a  small  boat,  with  several  figures ;  cloudy  sky.  Signed 
and  dated,  “  V.  G.  (connected),  1655.”  Panel,  14  by  20  in. 
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85 


LE  BONNET  BLANO. 


Captain  G.  L.  Holford.  David  Teniers. 

Interior  of  a  room  ;  in  the  foreground  a  group  of  five  men  round  a  small  table, 
two  of  whom  are  playing  at  cards  ;  one,  an  old  man  wearing  a  dark-blue 
jacket,  is  seated  on  a  tub  chair,  on  the  back  of  which  hangs  his  white  cap  ; 
his  adversary,  a  younger  man  stripped  to  his  shirt,  sits  on  a  bench  opposite 
to  him  ;  behind  the  latter  stands  a  man  in  a  yellow  jacket,  and  two  others 
are  on  the  farther  side  of  the  table,  one  leaning  on  his  companion’s  shoulder ; 
in  the  back  part  of  the  room  are  three  men  at  a  fire  and  a  fourth  going  out 
at  a  door.  Signed,  “  D.  Teniers  F.,”  and  dated  on  a  print  on  the  wall, 
1644.  Panel,  19j  by  25§  in. 


86 


DEATH  OP  HIPPOLYTUS. 


The  Earl  Brownlow. 


Rubens. 


In  the  foreground  the  body  of  Hippolytus,  who  has  fallen  out  of  his  chariot ; 
the  affrighted  horses  are  dashing  against  one  another.  Panel,  20  by  25  in. 


87 

Lady  Wallace. 


INTERIOR,  WITH  PEASANTS. 


Adrian  van  Ostade. 

Interior  of  an  inn  ;  near  a  large  window  which  is  seen  on  the  1.,  four  men  are 
sitting  round  a  table,  with  a  green  cloth  on  it,  and  a  tankard,  a  paper  of 
tobacco,  a  board  and  knife,  &c.  ;  two  of  them,  on  the  r.,  are  conversing  ;  one, 
in  a  white  coat,  holds  a  glass,  the  other,  in  fur  cap  and  white  apron,  leans 
back  in  his  chair  ;  under  the  window  is  a  man  asleep,  and  another  stands  near 
him  lighting  his  pipe  ;  a  dog  lies  in  front  of  the  table,  and  on  a  chair  is  a 
jug  and  a  blue  coat ;  in  the  back  part  of  the  room  a  woman  is  pouring  out 
ale  for  three  men  at  a  table  near  another  window.  Signed,  “  A.  V.  Ostade  ” 
(A  and  Y  connected).  Canvas,  17£  by  15  in. 


88 


LANDSCAPE  AND  CATTLE. 


The  Marquis  of  Bute. 


Albert  Cuyp. 


A  meadow,  with  three  cows  lying  down  on  a  knoll ;  beyond  them  is  seen 
a  horse,  while  close  beside  them  to  r.  stands  a  boy  leaning  on  a  stick  ; 
view  of  an  open  hilly  country  beyond  ;  cloudy  sky.  Signed,  “  A.  Cuyp.” 
Panel,  23J  by  28J  in. 


89  TOBIAS  AND  THE  ANCEL. 

The  Corporation  of  Glasgow. 


Rembrandt. 


Dark  landscape ;  in  the  foreground  Tobias  sitting  on  the  ground  and  the 
Angel  standing  over  him  with  outspread  wings,  apparently  pointing  at  the 
fish  which  is  rising  in  a  pool  near  them  ;  Tobias  has  his  dog  beside  him  ; 
buildings  on  the  hill  behind.  Panel,  29|  by  26  in. 
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90  THE  VIOLONCELLO. 

H.M.  The  Queen.  Gabriel  Metsu. 

(From  Buckingham  Palace.) 

Interior  of  a  vestibule  or  inner  hall ;  a  gentleman  in  a  green  dress,  large 
black  hat  with  red  feather,  and  red  stockings,  is  sitting  with  his  back  to  a 
harpsichord  timing  a  violoncello,  and  looking  at  a  lady  in  a  white  satin 
skirt  and  pale  red  bodice,  who  is  standing  on  some  stairs  to  the  r.  and 
holding  out  a  sheet  of  music  to  him ;  another  gentleman,  in  black  dress 
and  large  black  hat,  looks  on  through  an  arched  window  of  a  corridor 
above;  a  dog  stands  with  its  fore  paws  on  the  last  step.  Signed  on  the 
music,  “  Gr.  Metsu.”  Canvas,  24£  by  18§  in. 

91  INTERIOR  OF  A  PUBLIC  HOUSE. 

H.M.  The  Queen.  Adrian  van  Ostade. 

(From  Buckingham  Palace.) 

In  the  foreground  five  boors  round  a  table;  one  on  the  1.,  in  tall  conical 
hat  and  blue  apron,  is  standing  up  filling  a  pipe,  the  others  are  seated  ; 
the  nearest  man  wears  a  blue  coat;  the  one  opposite  him,  in  a  red. 
cap,  has  a  can  in  one  hand,  and  holds  up  a  full  glass  with  the  other, 
apparently  singing,  and  the  one  on  the  r.  leans  lack  puffing  out 
smoke  ;  a  man  and  woman  are  in  conversation  in  front  of  a  fire  in  the 
background ;  a  jug  stands  by  the  table,  and  two  cards  lie  on  the  floor. 
Signed  and  dated  on  a  board  which  hangs  above  a  ladder  stair  on  the  L, 
“A.  V.  Ostade  (A  and  V  connected),  1665.”  Panel,  14  by  12s  in. 

92  STUDY  OF  DOGS. 

The  Earl  Brownlow.  Francis  Snyders. 

Study  of  the  heads  and  necks  of  two  boar-hounds.  Canvas,  17 i  by  23  in. 

93  CHRIST  AND  MARY  MAGDALENE  AT  THE  TOMB. 

H.M.  The  Queen.  Rembrandt. 

(From  Buckingham  Palace.) 

Christ  as  a  gardener ;  on  the  right  is  the  sepulchre  overshadowed  by  dark 
foliage,  to  which  lead  four  steps  ;  two  angels  are  sitting  on  the  side  of  the 
'  tomb ;  Mary  Magdalene,  clad  in  a  white  garment  and  red  mantle,  is  kneeling 
on  the  steps, her  vase  of  ointment  before  her;  she  is  turning  round  to  look 
up  at  Christ  Who  stands  behind  her  dressed  in  white  with  a  broad  straw 
hat,  and  holding  in  His  r.  hand  a  spade ;  on  the  1.  two  figures  descending 
the  hill;  view  of  Jerusalem  in  the  background;  morning  sky.  Signed 
and  dated,  “  Eembrandt  f.  1638.”  Panel,  23|  by  1D£  in. 

.94  LANDSCAPE  :  EARLY  MORNING. 

M.  H.  Colnaghi,  Esq.  Aart  van  der  Neer. 

View  looking  over  a  broad  river  which  stretches  away  into  the  far  distance 
towards  the  rising  sun  ;  in  the  foreground  are  a  man,  a  woman,  and  a  dog, 
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and  beyond  them  some  cattle;  a  boy  with  a  stick  over  his  shoulder  is 
coming  from  the  direction  of  a  cottage  which  is  seen  on  the  r.  among  some 
high  trees  which  occupy  the  r.  of  the  picture ;  a  church  spire  rises  among 
trees  on  the  opposite  bank  of  the  river  ;  dark  clouds  overhead  ;  three-masted 
ship  in  the  distance.  Canvas,  3L  by  25  in. 


95  LANDSCAPE  AND  CATTLE. 

The  Marquis  op  Bute.  Albert  Cuyp. 

View  on  a  river ;  in  the  foreground  a  herd  of  five  cattle,  four  of  which  are 
standing  in  the  water,  and  a  fifth  is  lying  down  on  its  margin,  the  one  on 
the  1.  is  drinking ;  two  boats,  one  sailing,  are  on  the  river  in  the  middle 
distance  ;  a  church  is  seen  among  trees  on  the  opposite  bank ;  evening  sky, 
with  clouds.  Signed,  “  A.  Cuyp.”  Panel,  23J  by  28£  in. 


96  AN  EQUESTRIAN  PORTRAIT. 

Charles  L.  Eastlake,  Esq.  Ant  Frans  van  der  Meulen. 

Small  full  length  of  a  young  man,  with  fair  hair,  riding  a  gaily  caparisoned 
horse ;  he  wears  a  buff  coat,  with  large  white  lace  collar  and  gold  em¬ 
broidered  scarf,  high  leather  boots,  and  a  large  grey  hat  with  red  plumes  ; 
his  r.  hand  holds  a  baton;  wooded  landscape  seen  in  the  background. 
Panel,  25  by  18  in. 


97  SOLDIERS  GAMBLING. 

Lady  Wallace.  David  Teniers. 

The  interior  of  a  guard-room,  the  centre  of  which  is  occupied  by  a  party  of 
four  men  disposed  round  a  table,  gambling ;  one,  in  a  buff  coat,  a  red 
sash,  and  a  drab  hat  with  feather,  is  sitting  with  his  back  to  the  spectator; 
another  wears  a  fur-trimmed  cap  and  grey  jacket,  while  a  third,  seated 
opposite,  has  on  a  helmet ;  they  are  watching  a  young  man  in  a  purple  dress, 
who  is  about  to  cast  the  dice  from  his  hand  ;  a  red  coat,  a  helmet,  and  some 
armour  are  near  them  ;  and  on  the  1.  two  men  are  conversing  near  a  fire  ; 
through  a  doorway  in  the  back  of  the  room  is  seen  an  angel  delivering 
St.  Peter  from  prison.  Signed,  “  D.  Teniers  F.”  Panel,  14  by  19J  in. 


98  BOORS  PLAYING  BACKGAMMON. 

The  Marquis  op  Bute.  Adrian  van  Ostade. 

Interior  of  a  room ;  a  group  of  three  men  round  a  table  near  a  window,  two 
of  them  playing  backgammon  ;  the  one  nearest  the  spectator,  in  a  brown 
jacket  and  grey  sleeves,  with  a  red  cap  on  his  head,  is  standing  up 
making  a  move  in  the  game ;  his  adversary  sits  opposite  him,  smoking  a 
pipe  and  watching  the  move  ;  the  third  figure  stands  on  the  further  side 
of  the  table,  opening  his  tobacco-box.  Panel,  9  by  8  in. 
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99  RIVER  SCENE 

Executors  of  the  late 
G.  D.  Fripp,  Esq.,  M.D. 


MORNING. 

Aart  van  der  Neer. 


View  looking  across  a  river,  with,  houses  and  trees  on  the  farther  bank ;  in 
the  foreground  three  men  in  a  boat  pushing  off,  while  a  fourth  man  leans 
on  his  stick,  watching  them  ;  the  figure  of  another  man  is  seen  stooping 
down  at  the  water’s  edge  on  the  opposite  side  of  the  river;  cloudy  sky. 
Panel,  15£  by  26  in. 


100  DOGS  IN  A  BUTCHER’S  SHOP. 


Mrs.  John  Tallent. 


Francis  Snyders. 


Two  dogs,  one  standing  over  the  skinned  head  of  an  ox,  and  the  other 
turning  to  snarl  at  a  third  dog,  of  which  only  the  muzzle  appears  in  the 
picture ;  the  head  of  a  fourth  is  seen  near  a  bucket  of  water  which  stands 
near  the  ox’s  head.  Canvas,  58  by  79  in. 


101  Portrait  of  SASKIA. 

Samuel  S.  Joseph,  Esq.  Rembrandt. 

Saskia  van  Ulenburgh,  the  painter’s  first  wife ;  b.  1612  ;  m.  Rembrandt,  1634  ; 
d.  1642. 

Half  figure  to  1.,  profile,  rod  velvet  low-cut  dress  ;  gold  embroidered  cloak,  pearl 
necklace  and  earrings,  gold  necklace  and  cross,  jewels  in  her  hair;  brown 
background.  Signed,  “  Rembrant.”  Panel,  26  by  29£  in.,  round  corners. 


102  RIVER  SCENE:  DAYLIGHT. 

Samuel  S.  Joseph,  Esq.  Aart  van  der  Neer. 

Outskirts  of  a  forest ;  a  piece  of  water  in  the  foreground,  on  the  opposite  side 
of  which  are  houses  among  the  trees  ;  several  figures,  among  them  a  man 
on  a  white  horse ;  blue  sky,  with  clouds.  Panel,  10  by  141  in. 

103  THE  SCHOOLMASTER. 

The  Marquis  of  Bute.  Adrian  van  Ostade. 

Interior  of  a  room ;  a  schoolmaster,  in  a  black  gown  and  grey  hat,  seated  in  an 
arm-chair,  with  a  table  before  him,  hearing  a  boy  say  his  lesson  ;  the  boy 
stands  with  his  back  to  the  spectator,  and  another  boy,  with  a  book  in  his 
hands,  is  beside  him  on  the  1.  Panel,  9  by  8  in. 

104  THE  FLIGHT  INTO  EGYPT. 

The  Earl  Brownlow.  Rubens. 

Small  full-length  figures ;  the  Virgin,  with  the  Infant  Saviour  in  her  arms, 
is  mounted  on  an  ass  which  is  led-  by  an  angel  ;  another  angel  soars  over 
their  heads,  bearing  a  lighted  torch;  St.  Joseph  follows  behind;  other 
angels  are  seen  above.;  the  moon  shines  through  the  trees  of  a  wood  through 
which  they  are  passing.  Panel,  19"  by  25  in7i 
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105  INTERIOR,  WITH  FIGURES. 

M.  H.  Colnaghi,  Esq.  Adrian  van  Ostade. 

Interior  of  a  room  ;  in  the  foreground  a  group  of  three  figures ;  a  man  seated 
with  his  back  to  the  spectator  is  offering  a  woman  a  glass  of  beer  ;  another 
man  stands  by,  holding  a  tankard  ;  other  figures  seated  and  standing  at 
a  table  in  the  background,  among  them  a  man  playing  a  hurdy-gurdy  ; 
a  boy  crouches  by  the  fire  on  the  1.  Signed  and  dated,  “  A.  V.  Ostade 
(A  and  Y.  connected),  1653.”  Panel,  15£  by  21£  in. 
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106  Portrait  of  MISS  CLOSE. 

Rev.  Sib  F.  L.  Cukrie,  Bart.  George  Romney. 

Elizabeth,  daughter  of  John  Close,  Esq.,  of  Easby,  Yorkshire  ;  m.  1789, 
Mark  Currie,  Esq. 

Three-quarter  figure,  seated  facing  the  spectator,  her  head  slightly  turned, 
to  1. ;  white  dress,  with  pink  sash  and  bows  ;  fair  curling  hair;  her  1.  arm 
leans  on  a  stone  balustrade,  her  hands  are  joined  on  her  lap ;  foliage  and 
sky  background.  Canvas,  60  by  48  in. 

107  Portrait  [of  A  MAH’. 

W.  G.  Rawlinson,  Esq.  Murillo. 

Full  length,  standing  slightly  to  r.,  full  face;  black  dress,  with  sleeves 
slashed  with  white,  large  falling  white  lace  collar  and  white  cuffs,  white 
stockings,  black  shoes  with  bows;  in  his  r.  hand  he  holds  his  gloves,  in 
the  1.  a  hat ;  a  cloak  hangs  over  his  1.  arm ;  curtain  and  architectural 
background  ;  sky  seen  through  an  opening  to  1.  Canvas,  80s  by  42s  in. 

_  -K)8  Portrait  of  A  MAN  WITH  A  SWORD. 

Captain  G.  L.  Holeoed.  Rembrandt. 

Half  figure,  standing  in  front,  nearly  full  face;  black  dress,  fur  collar,  black 
cap ;  long  hair  falling  over  his  shoulders ;  a  chain  round  his  neck,  with 
jewel ;  he  holds  the  hilt  of  a  sword  with  both  his  hands ;  dark  background. 
Canvas,  39  by  34  in. 
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rl09  >  Portrait  of  THE  BURGOMASTER  TRIE  ST. 

The  Eael  Brownlow.  Van  Dyck. 

Burgomaster  of  Ghent ;  brother  of  Triest,  Bishop  of  Ghent. 

Three-quarter  figure,  standing  to  1.,  three-quarter  face,  looking  towards  the 
spectator ;  his  1.  hand  rests  on  the  back  of  a  chair ;  black  dress,  black 
cloak,  plain  white  collar  and  cuffs ;  on  the  thumb  of  his  r.  hand  is  a  ring  ; 
architectural  and  curtain  background;  sky  seen  through  columns  to  1. 
Canvas,  55!  by  44  in. 

110  Portraits  of  THOMAS  WENTWORTH,  EARL  OF  CLEVELAND, 
HIS  WIFE,  SON,  AND  DAUGHTER. 

The  Earl  of  Strafford.  Van  Dyck. 

Son  of  Henry,  3rd  Lord  Wentworth;  b.  1591;  created  Earl  of  Cleveland 
1625  by  Charles  I. ;  was  captured  at  the  battle  of  Worcester  and  imprisoned 
in  the  Tower  ;  regained  his  honours  at  the  Restoration  ;  m.  Anne,  daughter 
of  Sir  John  Crofts,  of  Saxmundham,  the  lady  here  represented;  d.  1667  ; 
the  daughter  is  Anne,  afterwards  Lady  Lovelace,  and  the  son  is  Thomas, 
Lord  Wentworth,  who  died  in  his  father’s  lifetime. 

Four  three-quarter  figures;  on  the  1.  stands  the  Earl,  in  black  dress,  with 
sword,  his  1.  hand  grasping  an  order  which  hangs  by  a  red  ribbon  round 
his  neck :  in  front  of  him  is  seated  the  Countess,  in  a  low  white  satin 
dress,  holding  a  book  and  a  watch  in  her  r.  hand;  between  them,  resting 
his  1.  hand  on  the  back  of  his  mother’s  chair,  stands  Lord  Wentworth,  in 
armour,  bareheaded ;  on  the  other  side  of  the  chair,  and  on  the  r.  of  the 
picture,  stands  Lady  Anne,  in  a  blue  dress,  caressing  a  dog;  curtain  and 
architectural  background ;  clouds  seen  to  1.  Canvas,  60  by  97  in. 


Ill  A  MAN  IN  ARMOUR. 

The  Corporation  of  Glasgow.  Rembrandt. 

Half  figure  standing  to  !.,  profile,  in  armour,  with  helmet ;  his  r.  hand  extended 
holds  a  lance ;  a  scarlet  cloak  which  is  over  his  shoulders  partially  covers  a 
circular  shield  which  he  carries  oh  his  1.  arm;  dark  background.  Signed, 
“Rembrandt  f.”  Canvas,  53J  by  40!  in. 


112  EDGE  HOMO. 

Hon.  Mrs.  Baillie  Hamilton.  Murillo. 

Half-length  figure  of  the  Saviour,  partially  draped  in  red ;  His  wrists  bound 
together  with  cords  ;  the  reed  in  His  r.  hand,  and  the  crown  of  thorns  on  His 
head ;  dark  background.  Panel,  33!  by  29  in.  (arched  top). 

113  CHRIST  AND  ST.  JOSEPH. 

The  Earl  of  Strafford.  Murillo. 

Full-length  figures,  larger  than  life;  St.  Joseph,  in  a  dark-coloured  robe  and 
brown  cloak,  holds  a  lily  in  his  1.  hand  and  guides  with  his  r.  the  Boy 
Christ,  in  a  purple  robe;  above  are  floating  boy  angels  ;  dark  background. 
Canvas,  87  by  63  in. 
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114  Portrait  of  A  LADY. 

Captain  G.  L.  Holford.  Sustermans. 


Three-quarter  figure  of  a  young  woman,  standing  to  1.,  looking  at  the  spec¬ 
tator;  black  dress,  trimmed  with  gold  lace,  with  wide  open  sleeves,  stiff 
lace  collar  and  lace  cuffs ;  pearl  earrings  and  necklace,  and  a  pearl  pin  in 
her  hair ;  her  r.  hand  is  pressed  against  her  waist  and  holds  a  gold  chain 
which  is  round  her  neck,  her  1.  hand  holds  a  lace  handkerchief ;  dark  back¬ 
ground,  with  red  curtain.  Canvas,  52f  by  34£  in. 


115  CHRIST  HEALING  THE  PARALYTIC. 

The  Earl  Brownlow.  Tintoretto. 

Interior  of  a  colonnade,  with  marble  columns,  crowded  with  figures ;  Christ 
is  seen  in  the  centre  curing  the  paralytic,  and  to  the  1.  is  a  figure  carrying 
a  bed.  Sketch  for  the  large  picture  in  the  church  of  San  Rocco  at  Venice. 
Canvas,  41|  by  73£  in. 


116  LANDSCAPE. 

The  Baroness  Burdett-Coutts.  Nicholas  Poussin. 

In  the  foreground,  on  some  broken  ground,  under  the  shade  of  two  large  trees, 
which  occupy  the  1.  of  the  picture,  are  two  figures  of  a  man  and  a  woman 
seated  ;  on  the  r.  is  seen  a  river,  and  beyond  it  a  mountainous  country, 
with  buildings  ;  cloudy  sky.  Canvas,  36  j  by  50J  in. 


The  Earl  of  Strafford. 


HOLY  FAMILY. 


Titian. 


Full-length  figure,  half  life-size,  of  the  Virgin  seated  under  a  tree,  with  the 
Child  on  her  lap ;  He  is  in  the  act  of  taking  a  scroll  from  the  infant 
St.  John,  who  is  being  brought  up  to  him  by  St.  Elizabeth  ;  behind  the  Virgin 
is  seated  St.  Joseph  leaning  on  a  stick,  and  Zacharias  sits  on  the  r.,  pointing 
to  an  open  book  held  by  an  angel ;  mountainous  landscape  and  buildings 
in  the  background.  Canvas,  60  by  90  in. 


118  A  VIRTUOSO. 

The  Earl  of  Strafford.  Parmigiano. 

Half  figure  of  a  man,  in  a  four-cornered  black  cap  and  black  fur-lined  robe, 
seated,  at  a  table,  holding  a  book  in  his  1.  hand ;  on  the  table  are  some 
coins,  and  a  small  bronze  figure  ;  behind  him  is  a  bas-relief ;  a  landscape 
is  seen  through  an  open  window  in  the  background.  Panel,  35  by  25  in. 
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119  THE  ADULTERESS  BROUGHT  BEEORE  CHRIST. 

The  Corporation  of  Glasgow.  Giorgione. 

Composition  of  eight  figures,  half  life-size ;  in  the  centre  Christ  is  seated, 
stretching  out  His  r.  hand  to  check  two  of  the  accusers,  one  an  old  man 
and  the  other  a  young  one,  who  are  bringing  the  woman  before  Him  ;  two 
other  figures  are  seen  on  the  extreme  r.,  while  on  the  1.  are  a  man  in 
armour  and  a  priest ;  landscape,  with  trees  and  sheep,  seen  through  an 
opening  to  r.  Canvas,  54  by  71  in. 

120  “TITIAN’S  SCHOOLMASTER.” 

The  Duke  of  Sutherland.  Giambattista  Moroni. 

Three-quarter  figure,  less  than  life-size,  of  an  elderly  man  seated  to  1.  in  a 
chair,  turning  round  looking  at  the  spectator,  three-quarter  face ;  black 
dress,  with  small  square  black  cap  and  white  collar;  his  1.  arm  rests  on  the 
arm  of  the  chair,  his  r.  hand  holds  a  book,  with  the  forefinger  between  the 
leaves ;  grey  background.  Canvas,  38  by  29  in. 

121  DIANA  AND  ACTION. 

The  Earl  Brownlow.  Titian. 

The  scene  is  in  a  wooded  landscape,  through  which  runs  a  stream  ;  on  the  1. 
the  figure  of  Diana  is  seen  advancing,  holding  a  bow,  from  which  she  has 
just  discharged  an  arrow  at  Actaeon,  who  is  seen  on  the  r.  attacked  by 
hounds  and  is  throwing  up  his  1.  arm  and  falling  backwards.  Canvas, 
69  by  77£  in. 


122  ST.  JOHN  AT  BATMOS. 

The  Earl  of  Strafford.  Nicholas  Poussin. 

A  landscape,  with  a  river  in  the  foreground ;  ruined  buildings  and  hills 
beyond;  dark  foliage  and  rocky  height  to  1. ;  on  the  near  side  of  the  river, 
St.  John  seated  among  some  ruins,  and  the  angel  standing  by  him  holding 
a  book  which  rests  on  the  knees  of  St.  John.  Canvas,  38  by  50j  in. 


—123  Portrait  of  A  LADY. 

The  Earl  of  Strafford.  Giorgione. 

Half  figure  of  a  young  woman,  standing  in  front,  full  face  ;  red  skirt  and 
low-cut  bodice,  white  figured  sleeves  with  small  puffs,  striped  apron ;  pearl 
necklace  and  jewel ;  her  r.  hand  holds  a  book,  her  L  rests  upon  her  hip. 
Canvas,  38  by  30  in. 

124  ST.  BARBARA  BEARING  THE  CHALICE. 

The  Countess  Brownlow.  Veronese. 

Small  three-quarter  figure  of  the  saint,  standing  to  r.,  looking  down,  with  her 
head  turned  towards  the  spectator,  holding  the  chalice  in  her  1.  hand ;  long 
fair  hair  falling  over  her  shoulders  ;  a  jewelled  ornament  in  her  hair  ;  she 
holds  up  her  robe  with  the  r.  hand ;  sky  background.  Canvas,  38  by  272  in. 
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125  Portrait  of  A  MAN. 

The  Earl  Brownlow.  Rembrandt. 

Said,  to  be  that  of  Peter  Cornelius  Van  Hooft,  the  celebrated  poet  and 
historian,  a  friend  of  Pembrandt ;  born  at  Amsterdam  in  1581;  d.  1647. 

Three-quarter  figure,  standing  to  h,  facing  the  spectator,  his  1.  hand  on  his 
hip,  his  r.  hand  resting  on  a  bust  of  Homer,  whose  works  he  is  said  to 
have  translated ;  black  dress,  with  loose  white  sleeves,  large  black  hat;  a 
heavy  gold  chain,  with  an  order  attached,  hangs  from  his  shoulder ; 
dark  background.  Signed  and  dated,  “Pembrandt  f.  1653.”  Canvas,  55 
by  52s  in. 

126  Portrait  of  CHAELES  EIOH,  EAEL  OF  WAEWIOK. 

Hon.  Mrs.  Baillie  Hamilton.  Van  Dyck. 

2nd  son  of  Pobert  Rich,  2nd  Earl  of  Warwick  ;  he  succeeded  his  brother  as 
4th  Earl  1659  ;  d.  1673. 

Full  length,  standing  in  front,  head  turned  slightly  to  1. ;  white  satin 
doublet,  scarlet  hose,  and  scarlet  cloak  hanging  from  the  1.  shoulder, 
pink  stockings,  white  shoes,  and  wide  white  lace  collar  ;  he  holds  a  black 
hat  in  his  r.  hand,  his  1.  hand  is  gloved ;  his  armour  lies  on  the  ground ; 
dark  rocks  and  a  curtain  occupy  most  of  the  background ;  to  1.  is  seen  a 
naval  engagement.  Canvas,  82$  by  49 £  in. 


27  Portraits  of  A  LADY  AND  CHILD. 

The  Earl  Brownlow.  Van  Dyck. 

Three-quarter  figure  of  a  lady,  seated  to  h,  three-quarter  face,  looking  towards 
the  spectator ;  the  child  is  seated  on  her  lap,  stretching  out  its  hands,  and 
wears  a  felt  hat  with  feather,  and  a  violet  dress  ;  the  mother  is  dressed  in 
black,  with  a  gold  brocade  stomacher,  and  stiff  wide  ruff  round  her  neck; 
her  1.  hand,  with  jewelled  bracelet,  rests  on  her  lap,  the  r.  clasps  the 
child  ;  curtain  and  landscape  background.  Canvas,  50$  by  41  in. 


128  THE  DAUGHTEE  OF  HEEODIAS. 

Hon.  Mrs.  Baillie  Hamilton.  Rubens. 

Herod,  seated  at  the  head  of  a  banqueting-table,  gazes  with  horror  at  the  head 
of  St.  John  the  Baptist,  which  the  daughter  of  Herodias  has  just  placed  in 
a  dish  on  the  table  and  is  in  the  act  of  uncovering ;  Herodias,  seated  by 
Herod’s  side,  pulls  the  dish  nearer  to  them,  and  points  to  the  blood-stained 
features  with  a  fork  ;  near  her  a  waiting-maid,  holding  a  plate,  looks 
laughingly  on,  and  a  cowled  figure  seated  on  her  r.  is  watching  the  dish 
being  uncovered  ;  the  other  guests  are  rising  from  their  seats  with  various 
expressions  depicted  on  their  countenances ;  behind  the  daughter  of 
Herodias  is  a  page  playing  with  a  monkey  ;  beyond  the  banqueting-table 
in  the  background  are  guards  and  attendants,  one  a  negro  bearing  in  a 
basket  of  fruit,  another  a  pheasant  on  a  dish.  Canvas,  80  by  105  in. 
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—  -129  Portrait  of  A  MAN. 

The  Earl  Brownlow.  Van  Dyck. 


Three-quarter  figure,  seated  facing  the  spectator,  slightly  turned  to  r.,  full 
face  ;  he  wears  a  fur-trimmed  gown  and  black  satin  dress  under  it,  with 
Avhite  cuffs  and  wide  stiff  ruff ;  his  r.  arm  rests  on  the  arm  of  a  chair,  his 
1.  hand  holds  a  paper  ;  red  curtain  and  architectural  background.  Canvas, 
45  by  38s  in. 


130  Portrait  of  WILLIAM  VILLIEES,  VISCOUNT  GEANDISON. 
Arthur  Kay,  Esq.  Van  Dyck. 

Son  cf  Sir  Edward  Villiers,  succeeded  his  uncle,  Sir  Oliver  St.  John,  in  1630, 
as  2nd  Viscount  Grandison ;  d.  1643,  of  a  wound  received  at  the  siege  of 
Bristol. 

Full  length  of  a  young  man,  standing  in  front,  with  his  head  turned  slightly 
to  1. ;  buff  doublet  with  slashed  sleeves,  scarlet  hose  embroidered  with 
gold,  a  scarlet  cloak  hangs  over  his  1.  arm ;  large  lace  falling  collar  and 
lace  cuffs;  in  his  r.  hand  he  holds  a  large  black  hat  with  coloured  feathers, 
his  1.  elbow  rests  on  a  rock ;  armour  on  the  ground  ;  rocks  behind  him  ; 
landscape  in  the  distance  to  1.  Canvas,  80  by  48  in. 


131  THE  PLIGHT  INTO  EGYPT. 

The  Earl  of  Strafford.  Murillo. 

In  the  centre  of  the  picture  is  the  Virgin,  seated  beneath  a  tree  and  looking 
down  at  the  Child  on  her  lap;  on  the  r.  appears  St.  Joseph,  leading  a 
donkey ;  on  the  1.  are  two  little  angels,  others  appear  above ;  hilly  land¬ 
scape  on  1.  Canvas,  59  by  59  in. 


132  Portrait  of  MES.  EATTEAY. 

Captain  the  Hon.  John  M.  Yorke,  R.N.  George  Romney. 

Wife  of  James  Battray,  Esq.,  of  Atherston,  and  grandmother  of  the  4th  Earl 
of  Hardwicke. 

Half  figure  seated  in  front,  head  turned  to  r. ;  black  bodice,  with  gold  buttons, 
white  skirt,  and  white  kerchief ;  mass  of  curled  and  powdered  hair,  with  a 
veil  round  it ;  sky  background.  Canvas,  291  by  241  in. 


133  COLUMBUS  AT  THE  CONVENT  OF  LA  EABIDA. 

Captain  G.  L.  Holford.  Sir  David  Wilkie,  E.A. 

Interior  of  a  room ;  Columbus  seated'  at  a  table,  on  which  are  some  maps, 
with  compasses  in  his  r.  hand,  explaining  his  scheme  to  Juan  Perez  de 
Marchena,  the  Prior  of  the  convent,  who  sits  on  his  r. ;  on  the  1.  is  Garcia 
'  Fernandez,  the  physician,  of  Palos,  leaning  over  the  table  looking  at  the 
map,  and  behind  the  latter  stands  the  sea-captain  Martin  Alonzo  Pinzon; 
beside  Columbus  is  his  son  Diego,  with  a  dog  ;  dark  background.  Signed 
and  dated,  “  David  Wilkie  pi1.,  1835.”  Canvas,  571  by  74  in. 
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134  SALISBURY  CATHEDRAL. 

E.  L.  Raphael,  Esq.  John  Constable,  R.A. 

In  the  foreground  are  some  large  trees  meeting  overhead,  through  which  is 
seen  the  spire  of  the  cathedral ;  blue  sky,  with  clouds.  Canvas,  29  by 
3os  in. 

136  Portrait  of  LADY  KENT. 

Sib  John  H.  Thorold,  Bakt.  Sir  Joshua  Reynolds,  P.R.A. 

Mary,  daughter  of  Thomas  Wadsworth  ;  m.  Sir  Charles  Kent,  Bart. ;  d.  1817. 
For  portraits  of  her  daughters  see  No.  13. 

Full  length,  seated  in  front  on  the  ground,  head  turned  to  r.,  three-quarter 
face  ;  fair  hair,  dressed  on  the  top  of  her  head  with  muslin  and  pearls,  and 
falling  in  curls  on  her  neck;  yellow  dress,  open  in  front,  and  fastened  with 
a  jewel ;  her  r.  arm  rests  upon  a  rock,  over  which  is  thrown  her  mantle  ;  in 
her  1.  hand  she  holds  the  end  of  a  gold  sash  which  is  round  her  waist  ; 
landscape  background.  Canvas,  19  by  39  in. 


136  Portrait  of  LADY  GLENORCHY. 

Hon.  Mbs.  Baillie  Hamilton.  Thomas  Gainsborough,  R.A. 

Willielma,  daughter  of  William  Maxwell,  Esq.;  m.  1761,  John,  Lord 
Glenorchy,  son  of  the  3rd  Earl  of  Breadalbane. 

Half  figure  to  r.,  head  turned  towards  the  spectator,  nearly  full  face  ;  green 
brocaded  dress  with  black  lace,  lace  cap  fastened  with  black  lace  under  the 
chin,  lace  collar,  jewelled  earrings ;  brown  background.  Painted  in  an 
oval.  Canvas,  29  £  by  24  in. 


137  THE  PESTIVAL  UPON  THE  OPENING  OP  THE  VINTAGE 

OF  MACON. 


The  Earl  of  Yarborough.  J.  M.  W.  Turner,  R.A. 

View  looking  over  a  bend  of  the  river  Saone  between  Chalons  and  Macon  ; 
a  bridge  crosses  the  river  in  the  middle  distance  ;  in  the  r.  foreground  are 
a  group  of  people  dancing  under  high  trees.  Painted  1803.  Canvas,  57 
by  93  in. 


V 


138  Portrait  of  MISS  CLARGES. 

E.  L.  Raphael,  Esq.  Thomas  Gainsborough,  R.A. 

Daughter  of  Sir  Thomas  Clarges. 

Bust  to  1.,  showing  the  r.  hand,  full  face  ;  white  low-necked  dress,  with 
greenish  mantle,  and  roses  at  the  bosom  ;  string  of  pearls  round  her  neck, 
black  velvet  bracelet ;  brown  background.  Canvas,  28s  by  23i  in.  (oval). 


32 


WOKKS  BY  THE  OLD  MASTERS. 


[1893. 


LENT  BY  PAINTER. 

139  LADY  RUSSELL  HOLDING  UP  HER  CHILD  TO  A  GLASS. 

Sir  George  Russell,  Bart.,  M.P.  George  Romney. 

Anna  Barbara,  daughter  of  Sir  Charles  Whitworth  ;  m.  1782,  Henry  Russell, 
Esq.,  afterwards  created  a  baronet ;  d.  1814.  Her  son  Henry,  b.  1783,  was 
British  representative  at  the  Court  of  Hyderabad  ;  d.  1852. 

Three-quarter  figure  seated  to  r.  at  a  table,  head  turned  towards  the  spectator, 
three-quarter  face ;  in  green  dress  with  white  collar ;  fair  curling  hair ; 
her  r.  hand  holds  the  sash  of  the  child  who  is  standing  on  the  table  with 
his  back  turned  to  the  spectator,  looking  at  himself  in  the  glass;  he  is 
dressed  in  white,  with  blue  sash.  Canvas,  56$  by  43  in. 

140  THE  WOOD-CUTTERS. 

E.  L.  Raphael,  Esq.  John  Crome„ 

Interior  of  a  wood ;  in  the  foreground  are  two  wood-cutters,  one  in  the  act  of 
striking  with  his  axe,  the  other  facing  the  spectator ;  other  figures  beyond ; 
through  an  opening  in  the  trees  is  seen  a  distant  landscape ;  cloudy  sky. 
Canvas,  27 $  by  35$  in. 

141  CUPID  AND  PSYCHE. 

The  Baroness  Burdett-Coutts.  Sir  Joshua  Reynolds,  P.R.A. 

Nude  figure  of  Cupid  lying  asleep  on  a  couch ;  on  the  1.,  Psyche,  nude  to 
the  waist,  with  yellow  drapery  round  her,  and  holding  up  a  lamp  in  her  r. 
hand,  kneels  gazing  at  him ;  dark  background,  the  moon  seen  through  an 
opening  on  the  r.  Canvas,  55  by  66$  in. 


142  Portrait  of  JAMES  COUTTS,  ESQ. 

The  Baroness  Burdett-Coutts.  Sir  Joshua  Reynolds,  P.R.A. 

Son  of  John  Coutts,  Esq.,  one  of  the  founders  of  the  banking  house  of  Coutts 
&  Co. 

Bust  to  1.,  head  turned  back  to  r. ,  three-quarter  face  ;  violet  coat,  with  a  red 
cloak  thrown  round  the  shoulders,  lace  frill ;  dark  background.  Painted 
in  an  oval.  Canvas,  29  by  24  in. 
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143  Portrait  of  MAXIMILIAN  SEORZA. 


PAINTER. 


Captain  G.  L.  Holfoed. 


Bramantino. 


Son  of  Ludovico  Sforza,  Duke  of  Milan. 

Half  figure  standing  facing  the  spectator,  with  head  turned  to  1.,  three-quarter 
face  ;  black  dress  with  embroidered  edge,  black  cloak  trimmed  with  fur, 
black  cap  with  medallion,  on  which  is  a  winged  bull  in  relief;  gold 
chain  and  cord  round  his  neck  ;  his  1.  hand  holds  a  pomander  in  front  of 
him;  curtain  and  sky  background.  In  front  of  him  is  a  ledge  on  which 
is  the  date  1520  on  a  label.  Panel,  26|  by  20  in. 


144  Portrait  of  A  VENETIAN  ADMIRAL. 

The  Earl  Brownlow.  Veronese. 

Three-quarter  figure  standing  to  1.,  three-quarter  face,  bearded,  bare-headed  ; 
in  chain  armour,  over  which  is  an  embroidered  surcoat,  scarlet  hose ;  his 
r.  hand  holds  a  baton,  and  his  1.  rests  on  his  helmet,  which  is  on  a  table 
beside  him;  curtain  background  ;  through  an  opening  in  a  broken  wall  on 
the  1.  is  seen  a  portion  of  the  arsenal  at  Venice,  and  the  sea  beyond. 
Canvas,  54  by  42  in. 

145  Portrait  of  A  YOUNG  MAN. 

Charles  L.  Eastlake,  Esq.  Tuscan  School  (16th  Cent.). 

Half  figure,  less  than  life-size,  standing  in  front,  full  face  ;  long  browm  hair; 
black  dress,  with  dark  cloak  over  it  tied  with  a  cord  in  front,  black  rap  ; 
in  his  hands,  of  which  the  1.  is  gloved,  he  holds  a  letter  or  scroll  inscribed 
“  Dn°.  Vangelista  de’  Scappr’;  hilly  landscape  and  sky  background. 
Canvas,  20s  by  17  in. 

146  Portrait  of  SIGISMUNDO  MALATESTA. 

William  Drury-Lowe,  Esq.  Piero  della  Francesca. 

Natural  son  of  Pandolfo  Malatesta,  Lord  of  Eimini ;  succeeded  his  brother 
Galeotto. 

Small  bust  seen  in  profile  to  1. ;  crimson  cap  ;  long  fair  hair ;  black  dress ; 
blue  background.  Panel,  11  by  8  in. 
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14  7  HOLY  TAMIL Y. 

R.  H.  Benson,  Esq.  Girolamo  Romanino. 

Small  three-quarter  figure  of  the  Virgin  seated  to  r.,  holding  the  Infant 
Saviour  in  her  arms  ;  St.  Joseph  leans  over  her  on  the  1. ;  the  Child  is 
represented  in  the  act  of  blessing  two  kneeling  figures  of  a  man  and  woman, 
probably  the  donor  and  his  wife,  who  are  seen  on  the  r. ;  landscape  back¬ 
ground.  Panel,  17 J  by  22  in. 


148  MARTYRDOM  OF  ST.  CATHERINE. 

Ludwig  Mond,  Esq.  Scliool  of  Giotto. 

Scene  outside  the  walls  of  a  town,  with  mountains  in  the  distance ;  the  saint 
is  kneeling,  with  bent  bead  and  clasped  hands;  the  executioner  stands  on 
the  1.,  holding  his  sword  high  above  his  head  with  both  hands ;  on  the  r., 
at  the  gate  of  the  town,  a  group  of  figures,  with  others  behind;  gold  sky. 
Panel,  16  by  25  in. 


149  Portraits  of  COUNT  FRANCESCO  SASSETTI  AND  HIS  SON. 

R.  H.  Benson,  Esq.  Domenico  Ghirlandaio. 

Ghirlandaio  executed  a  fresco  of  Count  Sassetti  and  his  wife  in  the  Sassetti 
chapel  in  S.  Trinita  at  Florence. 

Half  figures,  smaller  than  life-size;  Count  Sassetti  seated  in  front,  full  face, 
eyes  looking  downwards  ;  he  wears  a  red  fur-trimmed  gown,  fastened  round 
the  waist  with  a  black  cord,  to  which  is  attached  a  pouch,  and  a  crimson 
skull-cap ;  his  r.  hand  rests  on  the  arm'  of  the  chair ;  on  the  r.  his  son 
stands  looking  up  at  him,  with  hands  clasped,  and  seen  in  profile ;  grey 
brocaded  dress  trimmed  with  white  fur,  dark-green  slashed  under-sleeves, 
scarlet  cap ;  through  a  window  behind  is  seen  the  sea  and  mountainous 
landscape,  with  buildings.  On  the  top  of  the  window  frame  is  an  inscrip¬ 
tion,  of  which  the  words  “ekanciscus  saxettus  theodoeus”  may  be 
deciphered.  Panel,  29i  by  201  in. 


150  Portrait  of  RAPHAEL. 

Hon.  Mrs.  Baillie  Hamilton.  Giovanni  Santi. 

The  great  painter ;  b.  at  Urbino,  1483  ;  d.  at  Pome,  1520. 

Bust  to  1.,  profile  ;  long  fair  hair ;  red  embroidered  dress  ;  dark  background. 
On  a  ledge  in  front  of  him  is  the  following  inscription : — “  Raffaello  Sanzi 
d’  anni  sei  nato  6  Apr  1483  Sanzi  Padre  Dipinse.”  Panel,  16  by  10i  in. 
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151  HOLY  FAMILY. 

Ludwig  Mond,  Esq.  Mantegna. 

Full-length  figure  of  the  Infant  Saviour  standing  in  the  middle  of  the  picture, 
draped  in  a  thin  white  garment;  in  the  1.  hand  He  holds  a  crystal  globe, 
surmounted  by  a  jewel,  and  in  the  r.  a  sprig  of  myrtle ;  on  the  1.  stands 
the  infant  St.  John  ;  he  is  pointing  to  the  Infant  Saviour  with  his  r.  hand, 
and  in  his  1.  is  a  ribbon,  with  the  inscription,  “  Ecce  Agnus  Dei  on  the 
r.  is  seen  the  head  of  the  Virgin,  who  kneels  in  adoration,  with  a  book  in 
her  1.  hand,  and  a  sprig  of  myrtle  in  her  r. ;  St.  Joseph  is  seen  behind 
her  ;  the  background  is  an  orange  tree,  with  blossoms  and  fruit.  Canvas, 
27 1  by  19£-  in. 

152  CHRIST  IN  THE  GARDEN  OF  GETHSEMANE. 

The  Baroness  Burdett-Coutts.  Raphael'.. 

Four  small  full-length  figures  ;  in  the  foreground  two  disciples,  seated  on  the 
ground,  asleep;  behind  them  the  figure  of  the  Saviour,  kneeling  to  r.,  with 
hands  clasped  ;  the  third  disci ]jle  lies  on  a  bank  beyond  on  the  1. ;  on  the 
r.  an  angel  appears  in  the  sky  bearing  the  cup  ;  rocky  mound  on  the  light ; 
a  tree  in  the  centre.  One  of  the  five  pictures  that  formed  the  predella  of. 
the  “Madonna  of  Sant’  Antonio.”  Panel,  9|  by  11  in. 


153  ST.  PETER  AND  ST.  JOHN. 


Miss  Henriette  Hertz. 


Girolamo  dai  LibrL 


154 


Two  small  full-length  figures,  each  in  a  landscape;  the  one  on  the  1.  represents 
St.  Peter,  standing  to  r.,  looking  towards  the  spectator ;  he  holds  a  book 
and  two  keys,  and  wears  a  red  robe,  with  yellow  mantle,  and  sandals  on 
his  feet;  the  other  represents  St.  John,  standing  to  1.,  in  profile,  reading  a 
book,  which  he  holds  with  both  hands ;  lie  wears  a  red  rube  and  blue 
mantle,  and  is  barefooted.  Two  pictures  in  one  frame.  Panel  (each),, 
30  by  13  in. 


Portrait  of  A  BOY. 


Captain  G.  L.  Bolford. 


Giovanni  Bellini. 


Small  bust  facing  the  spectator,  with  head  turned  slightly  to  r. ;  long  fair 
hair  ;  dark  dress  ;  dark  background.  On  a  marble  ledge  in  front  of  him  is 
the  following  inscription,  “  Opus  Dellini  Joannis  Veneti  nonaliter.” 
Panel,  15  by  9  in. 


155  ST.  GEORGE. 

Captain  G.  L.  Holford.  Spanish  School  (early). 

Small  full-length  figure  of  the  saint,  with  nimbus,  standing  in  front,  in 
armour,  wearing  a  red  mantle  with  jewelled  clasp ;  he  is  holding  in  hi.s 
r.  hand  his  lance,  which  has  a  pennon  with  a  red  cross  on  it ;  his  1.  hand 
rests  on  his  shield,  which  also  has  a  red  cross;  the  dead  dragon  is  lying 
coiled  round  his  feet;  dark  background.  Panel,  3L  by  15j  in. 
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Dr.  J.  P.  Richtek. 


HOLY  FAMILY. 


PAINTER. 


Bonifazio  Veronese. 


Small  full-length  figures  ;  in  the  centre  is  the  Virgin  seated  under  some  trees 
with  the  Infant  Christ  in  her  lap ;  opposite  her  on  the  r.  is  St.  Elizabeth 
holding  up  the  Infant  St.  John  ;  on  the  1.  St.  Joseph  seated ;  landscape  in 
the  background.  Panel,  28  by  39  in. 
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HEAD  OF  ST.  JOHN  OH  A  CHARGER. 


William  Drury-Lowe,  Esq. 


Italian  School. 


The  charger  is  placed  on  a  transparent  cloth  which  lies  on  a  marble  ledge ;  on 
it  the  head  of  St.  John  the  Baptist  is  turned  to  the  1.  Panel,  18  by  15  in. 


158 


AD0RATI0H  OF  THE  SHEPHERDS. 


Captain  G.  L.  Holford. 


Bonifazio  Veronese. 


Full-length  figure  of  the  Virgin,  seated  among  ruins,  holding  the  Child  on  a 
cushion  on  her  lap  ;  on  the  1.  St.  Joseph  sits  leaning  over  them ;  on  the  r. 
two  shepherds  kneel  in  adoration;  a  lamb  with  its  legs  tied  lies  beside 
them ;  child  angels  above ;  landscape  with  buildings  seen  to  r.  Panel,  45 
by  59  in. 

159  HEAD  OF  A  MAH. 


William  Drury-Lowe,  Esq. 


Domenico  Ghirlandaio. 


Bust  to  r.,  three-quarter  face;  dark  hair;  red  cap,  black  dress,  with  red 
surcoat ;  hilly  landscape  seen  in  the  distance.  Panel,  17J  by  13  in. 


160  FLYIHG  AHGEL. 

The  Countess  Brownlow.  Masaccio. 

Small  full-length  figure  of  an  angel  flying  with  outspread  wings,  bead  bent 
down,  looking  down  on  the  earth,  hands  folded  ;  pink  drapery ;  dark-blue 
sky  background,  with  summits  of  trees  below.  Panel,  17  by  24  in. 


161  ADORATIOH  OF  THE  SHEPHERDS. 

The  Earl  Brownlow.  Giovanni  Bellini. 

The  scene  is  laid  in  a  stable-yard ;  in  front  of  a  cowshed  the  Virgin  is 
kneeling  in  adoration  over  the  Infant  Saviour,  Who  lies  asleep  in  a  wicker 
cradle  ;  behind  Him  is  St.  Joseph  seated,  with  hands  folded  ;  the  ox  and 
the  ass  are  seen  in  the  background ;  on  the  r.  is  a  shepherd  in  a  russet 
coat  kneeling  with  his  hands  crossed,  and  near  him  is  a  basket  of  eggs  and 
two  dead  pigeons ;  farther  to  the  r.  a  young  boy  is  approaching  with  a 
long  staff  over  bis  shoulder  and  his  hat  in  his  1.  hand  ;  before  him  is  a 
greyhound  ;  in  the  upper  1.  band  comer  is  seen  an  angel  descending,  and 
on  the  r.  through  the  open  door  of  the  yard  is  seen  a  mountainous 
landscape  with  a  castle.  Canvas,  48  by  82  in. 


1893.] 


GALLEEY  No.  IV. 


37 


LENT  BY  PAINTER. 

162  CHKIST  BEARING  THE  GROSS. 

William  Drury-Lowe,  Esq.  Italian  School  (15th  Cent.). 

Small  half  figure  to  1.,  head  turned  towards  the  spectator,  both  hands  clasped 
on  the  cross,  which  is  carried  on  the  r.  shoulder  ;  white  robe  and  red  mantle  ; 
in  the  distance  are  some  small  figures  ;  blue  sky.  Panel,  19  by  22  in. 

163  HEAD  OF  A  WOMAN. 

William  Drury-Lowe,  Esq.  Domenico  Ghirlandaio. 

Bust  to  1.,  profile;  fair  hair  ;  brown  dress,  with  white  lace;  gold  chain  round 
her  neck  ;  two  columns  in  the  background,  and  some  shelves  on  which 
are  a  book,  a  necklace  and  a  flask ;  landscape  seen  through  an  opening 
on  the  1.  Panel,  18  by  13  in. 

164  VIRGIN  AND  CHILD,  WITH  SAINTS. 

William  Drury-Lowe,  Esq.  Perugino. 

Three-quarter  figures  less  than  life-size;  the  Virgin  seated  in  the  centre 
facing  the  spectator,  with  the  nude  figure  of  the  Infant  standing  on  her 
knee  with  r.  hand  raised,  and  holding  a  globe  in  the  1. ;  on  the  1.  St.  Jerome 
reading  a  book,  behind  him  St.  Lawrence;  on  the  r.  St.  Catherine,  and  on 
the  extreme  r.  a  bishop  in  adoration;  dark  background.  Canvas,  471  by 
45^  in. 

165  WARRIORS  DEPARTING  FOR  BATTLE. 

Charles  L.  Eastlake,  Esq.  Michele  da  Verona. 

In  the  foreground  a  group  of  warriors  on  horseback,  armed  with  lances,  who 
are  taking  leave  of  their  wives  ;  three  others  are  seen  in  the  middle  distance;, 
beyond  is  a  mountainous  landscape.  Canvas,  39  by  281  in. 

166  Portrait  of  A  MAN. 

Captain  G.  L.  IIolford.  School  of  Holbein. 

Bust,  half  life-size,  slightly  to  1.,  three-quarter  face,  looking  towards  the- 
spectator,  dressed  in  black,  with  high-standing  collar  and  flat  black  cap 
grey  background.  Panel,  17  by  15  in. 

167  VIRGIN  AND  CHILD  ENTHRONED,  WITH  TWO  SAINTS. 

Hon.  Mrs.  Baillie  Hamilton.-  Flemish  School. 

Small  full-length  figures  ;  the  Virgin  seated  facing  the  spectator,  witli  the 
Infant  on  her  lap;  she  holds  a  fig  in  her  r.  hand,  which  she  appears  to  be 
handing  to  a  crowned  female  saint  on  her  r.,  who  leans  upon  a  sword  ; 
on  the  r.  of  the  throne  is  another  female  saint,  crowned,  who  is  turning 
over  the  leaves  of  a  book  ;  on  the  r.,  in  the  foreground,  is  a  table  with  white 
!  cloth,  on  which  is  a  metal  plate  with  fruit,  a  loaf  of  bread,  and  a  glass  of 
wine.  Panel,  18j  by  14£  in. 
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168 

Lady  Lilford. 


ST.  CATHERINE. 


German  School. 


Three-quarter  figure,  half  life-size,  seated  to  r.,  looking  down  at  a  ring  which 
she  holds  in  her  r.  hand  ;  her  1.  hand  holds  the  hilt  of  a  naked  sword ; 
she  wears  a  scarlet  brocaded  bodice,  with  loose  blue  and  pink  sleeves ;  a 
dark-green  mantle  worn  over  her  1.  shoulder  covers  her  knees ;  on  her  head  is 
a  crimson  coif,  with  gold  ornaments;  landscape  background.  Part  of  a 
triptych  representing  the  Marriage  of  St.  Catherine.  Canvas,  40|  by  14  in. 
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The  Master  of  the 
Death  of  the  Virgin. 


Captain  G.  L.  Holfobd. 


Three-quarter  figure,  half  life-size,  of  the  Virgin  on  the  r.,  with  the  Infant  in 
her  arms ;  He  is  clothed  in  a  transparent  garment,  and  is  playing  with 
an  amber  necklace  which  encircles  His  shoulders  ;  on  the  1.  St.  Joseph, 
in  a  larsie  straw  hat,  is  reading  a  roll  of  manuscript ;  in  the  foreground  is  a 
table,  with  a  green  cloth,  on  which  stands  a  covered  glass  goblet  of  wine,  a 
folded  napkin,  an  orange,  &c. ;  landscape  seen  through  an  opening  to  1. 
Panel,  28  by  21  in. 


170 

The  Earl  Brownlow. 


A  TRIPTYCH, 


Martin  Schongauer. 


The  centre  compartment  represents  the  Crucifixion.  In  the  foreground,  on 
the  1.  are  the  VirgiD,  the  holy  women, 1  St.  John,  and  a  monk,  on  the  r.  a 
group  of  figures,  some  on  horseback ;  in  the  middle  distance,  on  the  1.  is 
represented  the  Procession  to  Calvary,  and  on  the  r.  the  Agony  in  the 
Garden  and  the  Approach  of  the  Betrayer ;  farther  back,  in  the  centre  of 
the  picture,  a  group  of  women;  and  near  them,  on  the  1.,  hanging  on  a 
tree,  is  the  figure  of  Judas.  i 

The  left  wing  represents  the  Procession  to  Calvary.  The  figure  of  Christ 
is  seen  on  the  1.,  led  by  two  men,  descending  some  steps  ;  His  wrists  are 
bound  with  cords;  in  the  foreground  is  a  man  astride  of  the  cross;  on  the 
r.  a  female  figure  weeping ;  in  the  distance  are  the  two  malefactors  stripped 
for  execution,  and  beyond  them  horsemen,  armed  with  spears,  passing 
through  the  city  gate ;  from  a  building  on  the  1.  a  man  is  blowing  a 
trumpet. 

The  right  wing  represents  the  Descent  from  the  Cross.  In  the  foreground  is 
St.  John  kneeling  with  the  holy  women  ;  the  body  of  the  Saviour  is  being 
lowered  from  the  cross,  and  is  being  received  by  a  woman  and  a  man ;  in  the 
foreground  to  the  1.  is  represented  a  woman  stretching  out  her  hands  ;  farther 
back  in  the  distance  on  the  1.  are  two  figures  riding  away ;  and  on  the  r. 
two  men. 

Panel  (centre),  38J  by  41  in. ;  sides  (each),  40j  by  20  in. 
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171  ST.  VICTOR. 

The  Corporation  op  Glasgow.  Hugo  van  der  Goes. 

Small  three-quarter  figure  of  the  saiut  standing  to  1.,  holding  a  lance  and 
shield  in  his  r.  hand  ;  he  is  in  armour,  bareheaded,  with  laurel  wreath  ;  he 
wears  a  crimson  cloak  trimmed  with  fur,  and  white  leather  gloves ;  below 
his  cuirass  is  a  blue  velvet  tunic  and  scarlet  kilt;  his  1.  hand  rests  on  the 
shoulder  of  the  donor,  an  ecclesiastic,  who  kneels  beside  him,  with  hands 
clasped,  in  a  rich  cope  of  crimson  velvet  brocaded  with  gold  ;  the  crimson 
pennon  of  the  saint  floats  above  his  head  to  the  r. ;  landscape  background. 
Panel,  22  by  18  in. 


172  THE  VIRGIN  BY  THE  FOUNTAIN. 

The  Corporation  of  Glasgow.  Mabuse. 

Small  full-length  figure  of  the  Virgin,  seated,  in  a  garden  near  a  fountain, 
holding  the  Infant  Saviour  on  her  lap,  and  offering  Him  the  breast ;  He  is 
wrapped  round  with  a  white  cloth ;  she  has  long  wavy  hair  which  falls 
over  her  shoulders  ;  at  her  feet  is  an  open  book  of  devotions ;  behind  is  a 
large  castle,  with  a  wide  flight  of  steps  leading  down  to  the  garden ;  a  tall 
tree  is  behind  the  Virgin,  and  in  the  distance  is  seen  a  hilly  country  and  a 
river,  with  a  castle  on  its  banks.  Panel,  40  by  32  in. 


173  Portrait  of  A  MAN. 

Captain  G.  L.  Holford.  Mabuse. 


V' 


Half  figure  to  1.,  less  than  life-size,  nearly  full  face,  dressed  in  black,  with 
wide  fur  collar  and  black  cap  fastened  under  his  neck  with  a  string ;  his 
hands  rest  on  a  table  in  front  of  him ;  a  gold  chain  is  round  his  neck ; 
in  the  background  is  a  window,  through  which  is  seen  the  sky.  Panel, 
25  by  19  in.  (arched  top). 


174  Portrait  of  ROBERT  DUDLEY,  EARL  OF  LEICESTER, 

Lady  Wallace.  Sir  Antonio  More. 

Son  of  Dudley,  Duke  of  Northumberland ;  b.  about  1532 ;  was  Master  of  the 
Horse  to  Queen  Elizabeth,  who  created  him  Earl  of  Leicester ;  was  accused 
of  many  crimes,  among  others  of  the  murder  of  Amy  Eobsart,  his  wife  ; 
d.  1588. 

Half  figure  to  r.,  three-quarter  face  ;  black  jewelled  cap  with  brown  feathers, 
richly  embroidered  doublet  sewn  with  pearls,  white  ruff;  chain  with  pearls 
twice  round  the  neck,  with  a  jewel  attached ;  r.  hand  on  a  helmet,  1.  hand 
on  sword-hilt ;  dark  background.  Inscribed  on  the  sword-hilt,  “  2Etatis 
28,  15**.”  Panel,  35^  by  28  in. 
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175  Portrait  of  WILLIAM  GRESHAM,  OF  TITSEY. 

Granville  W.  G.  Leveson-Gower,  Esq.  Cornelius  Ketel. 

Eldest  son  of  Sir  John  Gresham,  Lord  Mayor  of  London  1547,  aDd  first 
cousin  of  Sir  Thomas  Gresham ;  b.  1522  ;  Sheriff  of  Surrey  and  Sussex, 
1564  and  1567  ;  d.  1579. 

Half  figure  standing  to  r.,  three-quarter  face,  looking  at  the  spectator; 
black  dress,  black  cap,  small  ruff,  hands  clasped ;  dark  background. 
Inscribed  in  the  1.  top  corner,  “  a°  dni  1579,  mtatis  58,”  and  on  the 
other  side,  “  Mon  espoir  en  Dieu.”  Signed,  “  C.  K.  (connected)  F.”  Panel, 
39J  by  30  in. 


176  Portrait  of  SIR  THOMAS  GRESHAM. 

The  Gresham  Committee.  School  of  Holbein. 

Younger  son  of  Sir  Richard  Gresham,  Lord  Mayor  of  London  1537  ;  b.  1519  ; 
founder  of  the  Royal  Exchange  and  Gresham  College ;  employed  as  finan¬ 
cial  agent  under  Edward  VI.,  Mary,  and  Elizabeth ;  knighted  by  Elizabeth 
in  1559  ;  a  member  of  the  Mercers’  Company  ;  d.  1579. 

Full  length,  standing  in  front,  three-quarter  face  to  1. ;  black  cap,  black  coat, 
cloak,  and  hose ;  white  lace  collar ;  gloves  in  r.  hand ;  ring  on  forefinger 
of  1.  hand;  a  skull  is  on  the  pavement  to  1.;  architectural  background. 
Inscribed,  “  1544,  THOMAS  GRESHAM,  26  A.  G.,  LOVE,  SERVE,  AND 
OBEI,  T.  G.  ”  Beneath  the  date  and  year  of  age  is  the  merchant’s 
stamp,  with  which  Gresham’s  goods  were  marked.  Panel,  71  by  42  in. 


177  Portrait  of  SIR  THOMAS  GRESHAM. 

Granville  W.  G.  Leveson-Gower,  Esq.  Sir  Antonio  More. 

Three-quarter  figure,  seated  to  r.  in  an  arm-chair,  three-quarter  face,  looking 
at  the  spectator ;  in  black,  with  black  cap  and  small  ruff ;  bolding  his  gloves 
in  his  r.  hand;  on  the  1.  forefinger  is  a  ring  ;  dark  background.  Panel,  45 
by  32|  in. 

178  Portrait  of  AMBROSE  DUDLEY,  EARL  OF  WARWICK. 

Lady  Wallace.  Peter  Pourbus. 

Brother  of  Robert  Dudley,  Earl  of  Leicester  (No,  174)  ;  b.  1530 ;  created  Earl 
of  Warwick,  1561 :  defended  Havre,  where  be  received  an  incurable  wound 
from  a  poisoned  bullet ;  d.  1589. 

Half  figure  to  1.,  three-quarter  face  ;  black  jewelled  cap,  brown  doublet, 
black  fur-lined  cloak,  black  velvet  ribbon  round  bis  neck,  with  jewel 
attached  ;  bis  r.  band  grasps  a  bundle  of  papers,  bis  1.  is  on  his  sword ;  a 
ring  is  on  the  forefinger  of  each  band.  Wrongly  inscribed  on  r.  top  corner, 
beneath  a  coronet,  “JEtatis  54,  1572.  Robertus  Co :  Leicestriaj.”  Panel, 
31  by  24  in. 
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BLACK  AND  WHITE  BOOM. 


WATER  COLOUR  DRAWINGS-Nos.  1-29. 

BY 

WILLIAM  BLAKE. 


The  following  twenty-nine  Sketches  form  part  of  a  series  of 
ninety-eight  illustrations  of  the  ‘  Divina  Commeclia  ’  of  Dante, 
executed  by  William  Blake  in  1825  and  1826,  for  the  late  John 
Linnell,  the  landscape  painter.  They  are  lent  by  The  Linnell 
Family. 

1  The  Gate  of  Hell.  Inferno,  canto  iii. 

Dante,  following  Yirgil,  comes  to  the  gate  of  Hell.  After  having 
read  the  dreadful  words  that  are  written  thereon, 

“  Lasciate  ogni  speranza  voi  che  ’ntrate,” 

they  both  enter. 

2  The  Vestibule  of  Hell,  and  the  Souls  mustering  to  cross 

the  Acheron.  Inferno,  canto  iii. 

Pursuing  their  way,  they  arrive  at  the  river  Acheron,  and  there 
find  the  old  ferryman,  Charon,  who  takes  the  spirits  over  to 
the  opposite  shore. 

3  Minos.  Inferno,  canto  v. 

Crossing  into  the  second  circle  of  Hell,  Dante  at  the  entrance 
beholds  Minos,  the  infernal  judge,  by  whom  he  is  admonished 
to  beware  how  he  enters  those  regions. 
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4  The  Circle  oe  the  Lustful.  Inferno ,  canto  v. 

Here  Dante  witnesses  the  punishment  of  carnal  sinners,  who 
are  tossed  about  ceaselessly  in  the  dark  air  by  the  most 
furious  winds.  Amongst  these  he  meets  with  Francesca  di 
Eimini,  through  pity  at  whose  sad  tale  he  falls  fainting  to 
the  ground.  Engraved. 


5  Cerberus — the  Circle  oe  the  Gluttons.  Inferno ,  canto  vi. 

On  his  recovery  Dante  finds  himself  in  the  third  circle,  where 
the  gluttonous  are  punished.  Their  torment  is  to  lie  in  the 
mire  under  a  continual  and  heavy  storm  of  hail,  snow,  and 
discoloured  water  ;  Cerberus  meanwhile  barking  over  them 
with  his  threefold  throat,  and  rending  them  piecemeal. 


8  The  Stygian  Lake,  with  the  Souls  of  the  Prodigal  and  the 
Avaricious  fighting.  Inferno,  canto  viii. 

Dante  descends  into  the  fourth  circle,  where  one  doom  awaits 
the  prodigal  and  the  avaricious,  viz.  to  meet  in  direful  con¬ 
flict,  rolling  great  weights  against  each  other  with  mutual 
upbraidings. 


7  The  Gorgon  Head  and  the  Angel  opening  the  Gate  of  Dis. 
Inferno ,  canto  is. 

Dante,  by  the  help  of  an  Angel,  enters  the  city  of  Dis,  wherein 
he  discovers  that  the  heretics  are  punished  in  tombs,  burning 
with  intense  fire. 


8  The  Minotaur.  Inferno,  canto  sii. 

Descending  by  a  very  rugged  way  into  the  seventh  circle,  where 
the  violent  are  punished,  Dante  and  his  leader  find  it  guarded 
by  the  Minotaur,  whose  fury  being  pacified  by  Virgil,  they 
step  downwards  from  crag  to  crag. 


9  Geryon  conveying  Dante  and  Virgil  downwards.  Inferno , 

canto  xvii. 

The  monster  Geryon,  on  whose  back  Dante  and  Virgil  descend 
into  the  eighth  circle. 
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10  The  Simoniac  Pope  (Nicholas  the  Third).  Inferno,  canto  xix. 

They  come  to  the  third  gulf,  wherein  are  punished  those  who 
have  been  guilty  of  simony.  These  are  fixed  with  the  head 
downwards  in  certain  apertures,  so  that  no  more  of  them  than 
the  legs  appears  without,  and  on  the  soles  of  their  feet  are 
seen  burning  flames.  At  the  bottom  of  the  gulf  they  find 
Pope  Nicholas  the  Third. 

11  Dante  and  Virgil  escaping  from  the  Devil.  Inferno,  canto  xxiii. 

The  enraged  demons  pursue  Dante,  but  he  is  preserved  from 
them  by  Virgil. 

12  The  Chasm  with  the  Thieves  and  Serpents.  Inferno,  canto  xxv. 

The  sacrilegious  Eucci  vents  his  fury  in  blasphemy,  and  is 
seized  by  serpents. 

13  The  Six-footed  Serpent  attacking  Agnolo  Brunelleschi. 

Inferno,  canto  xxv. 

Dante  meets  the  spirits  of  three  of  his  countrymen,  one  of 
whom,  Agnolo  Brunelleschi,  is  attacked  by  a  six-footed 
serpent.  Engraved. 

14  The  Serpent  attacking  Buoso  Donati.  Inferno,  canto  xxv. 

Dante  witnesses  another  of  his  countrymen,  Buoso  Donati, 
being  attacked  by  a  serpent.  Engraved. 

15  The  Chasm  with  the  Schismatics  and  Sowers  of  Discord. 

Inferno,  canto  xxviii. 

They  arrive  in  the  ninth  gulf,  where  the  sowers  of  scandal, 
schismatics,  and  heretics  are  seen  with  their  limbs  miserably 
maimed  or  divided  in  different  ways.  Among  others  the  poet 
finds  here  Mosca  de’  Lamberti  and  Bertrand  de  Born. 

16  The  Pit  of  Disease.  Inferno,  canto  xxix. 

Descending  the  rock  that  bounds  the  last  of  the  compartments 
into  which  the  eighth  circle  is  divided,  Dante  and  Virgil 
behold  the  spirits  who  are  afflicted  by  various  plagues  and 
diseases.  Engraved. 

17  The  Primeval  Giants  sunk  in  the  Soil.  Inferno,  canto  xxxi. 

The  two  poets  enter  the  ninth  circle,  which  is  encompassed  by 
giants  sunk  in  the  soil. 
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18  Antics  setting  down  Dante  and  Virgil.  Inferno,  canto  xxxi. 

One  of  the  giants,  Antaeus,  takes  up  Dante  and  Virgil,  and 
places  tliem  at  the  bottom  of  the  circle. 


19  The  Ascent  of  the  Mountain.  Purgatorio,  canto  iv. 

Dante  and  Virgil  ascend  the  mountain  of  Purgatory  by  a  steep 
and  narrow  path  pent  in  on  each  side  by  rock. 


SO  The  Souls  of  those  who  only  repented  at  the  Point  of 
Death.  Purgatorio,  canto  v. 

Dante  and  Virgil  meet  with  the  souls  of  those  who  had  deferred 
their  repentance  till  they  were  overcome  by  a  violent  death. 


21  Lucia  carrying  Dante  in  his  Sleep.  Purgatorio,  canto  ix. 

Dante,  asleep  and  dreaming,  is  carried  by  Lucia  up  the  mountain 
to  the  gate  of  Purgatory. 


22  The  Proud  under  their  enormous  Loads.  Purgatorio,  canto  x. 

Being  admitted  at  the  gate  of  Purgatory  the  poets  ascend  a 
winding  path  up  the  rock.  While  they  are  contemplating 
the  stories  of  humility  which  are  engraved  on  the  rock  there 
approach  the  souls  of  those  who  expiate  the  sin  of  pride,  and 
who  are  bent  down  beneath  the  weight  of  heavy  stones. 


23  The  Angel  descending  at  the  Close  of  the  Circle  of  the  Proud 
towards  Dante  and  Virgil,  who  stand  on  the  Sculptured 
Book.  Purgatorio,  canto  xii. 

Dante,  being  desired  to  look  down  on  the  ground  which  they 
are  treading,  observes  that  it  is  wrought  over  with  imagery 
exhibiting  various  instances  of  pride  recorded  in  history  and 
fable.  They  leave  the  first  cornice  and  are  ushered  to  the 
next  by  an  Angel  who  points  out  the  way. 


24-  Dante  at  the  Moment  of  entering  the  Fire.  Purgatorio, 
canto  xxvii. 

The  Angel  sends  them  forward,  escorted  by  spirits,  to  the  last 
ascent  which  leads  to  the  terrestrial  Paradise  situated  on  the 
summit  of  the  mountain. 
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25  Dante  and  Statius  sleeping,  Virgil  watching.  Purgatorio, 

canto  xxvii. 

The  poet,  who  has  lain  down  with  Virgil  and  Statius  to  rest, 
beholds  in  a  dream  two  females  (Rachel  and  Leah),  figuring 
the  active  and  contemplative  life. 

26  Dante  and  Matilda  ;  Beatrice  on  the  Car.  Purgatorio, 

canto  xxix. 

Matilda  moves  along  the  side  of  the  stream,  and  Dante  keeps 
equal  pace  with  her  on  the  opposite  bank.  A  marvellous 
vision  of  Beatrice  in  a  car  appears  to  him. 

27  Beatrice  addressing  Dante.  Purgatorio,  cantos  xxix.,  xxx. 

Beatrice  descends  from  Heaven  and  rebukes  the  poet. 

28  Dante  offering  Thanks  to  God,  and  having  a  Vision  of  Christ. 

Paradiso,  canto  xiv. 

Beatrice  and  Dante  are  translated  into  the  Fifth  Heaven,  and 
there  behold  a  vision  of  Christ. 

29  Beatrice  and  Dante  in  Gemini,  amid  the  Spheres  of  Flame. 

Paradiso,  canto  xxiv. 

Dante  mounts  with  his  heavenly  conductress  to  the  eighth 
heaven,  or  that  of  the  fixed  stars,  which  he  enters  at  the 
constellation  of  the  Twins. 
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WATER  COLOUR  ROOM. 

WATER  COLOUR  DRAWINGS— Nos.  20-104. 

BY 

LOUISA,  MARCHIONESS  OF  WATERFORD. 


The  following  seventy-live  Drawings  are  Ly  Louisa, 
Marchioness  of  Waterford. 

lent  BY 

SO  “  And  they  put  on  Him  a  scarlet  Robe.” 

The  Marquis  of  Claneicarde. 

31  The  Home  at  Nazareth. 

Constance,  Marchioness  of  Lothian. 

32  St.  John. 

The  Countess  of  Pembroke. 

33  The  Prodigal  Son. 

Mrs.  Johnston  Foster. 

34  Christ  raising  the  Dead. 

The  Countess  Brownlow. 

35  “  Christmas  must  have  its  Offering  as  on  its  First  Day.” 
The  Countess  of  Pembroke. 

30  “He  continued  all  Night  in  Prayer  to  God.” — St.  Lulce,  vi.  12. 
Miss  Honoria  M.  Thompson. 

37  The  Sleeping  Disciples. 

The  Countess  Brownlow. 
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38  Holy  Family:  the  Retose  in  Egypt. 

“  Behold,  He  that  keepeth  Israel  shall  neither  slumber  nor  sleep.’' 

Hon.  Misses  de  Grey. 

39  A  Modern  Christmas. 

William  M.  Hardinge,  Esq. 

40  Christ  helping  a  Child  out  of  Difficulty. 

The  Countess  of  Pembroke. 

41  Hagar  and  Ishmael. 

The  Countess  Brownlow. 

42  Blind  Bartim^eus. 

Mrs.  D.  Ricardo. 

43  Christ  on  the  Seashore. 

Constance,  Marchioness  of  Lothian. 

44  A  Mother  holding  a  Branch  over  her  Sick  Child. 

Miss  Albinia  M.  Thompson. 

45  Old  Knight  of  the  Garter,  and  Child  playing  with  the 

Order. 

The  Countess  Brownlow. 

46  Old  Age  and  Rose-crowned  Youth. 

The  Countess  of  Pembroke. 

47  A  Dead  Hawk. 

Hon.  Mrs.  R.  C.  Boyle. 

48  Homeward  at  Close  of  Day. 

William  M.  Hardinge,  Esq. 

49  From  a  Poem  by  Dante  Gabriel  Rossetti. 

The  Countess  of  Pembroke. 

50  Hope  and  Memory. 

The  Countess  of  Pembroke. 

51  Looking  out  to  Sea. 

The  Countess  Brownlow. 
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52  The  Forge. 

The  Countess  Brownlow. 

53  Love  whispering  to  a  Shepherd. 

Miss  C.  M.  Phillimoke. 

54  The  Stairs  of  Life. 

The  Countess  op  Pembroke. 

55  The  Chess-players. 

Constance,  Marchioness  op  Lothian. 

58  Young  Bacchus  starting  to  fight. 

Hon.  Mrs.  Alfred  Talbot. 

57  The  White  Lily. 

The  Earl  op  Leyen  and  Melville. 

58  Excelsior. 

The  Marchioness  of  Drogheda. 

59  A  Young  Girl  carried  to  her  Burial. 
Hon.  Misses  de  Grey. 

60  A  Lady  with  a  Lute. 

The  Countess  of  Pembroke. 

61  Vanitas. 

Constance,  Marchioness  op  Lothian. 

62  The  Death  of  Marmion. 

The  Countess  of  Pembroke. 

63  The  Prodigal  Son. 

The  Countess  Brownlow. 

64  The  Black  Knight. 

The  Countess  Brownlow. 


[1893. 


65  The  Shepherds  watching  their  Flocks  by  Night. 
Constance,  Marchioness  op  Lothian. 
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66  Jesus  in  the  Temple  asking  Questions  of  the  Doctors. 

A  study  for  one  of  two  large  mural  paintings  executed  for  the  village 
school-room  at  Ford  in  Northumberland,  the  subject  of  the  other  one 
being  Christ  Blessing  Little  Children.  The  photographs  hung  over 
this  drawing  represent  the  complete  compositions. 

Henrietta,  Lady  Brooke. 

67  Child  rocking  a  Cradle. 

The  Earl  of  Northbrook. 

68  Fabiola  borne  to  her  Grave. 

Major  E.  Stuart-Wortley. 

69  Presentation  of  the  Infant  Samuel. 

Hon.  Mrs.  Bajipfylde. 

70  A  Little  Queen. 

Miss  Hobart. 

71  Autumn  with  a  Winnowing  Sieve. 

The  Countess  Brownlow. 

72  Forest  of  Arden:  Scene  from  ‘As  You  Like  It.’ 

The  Countess  of  Pembroke. 

73  Moses. 

The  Countess  of  Pembroke. 

74  Eve  leaving  Paradise. 

Miss  Honoria  M.  Thompson. 

75  The  Finding  of  Moses. 

G.  F.  Watts,  Esq.,  R.A. 

76  Justice. 

The  Countess  of  Pembroke. 

77  The  Feast  of  Tabernacles. 

The  Countess  Brownlow. 

78  By  the  Waters  of  Babylon. 

G.  F.  Watts,  Esq.,  R.A. 
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79  The  Flight  into  Egypt. 

Hon.  Mrs.  Greville  Vernon. 

80  Winter  chasing  Autumn. 

Miss  Denison. 

81  Children  crossing  a  Stream, 

Hon.  Lady  Welby. 

82  An  Infanta  of  Spain. 

Sir  Joseph  Pease,  Bart.,  M.P. 

83  Children  returning  from  Wood-gathering. 
Rt.  Hon.  A.  J.  Balfour,  M.P. 

84  Love  whispering  to  a  Shepherd. 

The  Countess  Brownlow. 

85  Othello. 

The  Countess  Brownlow. 

86  The  Cavalier’s  Children. 

Lady  Marjoribanks. 

87  Children  with  Eed  Lilies. 

The  Earl  of  Northbrook. 

88  The  Good  Samaritan. 

G.  F.  Watts,  Esq.,  R.A. 

89  Man  in  Armour,  and  Old  Woman. 

The  Countess  Brownlow. 

90  Study  of  a  Child. 

The  Countess  of  Pembroke. 

91  Ophelia. 

Constance,  Marchioness  of  Lothian. 

92  The  Countess  of  Hardwicke. 

Constance,  Marchioness  of  Lothian. 
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93  Justice  with  Scales  and  Sword. 

The  Countess  of  Pembroke. 

94  The  Four  Elements.  Four  drawings  in  one  frame. 

Lady  Wantage. 

95  St.  Owen  of  Gloucester. 

Hon.  Mrs.  Alfred  Talbot. 

96  Fishermen. 

The  Countess  of  Pembroke. 

97  The  Turkey  Cock.  Sign  for  an  inn. 

The  Countess  Brownlow. 

98  Study  of  Children. 

The  Countess  Brownlow. 

99  Study  of  Mentone  Fisherman. 

The  Countess  Brownlow. 

100  Lady  with  Peacock  Fan. 

The  Countess  Brownlow. 

101  Cruelty. 

Constance,  Marchioness  of  Lothian. 

102  “  When  the  Palace  ladies,  sitting 

Bound  your  Cittern,  shall  have  said, 

‘  Poet,  sing  those  verses  written 
For  the  Lady  who  is  dead,’ 

Will  you  tremble 
Yet  dissemble. 

Or  sing  hoarse  with  tears  between, 

‘  Sweetest  eyes  were  ever  seen  ?  ’  ” 

Elizabeth  Barrett  Browning. 

The  Countess  Brownlow. 

103  Danger. 

The  Countess  of  Pembroke. 

104  The  Seven  Ages  of  Man.  Seven  drawings  in  one  frame. 
Mrs.  Holford. 
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WATER  COLOUR  AND  OTHER  DRAWINGS— 
Nos.  105-143. 

BY 

EDWARD  CALVERT  AND  SAMUEL  PALMER. 

The  remaining  Works  in  this  Room  consist  of  Drawings  in  Oil, 
Water  Colour,  and  Sepia,  and  Engravings,  by  Edward  Calvert 
and  Samuel  Palmer. 

LENT  BY  ARTIST. 

105  Pastoral  Scenes.  The  centre  one  represents  the  Christian 
ploughing  the  last  farrow  of  life.  Five  engravings  in  one 
frame. 

A.  H.  Palmer,  Esq.  Edward  Calvert. 


106  Pastoral  Scenes. 

A.  H.  Palmer,  Esq.,  and 
G.  Richmond,  Esq.,  R.A. 


Two  drawings  in  one  frame.  Indian  ink. 

Edward  Calvert. 


107  The  Bright  Clodd.  Indian  ink. 

F.  G.  Stephens,  Esq.  Samuel  Palmer. 

108  Pastoral  Scenes.  Two  drawings  iu  one  frame.  Indian  ink. 

A.  H.  Palmer,  Esq.  Edward  Calvert. 

109  View  of  Box  Hill.  Water  colour. 

W.  F.  Robinson,  Esq.,  Q.C.  Samuel  Palmer. 

110  The  Eastern  Gate.  Sketch  for  the  finished  drawing  (No.  122). 

Sepia  and  water  colour. 

A.  H.  Palmer,  Esq.  Samuel  Palmer. 


HI  The  Colosseum.  Water  colour. 
G.  Richmond,  Esq.,  R.A. 


Samuel  Palmer. 
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112  Sunset.  Water  colour. 

J.  W.  Overbury,  Esq.  Samuel  Palmer. 

113  Tivoli.  Water  colour. 

G.  Richmond,  Esq.,  R.A.  Samuel  Palmer. 

114  View  of  Box  Hill.  Water  colour. 

W.  F.  Robinson,  Esq.  Q.C.  Samuel  Palmer. 


115  Towered  Cities,  or  the  Haunted  Stream.  Sketch  for  the 

finished  drawing  (No.  123).  Sepia  and  water  colour. 

A.  H.  Palmer,  Esq.  Samuel  Palmer. 

116  Pastoral  Scenes.  Six  drawings  in  one  frame,  illustratin 

passages  from  Virgil,  Shakespeare,  the  Psalms,  Chaucer,  A 
Signed  and  dated,  “  Samuel  Palmer,  1825.”  Sepia. 

J.  W.  Overbury,  Esq.  Samuel  Palmer. 

117  Pastoral  Scenes.  The  centre  one  represents  the  Cider  Press. 

Five  engravings  in  one  frame. 

A.  H.  Palmer,  Esq.  Edward  Calvert. 

118  View  near  Sevenoaks.  Water  colour. 

G.  Richmond,  Esq.,  R.A.  Samuel  Palmer. 


119  Moelwyn,  a  Slate  Mountain  near  Festiniog.  Water  colour. 

H.  Inglis  Richmond,  Esq.  Samuel  Palmer. 

120  Morn.  Water  colour. 

J.  Douglas  Fletcher,  Esq.  Samuel  Palmer. 

121  The  Lonely  Tower  :  ‘  II  Penseroso.’  Water  colour. 

J.  Douglas  Fletcher,  Esq.  Samuel  Palmer. 

122  The  Eastern  Gate:  ‘L’Allegro.’  Watercolour. 

J.  Douglas  Fletcher,  Esq.  Samuel  Palmer. 
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123  Towered  Cities,  or  The  Haunted  Stream. 
J.  Douglas  Fletcher,  Esq. 

ARTIST. 
Water  colour. 

Samuel  Palmer. 

124  The  Curfew.  Water  colour. 

J.  Douglas  Fletcher,  Esq. 

Samuel  Palmer. 

125  The  Bellman  :  £  II  Penseroso.’  Watercolour. 

J.  Douglas  Fletcher,  Esq.  Samuel  Palmer. 

126  Pan.  Study  for  composition  of  Pan  and  Pitys  (No.  135).  Oil 

colour. 


Samuel  Calvert,  Esq. 

Edward  Calvert. 

127  Psyche.  Oil  colour. 

Samuel  Calvert,  Esq. 

Edward  Calvert. 

128  Sleeping  Dryad.  Oil  colour. 

Samuel  Calvert,  Esq. 

Edward  Calvert. 

129  A  Shepherdess  and  Dancing  Nymphs.  Two  drawings  in  one 
frame.  Oil  colour. 


J.  W.  Overbury,  Esq. 

Edward  Calvert. 

130  A  Pastoral  Scene.  Oil  colour. 

J.  W.  Overbury,  Esq. 

Edward  Calvert. 

131  Greek  Pastoral  :  Simple  Life.  Oil  colour. 

Samuel  Calvert,  Esq. 

Edward  Calvert. 

132  Jasius  the  Old  Arcadian.  Oil  colour. 
Samuel  Calvert,  Esq. 

Edward  Calvert. 

133  The  Dawn.  Oil  colour. 

J.  W.  Overbury,  Esq. 

Edward  Calvert. 

134  Dryope.  Oil  colour. 
Samuel  Calvert,  Esq. 


Edward  Calvert. 


1893.] 


WATER  COLOUR  ROOM. 


55 


LENT  BY 

135  Pan  and  Pitys.  Oil  colour. 

Samuel  Calvert,  Esq. 

136  Arcadian  Shepherds  Moving  their  Flocks 

colour. 

W.  F.  Kobinson,  Esq.,  Q.C. 

137  Antiope.  Oil  colour. 

J.  W.  Overbury,  Esq. 

138  The  Grove  of  Artemis.  Oil  colour. 

Samuel  Calvert,  Esq. 

139  The  Muse.  Oil  colour. 

Samuel  Calvert,  Esq. 

140  Greek  Temple  :  Cultured  Life.  Oil  colour. 
Samuel  Calvert,  Esq. 

141  The  Soul  Crossing  the  Styx.  Oil  colour. 

J.  W.  Overbury,  Esq. 

142  rJ  '’he  Garden  of  Cythercea.  Oil  colour. 
Samuel  Calvert,  Esq. 

143  A  Pastoral.  Oil  colour. 

W.  F.  Robinson,  Esq.,  Q.C. 


ARTIST. 

Edward  Calvert. 
at  Dawn.  Oil 
Edward  Calvert. 

Edward  Calvert. 

Edward  Calvert. 

Edward  Calvert. 

Edward  Calvert. 

Edward  Calvert. 

Edward  Calvert. 

Edward  Calvert. 
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PLAN  OF  THE  GALLERIES. 


CATALOGUE 


The  Numbers  follow  from,  left  to  right ,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
hnee  and  below;  “ full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used  : — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— Nos.  1-47. 

LENT  BY  PAINTER. 

1  THE  DANCE  IN  COMUS.' 

J.  E.  Taylob,  Esq.  William  Hilton,  R.A. 

The  Lady  seated  in  the  enchanted  chair,  while  Comus,  attended  by  his 
rabble  crew,  holds  up  a  glass  in  front  of  her.  Canvas,  11  by  16|  in. 

2  LANDSCAPE. 

George  Holmes,  Esq.  James  Stark. 

The  edge  of  a  wood  ;  a  man  driving  cattle  along  a  road  towards  a  pool  in  the 
foreground.  Panel,  7-|  by  10  in. 


6 


WORKS  BY  THE  OLD  MASTERS. 


[1894. 


LENT  BY  PAINTER. 

■3  THE  END  OF  THE  HARVEST. 

John  Aitken,  Esq.  George  Paul  Chalmers. 

A  field  at  the  edge  of  a  wood ;  in  the  foreground  are  two  women,  one  of 
whom  is  digging;  three  full  sacks  stand  in  the  1.  foreground;  stormy 
sky,  with  the  setting  sun  seen  through  the  trees.  Canvas,  34  by  63  in. 

4  VENUS  DISARMING  CUPID. 

Sir  James  D.  Linton.  Sir  Joshua  Reynolds,  P.R.A. 

Nude  figures,  less  than  life-size  ;  Venus,  lying  on  a  cloud,  is  holding  up  a  dart 
in  her  r.  hand  and  looking  at  Cupid,  who  stands  weeping  before  her,  with 
his  1.  hand  to  his  face;  in  his  r.  hand  is  a  scroll  with  figures;  behind 
them  is  another  figure.  Canvas,  50  by  39  in. 

5  LANDSCAPE. 

Lord  Windsor.  Thomas  Gainsborough,  R.A. 

View  looking  down  a  road  at  the  edge  of  a  wood,  with  a  distant  landscape  on 
the  1.  and  cottage  on  the  r. ;  blue  sky,  with  clouds ;  sheep  on  the  road, 
and  a  man  beyond.  Canvas,  11J  by  13|  in. 


6  LANDSCAPE. 

George  Holmes,  Esq.  James  Stark. 

A  man  driving  sheep  towards  the  spectator,  along  a  road  which  runs  through 
a  wood;  open  ground  beyond.  Panel,  7 5  by  10  in. 

7  ROOK-SHOOTING,  HADDON  HALL. 

James  Price,  Esq.  David  Cox. 

View  of  one  of  the  towers  of  Haddon  Hall,  with  high  trees  in  front  of  it ;  a 
man  at  the  foot  of  the  knoll  on  which  they  stand  is  shooting  rooks,  while 
a  boy  puts  the  dead  birds  into  a  sack.  Signed  and  dated,  “David  Cox, 
1850.”  Canvas,  244  by  17J  in. 

8  THE  PLOUGH. 

The  Marquis  de  Misa.  Frederick  Walker,  A.R.A. 

“  Man  goeth  forth  to  his  work  and  to  his  labour  until  the  evening.” 

In  the  foreground  is  a  man  guiding  a  ploirgh  which  is  drawn  by  two  grey 
horses  driven  by  a  boy ;  the  field  slopes  up  to  a  quarry  in  the  back¬ 
ground,  which  is  lit  up  by  the  setting  sun  ;  the  moon  is  rising  on  the  r. ; 
on  the  1.  is  a  man  on  horseback ;  and  in  the  immediate  foreground  is  a 
stream.  Canvas,  55  by  83  in. 

Exhibited  in  1870. 
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PAINTER. 


9  Portrait  of  PETER  VON  WINTER. 

Mrs.  Horsley.  William  Owen,  R.A. 

Musical  composer;  b.  at  Mannheim,  1754;  came  to  England  in  1803,  and 
remained  there  two  years ;  d.  at  Munich,  1825. 

Bust,  seen  in  front,  head  turned  slightly  to  1. ;  dark  coat,  powdered  hair ; 
dark  background.  Canvas,  30  by  24j  in. 

JO  THE  TROSSACHS. 

James  Orrooe,  Esq.  J.  M.  W.  Turner,  R.A. 

View  of  mountainous  country,  with  a  glimpse  of  the  lake  to  the  r. ;  cloudy 
sky.  Canvas,  25  by  391  in. 

11  THE  EARLY  CAREER  OF  MURILLO,  1634. 

John  M.  Keiller,  Esq.  John  Phillip,  R.A. 

Exhibited  in  1865  under  the  above  title,  with  the  following  quotation  ; — “  He 
was  reduced  to  earn  his  daily  bread  by  painting  coarse  and  hasty  pictures 
for  the  Feria  (weekly  fair),  held  in  a  broad  street  branching  from  the 
northern  end  of  the  Old  Alameda,  and  in  front  of  the  old  church  of  ‘All 
Saints,’  remarkable  for  its  picturesque  semi-Moorish  belfry.  The  venerable 
market  presents,  every  Thursday,  an  aspect  which  has  changed  but  little 
since  the  days  of  Murillo.  Fruit,  vegetables,  1  and  coarse  pottery,  old 
clothes,  old  iron,  still  cover  the  ground,  or  load  the  stalls  as  they  did  two 
centuries  ago,  when  the  unknown  youth  stood  among  gipsies,  muleteers, 
and  mendicant  friars,  selling  for  a  few  reals  those  productions  of  his  early 
pencil  for  which  royal  collectors  are  now  ready  to  contend.” — Vide  Stir¬ 
ling's  ‘  Annals  of  Spanish  Painters vol.  ii. 

Canvas,  71  by  98  in. 


12  Portrait  of  MRS.  TREBY. 

General  R.  Mackenzie.  Sir  Joshua  Reynolds,  P.R.A. 

Letitia  Anne,  daughter  of  Sir  William  Trelawny,  Bart. ;  m.  Paul  Treby 
Treby,  Esq.,  of  Plimpton,  Devon  ;  d.  1845. 

Half  figure,  seen  in  front ;  head  turned  to  1. ;  light-coloured  dress,  open 
in  front,  light-coloured  cloak,  trimmed  with  ermine  ;  brown  background. 
Canvas,  29  by  24  in. 

13  LANDSCAPE. 

Sir  Donald  Currie,  K.C.M.G.,  M.P.  John  Constable,  R.A. 

View  looking  from  a  hill  over  a  wooded  vale  ;  in  a  field  in  the  foreground 
are  men  reaping ;  a  church  tower  is  seen  beyond  some  high  trees  on 
the  r. ;  blue  sky,  with  clouds.  Canvas,  27  by  35  in. 
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PLUTO  AND  PROSERPINE. 

PAINTER. 

John  Rhodes,  Esq.  William  Etty,  R.A. 

Exhibited  iu  1839,  under  the  title,  “  Pluto  carrying  off  Proserpine.” 

“  That  fair  field  of  EuDa,  where  Proserpine 
Gathering  flowers,  herself  a  fairer  flower, 

By  gloomy  Dis  was  gathered.” 

Canvas,  50  by  77  in. 

15  LANDSCAPE. 

J.  J.  Colman,  Esq.,  M.P.  John  Sell  Cotman. 

In  the  foreground,  a  waterfall  crossed  by  a  bridge  in  the  middle  distance  ; 
buildings  and  woods  beyond ;  high  mountains  in  the  distance ;  a  man 
driving  cattle  across  the  bridge.  Canvas,  22|  by  17  in. 

16  Portrait  of  LADY  WRAY. 

Samuel  S.  Joseph,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Wife  of  Sir  Cecil  Wray,  of  Sommer  Castle,  Lincoln. 

Half  figure,  facing  the  spectator;  white,  gold-figured  dress,  pink  cloak  lined 
with  ermine;  landscape  background.  Painted,  1767,  in  an  oval.  Canvas, 
29  by  24  in. 

17  LANDSCAPE:  SUFFOLK. 

W’lliam  Agnew,  Esq.  John  Sell  Cotman. 

View  looking  across  a  river  ;  on  a  rising  ground  to  the  r.  are  a  number  of 
figures,  some  sitting  down;  other  figures  by  the  side  of  the  river,  near  a 
high  post ;  evening  sky.  Canvas,  21  by  29  in. 

18  Portraits  of  LADY  LEPELL  PHIPPS  AND  HER  SON. 

Samuel  S.  Joseph,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Lepell,  eldest  daughter  of  John,  Lord  Hervey  of  Ickworth ;  m.  1743,  Con¬ 
stantine  Phipps,  created  1767  Baron  Mulgrave ;  d.  1789.  Her  2nd  son 
Henry  succeeded  his  brother  in  1792  as  Baron  Mulgrave,  and  was  created 
Earl  of  Mulgrave  in  1812 ;  d.  1831. 

Half  figure,  seated,  slightly  to  r.,  looking  towards  the  spectator,  with  her 
arms  round  the  boy,  who  is  leaning  against  her ;  blue-grey  dress ;  dark 
background.  Painted  about  1758.  Canvas,  35  by  27  in. 

19  STORM  OEF  THE  EORELANDS. 

Sib  Donald  Currie,  K.C.M.G.,  M.P.  J.  M.  W.  Turner,  R.A. 

Stormy  sea  with  driving  rain.  Canvas,  34 J  by  461  in. 
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Portrait  of  MISS  HENRIETTA  SHORE. 


James  Pbice,  Esq.  George  Romney. 

Half  figure,  seated  to  1.,  looking  towards  the  spectator,  three-quarter  face ; 
her  hands  folded  in  her  lap ;  white  dress,  with  blue  sash,  white  cap ;  fair 
curling  hair  falling  over  her  shoulders ;  sky  and  foliage  background. 
Canvas,  29  by  24  in. 


21  ON  THAMES  BANK:  THE  RAINBOW. 

William  Agnew,  Esq.  David  Cox. 

Yiew  looking  across  the  river,  with  boats  and  shipping ;  two  boys  are  lying 
on  the  bank  in  the  foreground ;  the  landscape  is  spanned  by  a  rainbow. 
Signed  and  dated,  “  David  Cox,  1857.’’  Canvas,  20  by  26  in. 

22  Portrait  of  A  LADY. 

Samuel  S.  Joseph,  Esq.  Thomas  Gainsborough,  R.A. 

Half  figure  to  ].,  looking  towards  the  spectator;  low-cut  blue  dress;  a  plait  of 
hair  falls  over  her  r.  shoulder ;  dark  background.  Canvas,  28s  by  22s  in. 
(oval). 


— H83  THE  BEATERS. 

Samuel  Montagu,  Esq.,  M.P.  John  Crome. 

The  edge  of  a  wood  ;  in  the  foreground,  at  the  foot  of  some  trees,  are  two 
men  seated,  and  one  standing,  with  a  dog  ;  distant  view  across  open 
country  on  the  r. ;  blue  sky,  with  clouds.  Panel,  20 &  by  33  j  in. 


24  BOY  WITH  BTJNOH  OF  GRAPES. 

Sie  Chables  Tennant,  Babt.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure  of  a  boy,  in  red  and  white  drapery,  with  his  1.  shoulder  bare, 
standing  facing  the  spectator,  holding  a  bunch  of  grapes  with  his  r.  hand ; 
landscape  background.  Canvas,  291  by  24 1  in. 


S5  MONTE  ROSA :  MIST  ON  LAKE  AT  SUNRISE. 

Sib  Donald  Cubbie,  K.C.M.G.,  M.P.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  lake,  with  the  mountain  on  the  1.  seen  through  a 
mist  at  sunrise.  Canvas,  35  by  49  in. 
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26  Portrait  of  MISS  PITT. 

Lobd  Bubtox.  George  Eomney. 

Half  figure,  seated  to  1.,  looking  at  tlie  spectator ;  in  her  r.  hand  she  holds  a 
shuttle  ;  white  dress,  pink  sash ;  fair  hair ;  dark  background.  Canvas, 
29  by  24  in. 

27  HEATH  SCENE :  SUN  BREAKING  OUT  APTER  A  STORM. 

Geobge  Holmes,  Esq.  John  Crome. 

View  looking  over  a  heath,  with  cattle  and  sheep  near  a  knoll  on  which  is  a 
stunted  tree ;  a  hut  near  an  old  tree  on  the  r. ;  buildings  seen  in  the  distance 
to  L  ;  stormy  sky.  Canvas,  27 £  hy  35  J  in. 


28  LANDSCAPE,  WITH  RAINBOW. 

Geobge  Holmes,  Esq.  John  Sell  Cotman. 

View  looking  along  a  wooded  glen,  through  which  flows  a  stream  crossed  by  a 
bridge  in  the  middle  distance ;  figures  and  cattle  on  1. ;  cloudy  sky,  with 
rainbow  in  the  distance.  Canvas,  23  by  18|  in. 


29  Portrait  of  THOMAS  CAMPBELL. 

John  Mubbay,  Esq.  Thomas  Phillips,  R.A. 

The  poet ;  b.  1777 ;  published  ‘  The  Pleasures  of  Hope,’  which  founded  his 
fame,  in  1799  ;  A  at  Boulogne,  1S44. 

Half  figure,  seated  in  front,  head  turned  to  r.,  the  r.  aim  resting  on  the  back 
of  a  chair ;  dark  cloak  ;  dark  background.  Canvas,  35  by  27  in. 


30  THE  CONVENT:  TWILIGHT. 

The  Coepobation[of  Glasgow.  Richard  Wilson,  R.A. 

View  of  a  convent  surrounded  by  woods ;  on  the  steps  leading  up  to  it  are 
three  figures ;  clear  evening  sky.  Canvas,  24  by  37  in. 


31  A  PAGE. 

Chables  John  TTebtheimeb,  Esq.  Thomas  Gainsborough,  RA. 

Full  length,  walking  to  L,  and  looking  back  to  r.  over  the  1.  shoulder ; 
blue  dress  and  white  stockings,  a  plumed  hat  in  the  r.  hand  and  a  cloak 
over  the  1.  arm ;  long  auburn  hair  falling  over  the  shoulders ;  curtain  and 
landscape  background.  Canvas,  64  by  43  in. 
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32  Portrait  of  MISS  BLAKE. 

John  Tudor  Fbere,  Esq.  Sir  Martin  Archer  Shee,  P.R.A. 

Elizabeth  Jemima,  daughter  of  Joseph  Blake,  Esq.  of  Ardfry ;  b.  1754;  m. 
1794,  the  Earl  of  Errol,  and  2ndly,  in  1816,  the  Rt.  Hon.  John  Hookham 
Frere  (see  No.  36)  ;  d.  1831. 

Three-quarter  figure,  standing  to  r.  in  a  landscape,  looking  over  her  r. 
shoulder  at  the  spectator  ;  red  dress,  large  black  hat  with  white  plume, 
powdered  hair ;  in  her  r.  hand,  which  is  gloved,  she  holds  a  whip. 
Canvas,  49  by  39  in. 

_ _ 33  NEWARK  ABBEY  ON  THE  WEY. 

James  Orrock,  Esq.  J.  M.  W.  Turner,  R.A. 

Yiew  looking  across  the  river  towards  the  abbey,  which  is  seen  in  the  distance  ; 
barges  in  the  r.  foreground,  with  a  lock  and  mill  beyond  them  ;  trees  on 
the  1. ;  fleecy  clouds  in  the  sky  lit  up  by  the  setting  sun.  Canvas,  35  by 
49J  in. 


34  Portrait  of  MISS  HAVERPIELD. 

Lady  Wallace.  Thomas  Gainsborough,  R.A. 

Full  length  of  a  child  standing  in  a  landscape,  facing  the  spectator,  with  her 
head  turned  slightly  to  1. ;  she  is  tying  the  strings'  of  a  black  cloak,  which 
partly  covers  her  white  dress,  and  she  wears  a  large  white  hat  covered 
with  bows,  &c.,  and  red  shoes.  Canvas,  49J  by  39J  in. 


35  Portrait  of  MASTER  WHITE. 

Lord  Burton.  John  Hoppner,  R.A. 

Full  length,  standing  in  a  landscape,  facing  the  spectator ;  in  his  hands  he 
holds  an  Indian  bow  and  arrow ;  dark  blue  jacket,  with  white  frill, 
nankeen  trousers.  Canvas,  70  by  44J  in. 

36  Portrait  of  THE  RIGHT  HON.  JOHN  HOOKHAM  PRERE. 

John  Tudor  Frere,  Esq.  John  Hoppner,  R.A. 

B.  1769;  M.P.  for  West' Hove,  1796;  Under-Secretary  for  Foreign  Affairs, 
1799,  subsequently  Ambassador  to  Portugal,  Spain,  and  Prussia;  d.  at 
Malta,  1846.  (For  portrait  of  his  wife  see  No.  32.) 

Half  figure,  standing  in  front,  three-quarter  face  to  1. ;  red  dress,  which  is 
hardly  visible  beneath  the  folds  of  a  large  black  cloak  which  he  holds  up 
with  his  r.  hand ;  architectural  and  sky  background.  Canvas,  49  by 
39  in. 
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37  THE  HARVEST  SHOWER. 

John  Rhodes,  Esq.  William  Collins,  R.A. 

View  looking  down  a  river,  with  a  weir  in  the  foreground,  near  which  is  a 
boy  fishing  ;  .farther  off  is  a  barge  floating  down  ;  od  the  1.  two  gleaners,  a 
woman  and  boy,  are  coming  from  a  cornfield  which  is  seen  in  the  middle 
distance  ;  beyond  are  a  village  and  a  distant  hill ;  open  country  to  r. ;  trees 
in  the  foreground  to  1. ;  a  dark  cloud  overshadows  part  of  the  picture. 
Canvas,  38£  by  61  in. 

Exhibited  1815. 


38  Portrait  of  MASTER  SMITH. 

Loud  Burton.  Francis  Cotes,  R.A. 

Full  length,  standing,  turned  slightly  to  1.,  in  a  landscape,  looking  towards  the 
spectator,  his  r.  hand  resting  on  a  kite,  his  1.  holding  his  hat ;  plum-coloured 
dress,  black  three-cornered  hat  in  his  1.  hand.  Canvas,  67a  by  44  in. 


39  VIEW  NEAR  WOBURN. 

Samuel  Montagu,  Esq.,  M.P.  Patrick  Nasmyth. 

View  from  a  wooded  height  looking  over  a  valley;  a  man  and  woman 
followed  by  a  dog  are  seen  on  a  path  on  the  1. ;  blue  sky,  with  clouds. 
Signed  and  dated.  Canvas,  27  by  37  in. 

40  Portrait  of  tire  REV.  GEORGE  ORABBE. 

John  Murray,  Esq.  Thomas  Phillips,  R.A. 

The  poet ;  b.  1754;  ordained  1781 ;  Rector  of  Trowbridge  1813  ;  d.  1832. 
Half  figure,  seated  in  front,  nearly  full  face,  hands  clasped  ;  dark  coat  ; 
architectural  and  landscape  background.  Canvas,  35  by  27  in. 


41  FARMYARD,  WITH  PIGS. 

Samuel  Montagu,  Esq.,  M.P.  George  Morland. 

Pigs  in  a  farmyard  in  front  of  a  shed,  at  the  open  door  of  which  stands  a  cow ; 
two  men  are  conversing  over  the  fence  on  the  r.  Signed,  “  G.  Morland.” 
Canvas,  30  by  241  in. 

42  VIEW  ON  THE  THAMES. 

Charles  Butler,  Esq.  Richard  Wilson,  R.A. 

View  looking  up  the  river  towards  a  wooded  island  ;  in  the  foreground  sits 
a  woman  with  a  basket;  other  figures  and  cattle  in  the  distance;  blue 
sky.  Canvas,  16£  by  20  in. 
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43  LANDSCAPE. 

Charles  T.  D.  Crews,  Esq.  John  Constable,  R.A. 

View 'of  open ’country ;  a  man  ploughing  with  two  horses;  beyond  is  a 
windmill ;  trees  on  the  1.  Sketch.  Panel,  8  by  12 J  iD. 

44  THE  WAYFARERS. 

William  Agnew,  Esq.  Frederick  Walker,  A.R.A. 

An  old  man  and  a  boy  proceeding  along  a  road  which  crosses  the  picture  ; 
the  old  man  rests  his  1.  hand  on  the  shoulder  of  the  hoy,  who  is  guiding 
him ;  at  the  roadside  is  a  pond,  and  beyond  it  a  coppice ;  grey  wintry  sky. 
Canvas,  35  by  49  s  in. 

45  Portrait  of  LADY  HAMILTON  AS  “  SENSIBILITY.” 

Lord  Burton.  George  Romney. 

Emma  Lyon,  a  favourite  model  of  Romney’s ;  m.  Sir  William  Hamilton, 
English  ambassador  at  Naples;  d.  1815. 

Three-quarter  figure,  in  a  red  dress,  with  blue  shawl  over  the  1.  shoulder, 
kneeling  to  r.  in  a  landscape,  with  one  knee  on  a  step,  on  which  is  a  plant 
in  a  large  vase,  which  she  is  touching  with  her  1.  hand ;  her  r.  hand  rests 
on  her  bosom.  Canvas,  58  by  46  in. 


46  LANDSCAPE. 

Sir  James  D.  Linton.  Richard  Wilson,  R.A. 

View  looking  towards  the  Bay  of  Naples ;  Vesuvius  in  the  distance  to  1. ; 
two  figures  in  the  foreground ;  blue  sky.  Canvas,  16£  by  20-J  in. 

47  YOHNG  ANGLERS. 

William  Agnew,  Esq.  George  H.  Mason,  A.R.A. 

Two  girls  and  a  boy  fishing  on  the  far  side  of  a  stream  which  runs  across  the 
picture ;  ducks  in  the  foreground.  Canvas,  10  by  17  in. 
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48  LANDSCAPE,  WITH  CATTLE. 

Captain  G.  L.  Holford.  Adrian  van  de  Velde. 

View  in  a  meadow,  with  cattle  and  two  figures blue  sky,  with  clouds. 
Signed  and  dated,  “A.  Y.  Yelde,  1654.”  Canvas,  10  by  8i  in. 


49  THE  PEDLAR. 

Captain  G.  L.  Holford.  Frans  van  Mieris. 

Small  full  length  of  a  man,  seated,  with  a  wine-flask  on  his  knee ;  beside 
him  are  his  pack  and  stick  ;  landscape  seen  through  an  opening  on  the  r. 
Signed,  “  F.  Van  Mieris.”  Panel,  8 j  by  6|  in. 


50  A  SINGING  PRACTICE. 

Samuel  S.  Joseph,  Esq.  Jan  Ochterveldt. 

Interior  of  a  room ;  a  lady,  in  a  white  dress,  standing  at  a  spinet ; 
beside  her  is  seated  another  lady,  in  a  red  skirt,  blue  jacket,  and  white  cap, 
holding  a  music-book  in  her  hand;  in  the  background,  a  third  lady  is  clap¬ 
ping  her  hands  and  conversing  with  a  gentleman ;  in  the  foreground  is  a 
spaniel.  Canvas,  22  by  17|  in. 


51  LANDSCAPE  AND  FIGURES. 

Charles  Butler,  Esq.  Nicholas  Berghem. 

Rocky  and  mountainous  landscape  ;  in  the  foreground,  numerous  figures  and 
goats;  at  the  foot  of  a  rocky  height  to  r.  are  other  figures  and  cattle; 
river  on  the  1. ;  mountains  in  the  distance ;  blue  sky,  with  clouds.  Canvas, 
49i  by  43  in. 
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52  INTERIOR  OF  A  GUARD-ROOM. 

Charles  John  Wertheimer,  Esq.  David  Teniers. 

In  the  r.  foreground  are  four  men  gambling,  three  seated  and  one  standing, 
about  to  cast  the  dice ;  the  nearest  wears  a  buff  jacket  with  red  sash  and 
blue  sleeves,  and  a  hat  and  feathers,  the  one  next  him  has  a  fur  cap,  and  the 
third  wears  a  helmet ;  on  the  1.  a  suit  of  armour  on  a  stand,  and  various 
weapons,  &c.,  on  the  floor;  farther  back  are  four  men  by  a  fire;  and 
through  a  doorway,  in  the  background,  is  seen  a  representation  of  the 
angel  delivering  St.  Peter  from  prison.  Signed,  “  D.  Teniers  F.”  Panel, 
21£  by  29  in. 

53  THE  SMOKER. 

Samuel  S.  Joseph,  Esq.  Gerard  Terburg. 

Interior  of  a  room  ;  three-quarter  figure  of  a  man,  in  a  black  jacket  with  red 
upper  sleeves,  and  fur-trimmed  black  cap,  wearing  a  sword,  seated  at  a 
table,  engaged  in  lighting  his  pipe  at  a  dish  of  charcoal.  Panel,  1G  by  13  in. 

54  RAISING  THE  GROSS. 

Colonel  Molyneux.  Van  Dyck. 

Composition  of  numerous  figures.  Sketch  in  monochrome ;  probably  for  the 
picture  formerly  at  Courtray.  Panel,  14  by  8|  in. 


55  EE  DIAMANT  DE  LA  OURIOSITE. 

Captain  G.  L.  Holford.  Nicholas  Berghem. 

Landscape,  with  a  mound  in  the  foreground,  in  which  are  cows,  sheep,  and  a 
goat;  two  cows  and  two  sheep  are  lying  down;  on  the  1.  sits  a  woman 
working,  and  behind  her  a  herdsman  playing  a  pipe;  blue  sky,  with 
clouds.  Signed,  “lierchem.”  Panel,  9£  by  12  in. 


56  LANDSCAPE  :  MORNING. 

Charles  John  Wertheimer,  Esq.  Albert  Cuyp. 

View  looking  along  a  river,  with  high  hills  on  the  r.  and  buildings  beyond  ; 
in  the  middle  distance  is  a  bridge,  across  which  a  man  is  driving  three 
cows  ;  advancing  along  the  bank  of  the  river  towards  the  spectator,  from 
the  direction  of  the  bridge,  are  three  horsemen  following  one  another;  near 
the  second  horseman  is  a  woman,  pointing  out  the  way ;  behind  her  are 
cattle  and  shepherds,  reposing  at  the  foot  of  some  high  trees,  which  occupy 
the  centre  of  the  picture ;  blue  sky,  with  clouds,  lit  up  by  the  morning 
sun.  Signed,  “  A.  Cuyp.”  Canvas,  38  by  63  in. 
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57 

The  Earl  Amherst. 


DEAD  GAME. 


Rubens  and  Snyders. 

A  deer,  swan,  peacock,  pheasant,  lobster,  and  a  basket  of  fruit,  &c.,  are  on  a 
table,  which  is  covered  with  a  red  cloth ;  birds  lie  on  a  stool  in  front, 
near  which  are  two  dogs  coupled  together ;  on  the  r.  of  the  picture  is  a 
man  carrying  a  boar's  head  on  a  dish.  Canvas,  55  by  78  in. 


58  SAYING  GRACE. 

Charles  Morrison,  Esq.  Jan  Steen. 

A  woman,  with  a  child  on  her  lap,  seated  at  a  table  in  the  corner  of  a  room ; 
on  the  table  in  front  of  them  are  bread  and  cheese,  and  a  ham  on  a  keg 
beside  it ;  opposite  her  sits  a  man  holding  his  hat  in  his  hand;  landscape 
seen  through  a  window  on  1. ;  hanging  from  a  shelf  on  the  r.,  on  which 
is  a  skull,  is  a  scroll  with  the  words  “  Gedenke  u  sterben  ”  (Think  on 
death) ;  and  from  the  wall  hangs  a  tablet  with  the  following  rhyming 
inscription  in  Dutch  : — 

“  Drie  dingen  wensch  ick  en  nitt  meer ; 

Yoor  al  ic  minnen  Godt  den  heer, 

Geen  overvloet  van  Ryckdoms  schat, 

Maer  wens  om  tgeen  de  wyste  badt, 

Een  eerlyck  leven  op  dit  dal — 

In  dese  drie  bestadt  het  al.” 

(Three  things  I  wish  for,  and  no  more, 

To  love  my  God  all  else  before, 

No  overflow  of  wealth  to  have, 

And — what  the  wisest  always  crave — 

A  life  in  this  vale  without  stain — 

These  three  do  everything  contain.) 

Signed  and  dated,  “Jan  Steen,  1660.”  Panel,  21  by  17  s  in. 

59  THE  HURDY-GURDY  PLAYER. 

Constantine  Alexander  Ionides,  Esq.  Adrian  van  Ostade. 

Half  figures  of  an  old  man,  with  sugar-loaf  hat,  leaning  on  a  hurdy-gurdy, 
and  three  children  at  the  door  of  a  house,  overshadowed  by  foliage ;  an  old 
man  is  looking  out  through  the  door.  Panel,  14  by  12J. 


60 


A  WATERMILL. 


Martin  H.  Colnaghi,  Esq. 


Hobbema. 


The  mill  is  seen  on  the  1.,  on  the  other  side  of  a  stream ;  a  winding  road,  in 
the  centre  of  the  foreground,  leads  round  a  knoll  and  traverses  a  wooded 
and  undulating  country;  a  large  tree  is  on  the  bank  of  the  stream  in  the 
1.  foreground ;  near  it,  on  the  road,  two  men  on  horseback,  preceded  by 
two  dogs,  are  approaching ;  other  figures  under  the  trees ;  the  spire  and 
roof  of  a  church  are  seen  over  the  trees  on  the  r. ;  blue  sky,  with  clouds. 
Canvas,  39  by  56  in. 
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61  STILL-LIFE  :  LES  CHAMPIGNONS. 

Lady  Wallace.  Johann  David  de  Heem. 

On  a  slab,  partially  covered  with  a  white  cloth,  are  grapes,  plums,  &c.,  in 
a  basket,  with  other  fruit,  lobsters  and  oysters,  dishes,  a  jug,  glass  of  wine, 
&c. ;  near  them,  on  the  floor  are  various  kinds  of  vegetables,  including 
mushrooms,  and  a  goblet,  bowls,  &c.  ;  in  the  l.-hand  corner  is  a  monkey ; 
[  view  of  a  landscape  on  the  r.  Signed,  “  J.  D.  Heem  f.”  Canvas,  44  by 
67  in. 


62  SEA-PIECE. 

Lord  Windsor.  William  van  de  Velde. 

Stormy  sea;  in  the  1.  foreground  a  smack  sailing  towards  the  spectator; 
farther  off  are  other  vessels,  among  them  a  large  ship  ;  a  dark  cloud  on 
the  r.  overshadows  the  picture.  Canvas,  13|  by  19i  in. 


63  THE  HALT  OF  A  SPORTING  PARTY. 

Charles  John  Wertheimer,  Esq.  Wouverman. 

In  an  open  space  between  a  ruined  building  and  a  river  which  flows  on  the 
r.,  a  party  consisting  of  two  gentlemen  and  a  lady  have  halted ;  one  of 
the  gentlemen,  dismounted,  holds  his  skewbald  horse  while  he  drinks  from 
a  tankard  ;  the  other  gentleman  is  offering  a  glass  of  wine  to  the  lady ; 
other  members  of  the  party  are  approaching,  one  watering  his  horse  in  the 
river,  another  leading  a  horse  on  which  is  a  dead  stag ;  attendants  with 
dogs  stand  about ;  view  over  a  wide  plain  seen  to  the  r. ;  blue  sky,  with 
clouds.  Canvas,  26  by  32j  in. 


64  Portrait  of  A  MAN. 

National  Gallery  of  Ireland.  Gerbrandt  van  den  Eeckhout. 

Half  figure,  turned  slightly  to  1.,  looking  at  the  spectator;  brown  dress,  fur- 
trimmed  cloak  over  it,  red  hat  with  jewel,  chain  round  his  neck;  dark 
background.  Canvas,  28  by  23  in. 


65  Portrait  of  JOHN  VAN  WEVELINCEHOVEN. 

Martin  H.  Colnaghi,  Esq.  Jan  Anthony  van  Ravestein. 

Burgomaster  of  Amsterdam. 

Bust  to  r.,  three-quarter  face,  head  turned  slightly  towards  the  spectator ; 
black  dress,  white  ruff ;  dark  background.  Panel,  25J  by  20j  in. 
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66  BATHSHEBA  ASKING  KING  DAVID  TO  APPOINT  SOLOMON 

HIS  SUCCESSOR. 

Arthur  Kay,  Esq.  Arent  de  Gelder. 

Interior  of  a  room ;  an  old  man  lying  propped  up  with  pillows  in  a  canopied 
bed,  at  the  foot  of  which  is  seated  a  woman  in  a  richly  embroidered 
ermine-bordered  cloak  and  jewelled  head-dress.  Signed,  “  A.  De  Gelder  f.” 
(A  and  D  connected).  Canvas,  334  by  38s  in. 

67  Portrait  of  A  LADY. 

Charles  Butler,  Esq.  Rubens. 

Said  to  be  the  sister  of  the  painter’s  wife. 

Half  figure,  standing  to  1.,  looking  towards  the  spectator;  hands  folded; 
black  satin  dress,  pearl  necklace  and  earrings,  jewelled  chain  and  pendant 
with  pearl  drop  on  her  dress ;  curtain  and  sky  background.  Inscribed, 
“Virgo  Brabantina.”  Canvas,  42  by  31  in. 

68  LANDSCAPE,  WITH  FIGURES  AND  CATTLE. 

T.  Humpery  Ward,  Esq.  Albert  Cayp. 

In  the  foreground,  on  the  r.,  is  a  shepherd  with  his  dog  and  two  cows  ;  beyond 
him,  on  a  hillock,  near  some  trees,  is  a  gentleman  in  red  on  horseback, 
followed  by  a  peasant  on  a  mule  ;  near  them  are  some  peasants  under  the 
trees  ;  on  the  1.  is  a  pool,  at  which  a  cow  is  drinking;  on  the  other  side  of 
it  are  two  shepherds  and  some  sheep,  and  beyond  them  are  stiep  mountains 
and  buildings  ;  in  the  distance  are  a  river  and  a  town  ;  bine  sky,  with 
clouds.  Signed,  “  A.  Cuyp  fecit.’’  Canvas,  52  by  77  in. 


69  Portrait  of  A  LADY. 

Lord  Belhaven  and  Stenton.  Michael  Janse  Mierevelt. 

Half  figure,  standing  to  1.,  looking  at  the  spectator  ;  black  dress,  with 
embroidered  front,  gold  chain  round  her  waist,  large  ruff,  lace  cap,  jewelled 
drop  on  her  forehead,  lace  cuffs  ;  her  r.  hand  holds  a  pair  of  embroidered 
gloves;  light  background.  Inscribed,  “  PEtatis  37,  A°  1633.”  Panel,  40 
by  29  in. 


70  Portrait  of  A  GENTLEMAN. 

Lockhart  Bogle,  Esq.  Cornelius  Jansen. 

Bust  turned  slightly  to  r. ;  black  dress,  white  ruff;  dark  background.  Panel, 
29  by  23  in. 
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71  LANDSCAPE. 

Mautin  H.  Colnaghi,  Esq.  Jacob  van  Ruysdael. 

View  of  a  clearing  in  a  wood  ;  a  pond  in  the  foreground,  near  which  are  a 
man  and  woman  sitting  down,  and  on  the  other  side  a  man,  woman,  and 
hoy  with  a  dog ;  on  a  road  beyond  is  a  shepherd  driving  some  sheep  in 
front  of  a  cottage ;  blue  sky,  with  clouds.  Panel,  27  by  36  in. 


72  THE  DISMISSAL  OF  HAGAR. 

T.  Humphry  Ward,  Esq.  Rembrandt. 

Figures  of  an  old  man,  a  woman,  and  a  child  in  front  of  the  entrance  of  a 
house  overshadowed  with  foliage,  which  occupies  the  r.  side  of  the 
picture ;  an  old  woman  looks  at  them  from  behind  the  half  door ;  other 
figures  and  cattle  in  the  background  to  1.;  a  peacock  is  on  a  balustrade 
outside  the  door.  Panel,  26  by  22J  in. 


^73 


YLEW  OF  THE  TOWN  OF  EATWYK. 


The  Corporation  of  Glasgow.  Jacob  van  Ruysdael. 


The  town,  in  the  centre  of  which  rises  a  church  tower,  is  seen  in  the  fore¬ 
ground;  the  sea  is  beyond  it;  blue  sky,  with  clouds.  Signed,  “It.” 
Panel,  20  by  26$  in. 


74  A  CALM;  FISHING-BOATS  OFF  THE  COAST. 

Samuel  S.  Joseph,  Esq.  William  van  de  Velde. 

Calm  sea  ;  several  fishing-boats  near  the  shore,  with  figures  ;  larger  vessel  in 
the  distance  firing  guns ;  blue  sky,  with  clouds.  Signed,  “  W.  Y.  V.” 
Canvas,  121  by  15£  in. 

75  LANDSCAPE. 

Constantine  Alexander  Ionides,  Esq.  Jan  van  Goyen. 

A  river  occupies  the  foreground  ;  beyond  it  are  seen  some  old  houses  and  an 
inn,  in  front  of  which  are  a  waggon  and  some  figures ;  two  men  in  a  boat  in 
the  centre  of  the  picture  ;  on  the  1.,  near  some  trees,  is  a  man  sitting  on  a 
rail,  fishing;  cloudy  sky.  Panel,  15  by  311  iu. 


76  THE  WINDMILL. 

H.M.  The  Queen.  Jacob  van  Ruysdael. 

(From  Buckingham  Palace.) 

On  the  r.  is  the  windmill  and  a  cottage,  partly  hidden  by  some  trees,  ai  d 
enclosed  by  a  paling ;  in  front  of  them  is  a  pond ;  on  the  1.,  a  winding  road 
traverses  a  large  flat  field;  on  the  far  side  of  it  is  a  bleaching-ground,  with 
cottages  among  trees  beyond;  a  man  with  a  dog  is  going  towards  a  shed  in 
the  middle  distance  ;  cloudy  sky.  Signed,  “  J.  V.  Ruisdael  ”  (J  Y  R  con¬ 
nected).  Canvas,  301  by  40  in. 
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77 


INTERIOR  OF  A  CHURCH. 


Charles  Butler,  Esq. 


Peter  Neeffs„ 

View  looking  towards  the  east  end;  numerous  figures ;  among  them  in  the 
foreground  is  a  gentleman  in  a  red  cloak.  Signed  and  dated,  “  Neeffs, 
1642.”  Panel,  13  by  18  in. 

— — -78  A  DUTCH  INTERIOR. 

Samuel  S.  Joseph,  Esq.  Peter  de  Hooghe, 

Interior  of  a  room  ;  at  a  table  covered  with  an  Eastern  carpet  is  seated  a 
woman  in  a  blue  dress,  holding  a  string  of  pearls  in  her  r.  hand  and  a  glass 
of  wine  in  her  left ;  beside  her  stand  a  boy  holding  a  jug,  and  a  woman  in 
a  blue  jacket  and  brown  skirt ;  on  the  opposite  side  of  the  table,  close  to  a 
window,  a  man  is  seated,  smoking  a  pipe  ;  on  the  r.,  through  an  open  door, 
are  seen  two  men.  Signed,  “  P.  D.  Hooch  f.”  Canvas,  22  by  26  in. 


79 


A  CALM :  SHIPPING  NEAR  THE  SHORE. 


Samuel  S.  Joseph,  Esq. 


William  van  de  Velde. 


Several  boats,  with  figures  in  them,  near  the  shore,  which  occupies  the 
foreground  ;  one  man  is  standing  at  the  edge  of  the  water;  other  shipping 
in  the  distance:  cloudy  sky.  Signed  and  dated,  “  W.  V.  Velde,  1672.” 
Canvas,  12  by  15  in. 

~8Q  GARDEN  SCENE. 

John  Walter,  Esq.  Peter  de  Hooghe. 

A  party  of  two  ladies  and  three  gentlemen  playing  a  game  of  ninepins  in  a 
Dutch  garden,  on  a  fine  summer’s  afternoon ;  in  the  foreground  a  lady, 
attired  in  a  yellow  silk  dress,  is  conversing  with  a  gentleman ;  near  them 
on  the  1.  is  a  man,  in  blue,  watching  the  game ;  a  little  distance  off  are  the 
other  gentlemen,  one  of  whom  is  preparing  to  bowl  at  the  ninepins  ;  behind 
is  seen  the  house,  in  sunlight ;  on  the  r.  is  a  pot  containing  poppies,  &c. ; 
blue  sky,  with  clouds.  Signed,  “  P.  D.  Hooch.”  Canvas,  26  by  24  in. 


81  PORTRAIT  OP  A  BURGOMASTER. 

The  Earl  Amherst. 


Frank  Hals. 


Half  figure,  standing  to  r.,  looking  at  the  spectator;  black  dress  and  liat, 
with  white  collar  and  cuffs ;  his  1.  hand  holds  his  gloves  ;  his  r.  holds  the 
skirt  of  his  cloak  ;  dark  background.  Canvas,  31  by  43  in. 


82 


LANDSCAPE. 


Samuel  Montagu,  Esq.,  M.P. 


Hobbema. 


Wooded  landscape  ;  in  the  foreground  is  a  pond,  at  which  a  dog  is  drinking, 
and  on  the  1.  a  road,  turning  away  through  trees  towards  au  open  glade ; 
a  gentleman  on  horseback  is  jDroceeding  along  it,  followed  by  a  man  on 
foot ;  near  them  are  two  other  men,  and  a  third  is  fishing  in  another  pond, 
farther  off  on  the  r. ;  cloudy  sky.  Signed  and  dated,  “  M.  Hobbima, 
1667.”  Panel,  24  by  33  in. 
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83 

Lord  Windsor. 


THE  PIG. 


Rubens  and  Snyders. 


On  the  r.  of  the  picture  is  a  quantity  of  game,  including  deer,  a  wild  boar, 
&c.,  lying  at  the  foot  of  a  tree,  oi  hanging  on  it ;  on  the  1.,  a  man  with  a 
hooded  falcon  on  his  1.  hand  is  taking  a  fig  from  a  basket  of  fruit,  held  by 
a  woman  in  red  skirt,  who  is  advancing  towards  the  spectator ;  three 
dogs  are  near  them.  Canvas,  79  by  88  in. 

84  THE  VIOLIN. 

H.M.  The  Queen.  Jan  Steen. 

(From  Buckingham  Palace.) 

Interior  of  a  room,  with  eleven  figures ;  in  the  foreground,  a  man  playing  a 
violin  and  looking  back  at  a  woman  in  a  blue  dress  behind  him,  who  leans 
her  elbow  on  a  table,  at  which  are  seated  two  men  and  a  woman  playing 
cards,  with  a  third  man  looking  on ;  behind  are  other  figures,  variously 
employed,  including  an  old  woman,  cooking  at  the  fire.  Signed,  “  J.  Steen  ” 
(J  and  S  connected).  Canvas,  31  £  by  27  in. 


85 


LANDSCAPE :  RIVER  SCENE. 


Martin  H.  Colnaghi,  Esq. 


Aart  van  der  Neer. 


View  looking  along  a  frozen  river,  with  trees  and  buildings  on  the  1.  side  of 
it ;  numerous  figures  skating,  &c.,  on  the  ice ;  several  groups  of  figures  are 
on  the  bank  in  the  foreground,  among  them  a  man  about  to  hit  a  ball  with 
a  club ;  near  some  eel  baskets,  &c.,  are  a  man  and  woman  seated  at  the  edge 
of  the  ice;  cloudy  sky.  Signed,  “A.  V.  (connected)  D.  N.”  (connected). 
Canvas,  23  by  33  in. 


86 

The  Earl  Amherst. 


Portrait  of  A  YOUNG  MAN. 


Frank  Hals. 


Half  figure,  standing  in  front,  looking  at  the  spectator ;  black  dress,  slashed 
with  blue,  wide  falling  collar,  large  black  hat ;  brown  background.  In¬ 
scribed,  “iEtatis  suai  26,  An0.  1636.”  Canvas,  39J  by  29j  in. 


DUTCH  FAMILY  MERRYMAKING. 

The  Corporation  of  Glasgow. 


Jan  Steen. 


Interior  of  a  room,  with  eight  persons  ;  in  the  centre,  the  mistress  of  the  house, 
seated  in  a  reclining  attitude,  is  turning  to  look  at  a  child,  who  stands  on  a 
stool,  drinking  from  a  glass  which  is  held  by  an  old  woman  ;  her  husband 
looks  on  from  the  other  side  of  the  table,  to  r.,  at  which  is  seated  a  nurse 
with  a  child  in  her  arms ;  in  the  background  a  man  is  playing  the  bagpipes, 
accompanied  by  another  man,  on  the  1.,  who  wears  a  funnel  and  plays  on 
a  gridiron  with  a  spoon.  Signed,  “  J.  Steen.”  Canvas,  28a  by  25  in. 
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88  A  GLASS  OF  WINE. 

Samuel  S.  Joseph,  Esq.  Jan  Steen. 

Interior  of  a  room  ;  a  woman  seated  at  a  table,  on  which  are  the  remains  of  a 
repast,  drinking  a  glass  of  wine  ;  in  her  1.  hand  is  an  orange  ;  beside  her  is 
a  man  holding  a  jug.  Signed,  “  J.  Steen”  (J  and  S  connected).  Panel, 
9 5  by  8  in. 

89  LANDSCAPE  WITH  A  MILL. 

Constantine  Alexander  Ionides,  Esq.  Jacob  van  Ruysdael. 

The  mill,  with  a  pool  of  water  beside  it,  occupies  the  foreground  ;  on  a  bridge 
is  a  man  fishing  ;  houses  in  the  background ;  church  spire  in  the  distance 
to  1. ;  cloudy  sky.  Signed,  “  J.  Y.  lluisdael”  (J  VE  connected).  Panel, 
12  by  15)  in. 

90  INTERIOR. 

Constantine  Alexander  Ionides,  Esq.  Adrian  Brauwer. 

Interior  of  a  room  ;  a  man  seated,  playing  a  guitar;  near  him,  at  a  table,  a 
woman  is  holding  her  bands  over  a  bowl;  behind  the  man’s  chair  is  a  cat. 
Signed,  “iB.”  Panel,  14  by  11)  in. 

91  SHEPHERDS  AND  HERDSMEN  RESTING  AT  NIGHT. 

National  Gallery  of  Ireland.  Rembrandt. 

A  group  of  peasants,  with  cattle,  round  a  fire  at  the  mouth  of  a  cavern,  in 
the  side  of  a  steep  wooded  hill ;  on  the  top  of  the  hill  is  seen  a  castle ; 
water  in  the  foreground  ;  dark  sky,  with  a  gleam  of  moonlight.  Signed 
and  dated,  “  Rembrandt  f.  1C47.”  Panel,  13)  by  18 j  in. 


92  Portrait  of  A  MAN. 

Major  Flood  Page.  Michael  Janse  Mierevelt. 

Half  figure,  standing  slightly  to  r.,  looking  at  the  spectator  ;  his  r.  hand  rests 
on  a  ledge  beside  him,  his  1.  is  on  his  hip ;  black  dress,  stiff  white  ruff ;  a 
coat-of-arms  in  the  top  1.  corner.  Inscribed,  “  1620,  aetatis  suaj  34.” 
Canvas,  42  by  28  in. 

93  A  LADY  AT  A  SPINET. 

T.  Humphry  Ward,  Esq.  Jan  Ver  Meer  (of  Delft). 

Interior  of  a  room ;  small  full-length  figure  of  a  lady  in  a  blue  dress,  seated, 
playing  a  spinet,  and  looking  round  at  the  spectator ;  a  violoncello  and 
bow  lean  against  the  spinet  to  1.  Signed,  “I.  V.  Meer”  (I  Y  M  con¬ 
nected).  Canvas,  20  by  17)  in. 
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94  INTERIOR,  WITH  FIGURES. 

Samuel  Montagu,  Esq.,  M.P.  Jan  Steen. 

Interior  of  a  room ;  near  a  fireplace  are  seated  two  women,  turning  to  look  at 
an  old  man,  who  is  bowing  before  them,  hat  in  hand,  while  a  younger 
maD,  near  the  fire,  looks  on  with  amusement ;  an  old  man  is  sitting  in  the 
chimney  comer,  smoking  his  pipe  ;  in  the  background  is  an  open  doorway. 
Signed,  “  J.  Steen  f.”  (J  and  S  connected).  Panel,  15g  by  14  in. 

95  ABRAHAM,  HAGAR,  AND  ISHMAEL. 

Constantine  Alexander  Ionides,  Esq.  Rembrandt. 

A  female,  mounted  on  a  donkey,  is  advancing  towards  the  spectator ;  beside 
her,  on  the  1.,  is  an  aged  man  on  foot,  holding  out  his  right  hand  as  if  to 
show  the  way ;  a  youth,  on  the  r.,  holds  the  donkey  by  a  halter ;  all  are 
in  Oriental  dress.  Signed  and  dated,  “  Rembrandt  f.  1640.”  Panel,  15 
by  20$  in. 


96  A  BOOR  AND  HIS  WIFE. 

H.  M.  The  Queen.  Adrian  van  Ostade. 

(From  Buckingham  Palace.) 

The  woman  is  seated  on  the  1.  at  a  table,  holding  a  wine-glass  in  her  r.  hand 
and  turning  away  from  the  man,  who  holds  a  jug  in  his  1.  hand  and  is 
placing  his  r.  on  her  shoulder  ;  two  other  figures  are  in  front  of  a  house  in 
the  background.  Panel,  9  by  7$  in. 

97  DUTCH  INTERIOR. 

National  Gallery  of  Ireland.  Pieter  Codde. 

Interior  of  a  room ;  group  of  three  ladies  and  two  gentlemen ;  one  of  the 
latter,  with  his  back  to  the  spectator,  in  black  dress,  with  broad-brimmed 
hat  and  white  feather,  is  addressing  a  lady  who  is  seated  at  a  table  in 
front  of  him ;  a  dog  lies  beside  him ;  near  him,  to  r.,  is  standing  another 
lady,  while  the  third  is  seated  at  the  opposite  side  of  the  table,  and  the 
other  gentleman  is  leaning  over  her;  a  bedstead  hung  with  blue  is  in 
the  r.  corner.  Panel,  12$  by  16  in. 
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98  WEDDING  0E  MR.  BECKINGHAM  AND  MISS  CORBETT. 

Mrs.  Deedes.  William  Hogarth. 

The  scene  represents  the  marriage  ceremoriy  taking  place  in  Bishopsbourne 
Church,  October  1739 ;  group  of  pine  persons ;  above  the  bridegroom  are 
represented  two  cupids  holding  a  cornucopia.  Canvas,  49  by  40  in. 

99  Portrait  of  QUEEN  CHARLOTTE. 

The  Corporation  op  Abingdon.  Thomas  Gainsborough,  E.A. 

Charlotte  Sophia,  second  daughter  of  Charles  Louis  Frederick,  Duke  of 
Mecklenburg-Strelitz ;  b.  1744;  m.  George  III.  1761 ;  d.  1818. 

Full  length,  standing  in  front,  head  turned  slightly  to  1. ;  white  silk  dress, 
black  lace  shawl,  which  she  holds  close  to  her  with  the  1.  hand,  while 
the  r.  hand  holds  the  end  of  it ;  in  the  front  of  her  dress  is  a  miniature  of  the 
King ;  pearl  necklace  and  bracelets,  pearls  in  her  hair ;  curtain  and  archi¬ 
tectural  background  ;  landscape  seen  through  an  arch  on  the  1.  Canvas, 
94  by  58|  in. 

100  SLEEPING  NYMPH  AND  SATYRS. 

Royal  Academy.  William  Etty,  E.A. 

Nude  figure  of  a  nymph,  asleep  on  a  hank  beneath  some  trees ;  bending 
over  her  is  a  satyr,  holding  up  the  robe  on  which  she  is  lying ;  behind 
him  another  satyr,  holding  him  by  the  head  and  shoulder.  Canvas, 
51  by  701  in. 

The  painter’s  Diploma  picture,  painted  on  his  election  as  an  Academician  in 
1828. 


101  Portrait  of  THE  HON.  MRS.  THICKNESSE. 

Charles  John  Wertheimer,  Esq.  Thomas  Gainsborough,  E.A. 

Mary,  daughter  of  James  Pouchet,  sixth  Earl  of  Castlehaven;  m.  1749, 
Captain  Philip  Thicknesse,  Gainsborough’s  biographer  and  friend. 

Full  length,  seated  to  r.,  with  legs  crossed,  her  head  turned  to  1.  ;  her  1. 
arm  rests  on  some  music-books  which  lie  cn  a  table  beside  her,  and  her 
head  leans  on  her  1.  hand  ;  her  r.  arm  is  round  a  mandolin  which  she  holds 
on  her  lap ;  low-cut  grey  dress  ;  a  curtain  forms  the  background,  beside  which 
stands  a  violoncello.  Inscribed  on  the  carpet,  “  Wife  to  Phil.  Thicknesse, 
Esq and  on  the  r.,  “  Gainsborough.”  Canvas,  76§  by  52  in. 
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102  ON  THE  DEE. 

Captain  G.  L.  Holfobd.  Richard  Wilson,  R.A. 

View  looking  along  the  river,  which  flows  through  a  wooded  landscape ; 
figures  on  the  bank  in  the  foreground ;  evening  sky.  Canvas,  26  by  45  in. 

VAN  TROMP’S  SHALLOP  AT  THE  ENTRANCE  OF  THE 
SCHELDT. 

Sib  Chaeles  Tennant,  Bakt.  ,  J.  M.  W.  Turner,  R.A. 

View  of  the  river,  with  a  fresh  breeze  blowing  ;  in  the  foreground  a  sailing 
boat  with  several  people  in  it;  on  the  r.  two  men-of-war  at  anchor ;  on 
the  1.,  and  farther  off,  are  other  ships,  &c. ;  beyond  is  seen  the  city  of 
Antwerp  ;  blue  sky,  with  clouds.  Canvas,  35  by  47  in. 

Exhibited  in  1832. 

104  Portrait  of  CHARLES  FREDERICK  ABEL. 

Chaeles  John  Weetheimeb,  Esq.  Thomas  Gainsborough,  R.A. 

Musician;  b.  at  Ooethen,  1719;  came  to  England  in  1759;  had  a  great 
reputation  as  a  violin-player  ;  d.  in  London,  1787. 

Full  length,  seated  to  1.  at  a  table  on  which  he  is  writing  music  ;  a  viol  di 
gamba  and  how  rest  against  his  1.  knee ;  brown  dress,  embroidered  with 
gold,  gold-coloured  waistcoat,  powdered  hair ;  a  white  Pomeranian  dog  lies 
under  the  table ;  curtain  and  architectural  background.  Canvas,  86J  by 
57  in. 

105  THE  FLIGHT  OF  EHROPA. 

Veronese. 

A  wooded  landscape  ;  in  the  1.  foreground  Europa,  attended  by  three 
maidens,  is  about  to  mount  the  hull,  which  is  held  by  a  cupid ;  another 
cupid,  holding  flowers,  hovers  above ;  other  figures  and  cows,  &c.,  in  the 
background  to  r.  Inscribed,  “  Pavlvs  Veron  f.”  Canvas,  51  by  75  in. 


106  TEE  CHARIOT  OF  DAY. 

Bonifazio  Veronese. 

Allegorical  figure  of  Day  starting  on  her  course,  accompanied  by  Saturn ; 
round  about  the  chariot,  which  rests  on  the  clouds,  are  the  various  figures 
of  a  workman  starting  for  his  work,  a  girl  rubbing  her  eyes,  cocks,  birds, 
cupids,  &c.  Canvas,  83  by  83  in.  (octagonal). 
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107  VIEW  OF  DRESDEN,  WITH  BRIDGE  OVER  THE  ELBE. 

Lord  Hillingdon.  Bernardo  Bellotto. 

View  looking  down  the  Elbe,  with  the  old  bridge  in  the  r.  foreground,  and 
on  the  1.  the  Roman  Catholic  church  in  course  of  construction,  the  Royal 
Palace,  the  Briihl  Terrace,  &c. ;  proceeding  along  the  road  towards  the 
bridge  is  a  coach  drawn  by  six  horses,  in  which  are  two  persons  of  rank, 
preceded  and  followed  by  outriders  ;  blue  sky,  with  clouds.  Canvas,  53  by 
87  in. 

108  Portrait  of  A  LADY. 

Charles  Butler,  Esq.  Angelo  Bronzino. 

Three-quarter  figure,  standing  to  h,  looking  at  the  spectator;  her  r.  hand 
rests  on  a  table  beside  her,  in  her  1.  she  holds  a  handkerchief;  richly 
embroidered  dress,  with  hanging  sleeves,  standing  lace  collar ;  dark 
background.  Canvas,  52|  by  38s  in. 

109  EUROPA. 

Charles  Morrison,  Esq.  Claude. 

View  on  the  shore,  looking  towards  the  open  sea ;  on  the  r.,  on  a  hill,  a 
town  surrounded  by  a  wall,  seen  between  two  clumps  of  trees ;  high  trees 
on  the  1. ;  blue  sky,  with  clouds  ;  in  the  foreground,  some  cattle  and  figures 
representing  the  story  of  Europa  and  the  Bull.  Canvas,  23  by  32  in. 

110  MOTHER  AND  CHILD. 

Ludwig  Mond,  Esq.  Titian. 

Three-quarter  figure,  less  than  life  size,  of  a  woman  seated  to  h,  suckling 
a  child  which  she  holds  on  her  lap ;  dark  background,  with  curtain. 
Canvas,  29£  by  241  in. 

111  THE  ADORATION  OF  THE  SHEPHERDS. 

Charles  Morrison,  Esq.  Leandro  Bassano. 

The  Infant  Jesus  lies  in  a  cradle  in  the  centre  of  the  picture  ;  on  the  r.,  the 
Virgin  is  bending  over  Him,  St.  Joseph  reclines  behind  her  ;  on  the  1.,  three 
shepherds  in  adoration,  and  some  cattle ;  in  the  background,  a  hut  and 
some  columns  ;  a  boy  looks  over  a  wall,  holding  a  torch ;  distant  landscape 
seen  to  r.  Canvas,  27  by  43  in. 

112  THE  ADORATION  OE  THE  SHEPHERDS. 

Charles  Butler,  Esq.  Bonifazio  Veneziano. 

Group  of  seven  figures  in  the  foreground ;  the  Virgin  seated,  almost  in  the 
centre  of  the  picture,  under  a  tree,  with  the  Child  on  her  lap;  St.  Joseph  is 
on  the  r.  of  the  Virgin  ;  two  shepherds  are  kneeling  to  1.  of  her,  and  behind 
them  another  shepherd  and  a  boy  are  advancing;  several  figures  in  a 
building  behind  St.  Joseph;  in  the  background,  to  r.,  a  building  in  ruins, 
and  the  sea ;  a  mountainous  landscape  on  the  1.  Canvas,  37  by  92  in. 
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113  HOLY  FAMILY. 

The  Earl  op  Northbrook.  Sebastian  del  Piombo. 

Three-quarter  figure,  nearly  life-size,  of  the  Virgin  seated,  holding  the  Child 
on  her  lap  with  her  1.  hand,  while  her  r.  hand  rests  on  the  shoulder  of  the 
donor,  who  is  kneeling,  with  his  hands  crossed  on  his  breast;  St.  John  the 
Baptist  is  behind  on  the  1. ;  St.  Joseph  is  asleep  on  the  r. ;  dark  back¬ 
ground,  with  green  curtain.  Panel,  38  by  42  in. 


114  CHRIST  AMONG  THE  DOCTORS. 

Dr.  J.  P.  Richter.  Paris  Bordone. 

Christ  seated  on  the  highest  step  of  a  pulpit  in  the  Temple ;  around  Him 
are  the  doctors,  in  various  attitudes,  and  other  figures  ;  in  the  background 
to  1.,  the  Virgin  and  St.  Joseph  are  advancing.  Signed,  “Bordonus.” 
Canvas,  63  by  90  in. 


^'115  PORTRAIT  OF  A  SENATOR. 

The  Duke  op  Aberoorn,  K.G.  Raphael. 

Half  figure,  standing  in  front,  full  face,  in  black  and  white  robes,  with  flat 
black  cap ;  in  his  r.  hand  he  holds  some  papers ;  dark  background.  Canvas, 
38  by  32  in. 


- — 116  HOLY  FAMILY. 

Charles  Morrison,  Esq.  Parmigiano. 

Full-length  f  gure  of  the  Virgin  seated  to  1.  under  a  tree  ;  with  her  r.  hand 
she  holds  the  Infant  Christ;  by  the  arm :  He  stands  in  front  of  her  to  1., 
supported  by  St.  Catherine  kneeling  behind  Him,  and  turns  towards  the 
little  St.  Joun  who  stands  on  the  1.  with  hands  clasped  ;  above,  on  the  1.,  a 
female  figure  seated  on  a  cloud.  Panel,  30  by  24  in. 


art,  Amherst. 


THE  FLHTE -PLAYER. 

Gian  Girolamo  Savoldo. 


Half  figure  of  a  youth  in  a  fur-trimmed  gown,  with  black  hat  and  feather, 
seated  to  1.  in  a  room,  holding  a  flute  in  his  hands,  and  looking  at  the 
spectator ;  an  open  book  lies  on  a  table  in  front  of  him  ;  other  hooks  on  a 
ledge  up  above  to  r.  Signed  on  a  piece  of  music,  which  is  stuck  up  on 
the  wall,  “  Joanes  Geronimus  Savoldis  de  Brisia  faciebat.”  Canvas,  28 
by  39  in. 


28 


WORKS  BY  THE  OLD  MASTERS. 


[1894. 


LENT  BY 

118 


PAINTER. 


VIRGIN  AND  CHILD. 


Andrew  McKay,  Esq. 

Small  three-quarter  figure  of  the  Virgin 


Andrea  Solario. 

seated,  holding  the  Child,  Who 
stands  with  one  foot  on  her  lap  and  the  other  on  a  ledge  which  runs  across 
the  front  of  the  picture ;  through  an  opening  behind  is  seen  a  landscape, 
with  some  small  figures.  Panel,  231  by  18  in. 

119  THE  ADORATION  OF  THE  SHEPHERDS. 

The  Earl  of  Northbrook.  Ludovico  Caracci. 

Small  full-length  figures  in  a  hut;  the  Virgin  seated  in  the  centre,  with  the 
Child  on  her  lap ;  behind  them  is  St.  Joseph  and  a  woman  with  a  basket 
of  eggs;  in  front  of  them,  on  the  1.,  a  man  and  a  woman  are  kneeling, 
aud  a  woman  with  a  basket  of  doves  kneels  on  the  r.,  while  a  man  stands 
beside  her  shading  his  eyes  with  his  hand  ;  on  the  1.  a  boy  is  entering  ; 
another  boy  looks  over  a  wall  at  the  back;  above  are  angels’  heads. 
Panel  (copper),  22j  by  30  in. 


120 

Lord  Windsor. 


TOBIAS  AND  THE  ANGEL. 


Claude. 


View  locking  along  a  river,  crossed  by  a  bridge  in  the  middle  distance,  near 
which  is  a  castle  on  a  rocky  height ;  in  the  foreground,  which  is  overhung 
by  high  trees,  is  represented  the  story  of  Tobias  and  the  Angel ;  sunset  sky. 
Canvas,  21  by  171  in. 

121  THE  CHARIOT  OF  NIGHT. 

Bonifazio  Veronese. 

Allegorical  female  figure  of  Night  seated  in  a  chariot  on  the  clouds,  accom¬ 
panied  by  Pluto,  while  Sornnus  flies  before  them,  and  children  fall  asleep 
as  they  pass.  Canvas,  83  by  83  in.  (octagonal). 

— 122  VIEW  OF  DRESDEN,  WITH  BRIDGE  OVER  THE  ELBE. 

Lord  Hillingdon.  Bernardo  Bellotto. 

View  looking  up  the  river,  towards  the  old  bridge  in  the  middle  of  the  picture ; 

-  the  Frauenkirche  and  other  buildings  of  the  town  on  the  opposite  bank ; 
numerous  figures  on  each  side  and  on  the  bridge.  Canvas,  53  by  81  in. 


123 

Charles  Butler,  Esq. 


LADY  AND  CHILD. 


Cornelius  de  Vos. 

Three-quarter  figure,  seated  to  1.  in  an  arm-chair ;  black  velvet  dress,  lace 
ruff  and  cuffs,  gold  embroidered  stomacher  ;  pearl  earrings  and  head¬ 
dress,  jewelled  bracelet;  she  holds  a  pair  of  embroidered  gloves  in  her 
1.  hand  ;  her  r.  arm  rests  on  the  arm  of  the  chair ;  the  child,  in  a  white 
dress  and  cap,  holds  some  cherries.  Inscribed,  “  iEtatis  suae  24,  Anno 
1624.”  Panel,  47  by  36  in. 
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124  Portrait  of  KOBERT  RICH,  EARL  OP  WARWICK. 

The  Earl  of  Leicester,  K.G.  Van  Dyck. 

Eldest  son  of  Robert,  first  Earl;  b.  1587 ;  succeeded  bis  father,  1618;  was 
Lord  High  Admiral  under  the  Parliament ;  d.  1658. 

Full  length,  standing  in  front,  nearly  full  face ;  in  armour,  with  broad 
white  collar ;  his  r.  arm  leans  on  a  pedestal,  on  which  are  his  helmet  and 
gauntlet ;  he  holds  a  baton  in  the  r.  hand ;  curtain  and  architectural 
background.  Canvas,  80  by  50  in. 


125  ANDREA  SPINOLA,  DOGE  OF  GENOA. 

A.  P.  Heywood-Lonsdale,  Esq.  Van  Dyck. 

Full  length,  seated  to  1.,  in  a  chair,  looking  at  the  spectator ;  his  left  hand 
grasps  the  arm  of  the  chair,  his  r.  hand,  in  which  is  a  paper,  rests  on 
a  table  beside  him;  red  robes,  white  ruff;  curtain  and  architectura 
background.  Canvas,  84  by  55  in. 


126  Portrait  of  JAMES  STUART,  DUKE  OF  RICHMOND 

AND  LENNOX. 

The  Earl  of  Leicester,  K.G.  Van  Dyck. 

Son  of  Esme,  Duke  of  Lennox  ;  b.  1612 ;  created  Duke  of  Richmond,  1641 ; 

was  a  devoted  adherent  of  Charles  1. ;  d.  1655. 

Full  length,  standing  slightly  to  r. ;  very  fair  hair  falling  over  his  shoulders  ; 
black  satin  dress,  slashed  with  white ;  over  his  1.  arm  is  a  black  cloak ; 
wears  the  ribbon  and  star  of  the  Garter.  Curtain  and  architectural  back¬ 
ground.  Canvas,  76  by  49  in. 


127  Portrait  of  SIR  JEFFERY,  afterwards  LORD,  AMHERST. 

The  Earl  Amherst.  Sir  Joshua  Reynolds,  P.R.A. 

Second  son  of  Jeffery  Amherst,  of  Riverhead,  Kent ;  b.  1717 ;  aide-de-camp  to 
Lord  Ligonier  at  Rocoux,  Dettingen,  and  Fontenoy;  commander-in-chief 
in  North  America,  1758;  captured  Louisberg,  Fort  du  Quesne,  Niagara, 
and  Ticonderoga,  which  led  to  the  conquest  of  Canada;  Governor  of  Vir¬ 
ginia,  1763;  created  Lord  Amherst,  1776  ;  d.  1797. 

Three-quarter  figure,  standing  in  front  in  a  landscape,  head  turned  to  1.,  in 
armour  ;  his  1.  hand,  gloved,  holds  a  baton,  on  which  his  r.  elbow  rests  •  a 
map  of  the  island  of  Montreal,  &c-,  lies  on  a  rock  beside  him,  and  is  partly 
covered  by  his  helmet ;  his  chin  is  supported  by  the  fingers  of  the  r.  hand  • 
in  the  background  are  boats,  full  of  figures,  descending  the  rapids  of  the 
St.  Lawrence.  Painted  1765.  Canvas,  49a  by  39^  in. 
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128  Portrait  of  MRS.  JELF  POWYS  AND  HER  DAUGHTER. 

Charles  James  Wertheimer,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Wife  of  Thomas  Jelf  Powys,  of  Berwick  House,  Salop;  her  eldest  daughter, 
Catherine,  m.  1791,  William,  Viscount  Fielding,  son  of  Basil,  6tli  Earl  of 
Denbigh,  and  d.  1852. 

Full  length,  standing  in  front  in  a  garden,  in  a  white  dress,  gold  sash,  and  pink 
fur-trimmed  robe,  with  her  r.  arm  held  out  and  her  1.  round  her  daughter, 
a  child,  in  a  white  and  red  dress,  with  turban,  who  stands  on  a  stone  beside 
her.  Fainted  1777-8.  Canvas,  93  by  56  in. 


129  A  HARROW  GIPSY. 

Miss  Tidswell.  George  Romney. 

Bust  to  r.,  looking  at  the  spectator ;  large  straw  hat,  tied  with  a  blue  ribbon 
under  the  chin  ;  dark  background.  (Unfinished.)  Canvas,  29  by  24  in. 

130  VIEW  IN  THE  PARK,  PETWORTH. 

Lord  Leoonfield.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  lake  towards  the  house  ;  on  the  r.  are  deer,  one  stag 
is  drinking  ;  on  the  1.  are  some  swans ;  sunset.  Canvas,  24  by  52  in. 


131  Portrait  of  MRS.  CARNAO. 

Lady  Wallace.  Sir  Joshua  Reynolds,  P.R.A. 

Elizabeth,  daughter  of  Thomas  Eivett,  Esq.,  M.P.  for  Derby ;  m.  General 
John  Carnac. 

Full  length,  standing  in  front  in  a  wood,  head  turned  to  r.,  three-quarter 
face;  her  1.  hand,  resting  against  her  hip,  holds  up  her  skirt;  white, 
gold-embroidered  dress,  open  in  front,  gauze  scarf  over  her  shoulders,  gold 
sash,  crimson  and  white  feathers  in  her  hair.  Painted  1777-8.  Canvas, 
93  by  57  in. 

132  Portrait  of  FREDERICK,  LORD  NORTH,  afterwards 

Earl  of  Guildford. 

William  Agnew,  Esq.  Thomas  Gainsborough,  R.A. 

Eldest  son  of  the  first  Earl;  b.  1732;  M.P.  1754;  Chancellor  of  the 
Exchequer,  1767 ;  First  Lord  of  the  Treasury,  1770-82  ;  succeeded  his 
father,  1790  ;  d.  L792. 

Half  figure,  seated  to  r.,  three-quarter  face,  holding  a  paper  iu  both  hands  ; 
blue  coat,  wig  ;  grey  background.  Canvas,  29  by  24  in. 
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133  VIEW  IN  THE  PARK,  PETWORTH. 

Lord  Leconfield.  J.  M.  W.  Turner,  R.A. 

Yiew  looking  across  the  park  towards  the  lake  ;  deer  in  the  foreground  and 
on  a  mound  on  the  r.  ;  among  them  two  bucks  fighting  ;  a  game  of  cricket 
going  on  on  the  1. ;  sunset  sky.  Canvas,  24j  by  57  in. 

134  Portrait  of  LADY  SHNDERLIN. 

Lord  Burton.  Sir  Joshua  Reynolds,  P.RA. 

Philippa  Dorothea,  eldest  daughter  of  Godolphin  Rooper,  Esq.,  of  Berkhamp- 
stead  Castle,  Herts  ;  m.  1778,  Richard  Malone,  Esq.,  M.P.  for  Westmeath, 
created  Baron  Sunderlin,  1785. 

Full  length,  standing  to  r.  in  a  landscape,  three-quarter  face,  looking  at 
the  spectator ;  her  r.  hand  holds  a  gauze  scarf,  which  is  over  her  left 
shoulder  ;  white,  gold-embroidered  dress,  low  in  front,  with  string  of  pearls 
fastened  at  the  bosom ;  gold  sash ;  curled  and  powdered  hair.  Painted 
1788.  Canvas,  93  by  57  in. 

35  THE  WRECK  OF  THE  “  MINOTAUR.” 

The  Earl  of  Yarborough.  J.  M.  W.  Turner,  R.A. 

H.M.S.  “  Minotaur,”  74  guns,  was  wrecked  on  the  22nd  December,  1810,  on 
the  Haak  Sandbank,  at  the  mouth  of  the  Texel.  On  the  1.  is  the  vessel 
lying  on  her  beam  ends  on  the  sand,  with  the  sea  breaking  over  her ; 
fishiug  boats  are  rescuing  some  of  the  crew  and  passengers.  Canvas, 
68  by  95  in. 

136  Portrait  of  LADY  PRANCES  MARSHAM,  afterwards 

LADY  ROMNEY. 

Lord  Burton.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Charles,  Earl  of  Egremont;  b.  1755:  m.  1776,  Hon.  Charles 
Marsham,  afterwards  Lord  Romney,  created  Earl  of  Romney  1801 ; 
d.  1795. 

Full  length,  standing  to  1.  in  a  landscape ;  her  head  is  turned  towards  the 
spectator;  her  1.  hand  is  held  out  pointing  to  the  view;  light-coloured 
dress,  over  a  lilac  skirt,  lilac  scarf  wound  round  her.  Painted  1776. 
Canvas,  93  by  57  in. 

137  Portrait  of  THE  MARQUIS  OF  TAVISTOCK. 

William  Agnew,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Francis,  son  of  John,  fourth  Duke  of  Bedford ;  b.  1739  ;  killed  near  Dunstable 
by  a  kick  from  a  horse,  1767. 

Half  figure,  seated  in  front,  head  turned  slightly  to  1.,  and  leaning  on  his 
1.  hand  ;  the  1.  elbow  rests  on  a  table ;  red  velvet  coat,  laced  waistcoat ; 
dark  background.  Painted  1766.  Canvas,  29£  by  24  in. 
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CHICHESTER  CANAL  :  SUNSET. 


Lord  Leconfield. 


J.  M.  W.  Turner,  R.A. 


Yievv  looking  along  the  canal,  with  the  spire  of  Chichester  Cathedral  in  the 
r.  distance ;  in  the  1.  foreground  is  a  man  in  a  boat,  and  farther  along  the 
canal  is  a  three-masted  vessel ;  sunset  sky.  Canvas,  24J  by  52  in. 


Portrait  of  MRS.  ROBINSON. 


139 

Lady  Wallace. 


Thomas  Gainsborough,  R.A„ 


Mary  Darby,  a  protegee  of  Hannah  More,  went  on  the  stage  and,  as 
“Perdita”  in  the  ‘Winter’s  Tale,’ attracted  the  attention  of  the  Prince 
of  Wales  (afterwards  George  IV.)  ;  wrote  novels  and  poems;  d.  1800. 

Full  length,  seated  to  1.  under  some  trees,  full  face  ;  low-cut,  white  and  blue 
dress;  her  hands  rest  on  he'  lap  ;  in  the  r.  hand  she  holds  a  miniature;  a 
white  Pomeranian  dog  sits  beside  her.  Canvas,  90  by  584  in. 


Portrait  of  MRS.  VAN  DER  GUCHT. 
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Brodie  A.  Willcox,  Esq. 


George  Romney. 


Sophia,  wife  of  Benjamin  Van  der  Gucht,  a  student  at  the  Royal  Academy 
in  1769. 

Half  figure,  seated  to  1.,  three-quarter  face ;  her  1.  arm  rests  on  the  arm  of 
her  chair  ;  light-coloured  riding  dress,  large  black  hat ;  she  holds  a  whip  in 
her  hands  ;  sky  background.  Canvas,  29  by  24  in. 


THE  CHAIN  PIER,  BRIGHTON. 
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Lord  Leconfield. 


J.  M.  W.  Turner,  R.A. 


View  looking  westward  along  the  shore,  with  the  pier  in  the  middle 
distance  ;  numerous  vessels  on  the  1.  near  the  end  of  the  pier  ;  sunset  sky. 
Canvas,  244  by  52  in. 
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142  VIRGIN  AND  CHILD. 

Dr.  J.  P.  Eichter.  Giovanni  Bellini. 

Half  figure  of  the  Virgin,  less  than  life-size,  facing  the  spectator,  with  her 
hands  clasped  in  adoration  over  the  Child,  Who  lies  asleep  on  a  ledge  in 
front  of  her ;  landscape  background.  Panel,  27  by  18  in.  (arched  top). 


143  VIRGIN  AND  CHILD,  WITH  SAINTS  AND  ANGELS. 

The  Earl  of  Northbrook.  Giovanni  Bellini. 

Three-quarter  figure,  half  life-size,  of  the  Virgin,  seated  facing  the  spectator, 
holding  the  Child  on  her  lap;  He  is  turning  to  the  1.,  and  His  1.  foot  rests 
on  her  hand  ;  curtain  background,  with  landscape  in  the  distance  to  r. 
Inscribed  on  a  balustrade  in  the  front  of  the  Virgin,  “Joannes  Bellinus.” 
lleplica  of  the  central  group  of  a  picture  in  the  Church  del  Redentore  at 
Venice.  Panel,  37  by  29  in. 


144  VIRGIN  WITH  ANGELS. 

Charles  Butler,  Esq.  Francesco  di  Giorgio. 

Half  figure  of  the  Virgin,  seated  to  1.,  holding  the  Child,  in  an  embroidered 
dress,  on  her  lap ;  on  the  1.,  St.  Jerome  and  an  angel ;  on  the  r.,  St.  Anthony 
and  another  angel ;  gold  background.  Panel,  29  by  20  in. 


145 


ST.  JEROME. 


Giovanni  Bellini. 

Small  full-length  figure  of  St.  Jerome,  seated  in  a  cave  on  the  r.,  reading  a 
book  which  lies  open  on  a  stone  beside  him  ;  rocky  landscape,  with  buildings 
and  water  in  the  distance,  seen  through  the  mouth  of  the  cave.  Signed 
and  dated.  Panel,  18jj  by  15  in. 
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146  LANDSCAPE. 

School  of  Giovanni  Bellini. 

Subject  from  Ovid. 

Yiew  of  a  rocky  ravine,  with  a  castle  seen  on  the  height  to  r. ;  figures  in  the 
foreground  and  middle  distance.  Panel,  17  by  14  in. 

147  LANDSCAPE. 

School  of  Giovanni  Bellini. 

Subject  from  Ovid. 

Yiew  of  a  rocky  ravine,  with  a  castle  on  a  height  in  the  distance ;  figures  in 
the  foreground  and  middle  distance.  Panel,  17  by  14  in. 

148  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Mantegna. 

Half  figure  of  the  Yirgin,  standing  behind  a  balustrade,  in  white  head-dress 
fastened  in  front  with  a  jewel,  holding  the  Child,  AVlio  is  seated  on  a  book 
on  the  balustrade;  rocky  landscape  in  the  background;  above  hangs  a 
festoon  of  leaves  and  fruit ;  on  the  balustrade  is  a  crowned  head  in  a 
medallion,  with  a  coat-of-arms  on  either  side.  Panel,  26  by  19  in. 

149  VIRGIN  AND  CHILD,  WITH  SAINTS  AND  DONORS. 

Miss  Henriette  Hertz.  Vincenzo  Catena. 

Three-quarter  figure  of  the  Virgin,  seated  to  1.,  holding  the  Child  on  her  lap  ; 
St.  John  the  Baptist  on  the  1.;  St.  Barbara  on  the  r. ;  kneeling  figures 
of  two  donors  in  front ;  the  Virgin  is  resting  her  hand  on  the  head  of  the 
one  on  the  1. ;  rocky  landscape,  with  town  on  a  conical  hill  in  the  back¬ 
ground.  Inscribed  at  the  bottom  of  the  panel,  “Vizenzius  Chaena  p.” 
Panel,  301  by  48  in. 

150  THE  SAVIOUR. 

Charles  Butler,  Esq.  Cima  da  Conegliano. 

Full-length  figure,  nearly  life-size,  of  the  Saviour  standing  in  a  landscape, 

-  facing  the  spectator;  His  r.  hand  held  up  in  the  attitude  of  blessing;  His 
1.  hand  holds  a  book.  Buildings  of  a  town  in  the  distance.  Panel,  621  by 
35  in. 

151  CHRIST  GIVING  THE  KEYS  TO  ST.  PETER. 

Dr.  J.  P.  Richter.  Vincenzo  Catena. 

Three-quarter  figure,  less  than  life-size,  of  the  Saviour  on  the  r.,  seated 
to  1.,  giving  the  keys  to  St.  Peter,  who  kneels  in  front  of  Him ;  behind 
St.  Peter  are  three  figures  representing  Faith,  Hope,  and  Charity;  sky 
background.  Canvas,  32  by  52  in. 
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152  VIRGIN  AND  CHILD. 

Ludwig  Mono,  Esq.  Francia. 

Small  three-quarter  figure  of  the  Virgin,  seated  to  1.,  holding  the  Child  on  her 
lap ;  His  r.  hand  is  raised  in  tire  attitude  of  blessing  towards  the  figure  of  an 
angel  who  kneels  on  the  r.,  offering  a  dish  of  fruit ;  distant  landscape  seen 
to  r. ;  a  canopy  with  curtain  forms  the  background.  Panel,  23£  by  18  in. 

453  VIRGIN  AND  CHILD. 

The  Earl  of  Northbrook.  Carlo  Crivelli. 

Small  half  figure  of  the  Virgin,  standing  behind  a  balustrade,  in  a  blue 
damask  mantle  richly  decorated  with  embroidery,  and  a  white  head-dress 
fastened  with  a  string  of  pearls  ;  she  holds  the  Child  in  front  of  her,  Who 
sits  on  a  cushion  on  the  balustrade,  holding  a  goldfinch  in  both  hands  ; 
behind  is  a  crimson  curtain,  and  a  wreath  of  fruit  and  leaves  hangs  above  ; 
distant  landscape  in  the  background;  on  a  cloth  which  lies  on  the 
balustrade  is  a  label  with  the  inscription,  “  Opus  Karoli  Crivelli  Yeneii.” 
Panel,  14  by  9  in. 


154  ST.  SEBASTIAN. 

Charles  Butler,  Esq.  Andrea  Orcagna. 

Small  full-length  figure,  standing  in  front,  with  arrows  in  his  r.  hand  and  a 
palm  in  his  1. ;  gold  background.  Panel,  30  by  llj  in.  (arched  top). 


155  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Cima  da  Conegliano. 

Half  figure  of  the  Virgin,  standing  behind  a  balustrade,  holding  on  it  the 
Child,  Who  is  seated  on  a  fold  of  her  robe,  and  holds  a  pomegranate  in  His 
r.  hand  ;  the  1.  hand  holds  the  Virgin’s  robe ;  two  cherubs  hover  above  ; 
landscape  background.  Panel,  18£  by  14  in. 

156  TOBIT  AND  THE  ANGEL. 

Filippino  Lippi- 

Small  full-length  figures ;  Tobit  being  led  by  the  angel  along  a  road  which 
crosses  the  picture;  the  dog  is  beside  them;  buildings  and  hills  in  the- 
distance.  Panel,  12J  by  9  in. 

157  A  0ASS0NE-FR0NT. 

Charles  Butler,  Esq.  Paolo  Uccello. 

Representation  of  some  scenes  in  the  battle  of  Anghiari,  fought  in  1440 
between  the  Florentines  under  Giovanni  Paolo  Orsini  and  the  Milanese 
under  Piccinino  of  Perugia,  in  which  the  former  were  victorious.  Panel, 
24  by  80  in. 

c  2 


3G 


WORKS  BY  THE  OLD  MASTERS. 


[1894, 


LENT  BY  PAINTER. 

158  SCENES  PROM  THE  LIFE  OE  SAN  ZENOBIO. 


Ludwig  Mond,  Esq. 


Sandro  Botticelli. 


Several  scenes  from  the  life  of  the  saint,  who  was  Bishop  of  Florence ; 
among  them  are  represented  his  consecration  as  bishop  and  the  baptism 
of  his  father  and  mother.  Panel,  26  by  59  in. 


159 

Charles  Butler,  Esq. 


THE  NATIVITY. 


Jacopo  Pacchiarotto. 


The  Virgin  kneeling  in  adoration  over  the  Child,  Who  lies  on  the  ground  ;  St. 
Catherine  kneels  on  the  1.,  and  St.  Joseph  on  the  r.  Panel,  141  by  101  in. 


180 


THE  BAPTISM  OF  CHRIST. 


Charles  Butler,  Esq. 


Jacopo  Pacchiarotto. 


The  figure  of  the  Saviour  in  the  centre,  standing  in  the  water,  while  St. 
John  the  Baptist  pours  water  over  Him  with  a  cup  ;  an  angel  on  the  1., 
and  two  saints  on  the  r.  Panel,  141  by  101  in. 

FEDERICO  AND  GUIDO  BALDI,  THE  FIRST  DUKES 
OF  URBINO. 

H.M.  The  Queen.  Melozzo  da  Porli. 

(From  Windsor  Castle.) 

Federigo  da  Montefeltro,  born  in  1422,  was  created  Duke  of  Urbino  by  Pope 
Sixtus  IV.  in  1474;  was  distinguished  for  his  magnificence  and  learn¬ 
ing,  as  well  as  for  his  military  prowess,  and  was  made  a  Knisht  of  the 
Garter  by  Edward  IV. ;  he  was  succeeded  by  his  son,  Guido  Baldo,  who 
even  excelled  his  father  as  a  learned  and  munificent  patron  of  letters  and 
the  arts,  and  who  also  received  the  Order  of  the  Garter  from  Henry  VII. 

Half  figures,  less  than  life-size;  Federigo  seated  with  a  book  in  his  hand,  and 
his  son  standing  in  front  of  him,  are  in  the  centre  of  the  picture,  listening  to 
a  dissertation ;  on  the  1.  is  the  reader  or  preacher ;  on  the  r.  are  some 
courtiers ;  two  figures  are  in  a  doorway  in  the  background ;  near  the  top  of 
the  picture  is  the  inscription,  “Federigus  Dux  Urbini  Montis  Fe  **.” 
Panel,  51  by  83  in. 


THE  RESURRECTION. 


Charles  Butler,  Esq. 


Jacopo  Pacchiarotto. 


Figure  of  Christ  in  the  air,  rising  from  the  tomb,  which  is  seen  on  the  r. ; 
three  soldiers  are  on  the  ground  beside  it.  Panel,  14J  by  10 J  in. 


THE  ASCENSION. 


Charles  Butler,  Esq. 


Jacopo  Pacchiarotto. 


The  disciples  and  the  holy  women  kneeling  on  the  ground,  looking  up  to 
the  sky,  where  is  seen  the  figure  of  a  dove.  Panel,  14^  by  101  in. 
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164  SCENES  FROM  THE  LIFE  OF  SAN  ZENOBIO. 

Ludwig  Mond,  Esq.  Sandro  Botticelli. 

The  saint  performing  three  miracles :  casting  out  devils,  raising  a  sick  child, 
and  healing  a  blind  man.  Panel,  26  by  59  in. 

165  A  CASSONE-FRONT. 

Chables  Butler,  Esq.  Paolo  Uccello. 

Companion  picture  to  No.  157.  Inscribed  on  it  are  the  names  of  three  towns  : 
“Eiborgho”  (San  Sepolchro),  “Cita  di  Castello,'’  and  “  Anghiari.”  Panel, 
24  by  80  in. 


166  VIRGIN  AND  CHILD. 

Lord  Windsor.  Bernardino  da  Siena. 

Small  half  figure  of  the  Virgin,  seated  with  the  Child  on  her  lap,  holding  a 
pomegranate  in  her  r.  hand ;  a  gold  cloth  hangs  over  her  chair  and  forms 
the  background.  Panel,  22]  by  16  in. 


167  CORONATION  OF  A  KING. 

Niccolo  Giolfmo. 

A  number  of  small  full-length  figures  on  foot  and  on  horseback  in  front  of  a 
castle,  with  the  king  in  the  centre  on  a  grey  horse,  being  crowned  by 
another  man  on  horseback.  Panel,  9]  by  12]  in. 

168  A  CASSONE-ERONT. 

Charles  Butler,  Esq.  Florentine  School. 

A  representation  of  the  meeting  of  Solomon  and  the  Queen  of  Sheba. 

Exterior  of  a  palace ;  Solomon  on  the  r.,  with  attendants,  holding  the 
hands  of  the  Queen,  who  is  seen  on  the  1.,  followed  by  her  male  and  lemale 
attendants  with  camels,  &c.  Panel,  15  by  52  in. 


-•190 


VIRGIN  AND  CHILD,  WITH  ST.  JOHN. 


J.  P.  Heseltine,  Esq. 


Sandro  Botticelli. 


Small  full-length  figure  of  the  Virgin  seated  on  a  balustrade,  with  the  Child 
on  her  lap;  He  is  leaning  forwards  to  the  little  St.  John,  who  kneels  on 
one  knee  on  the  1.,  with  hands  clasped;  landscape  background.  Panel, 
18  by  14]  in. 
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170  Portrait  of  A  YOUTH. 

John  R.  Clayton,  Esq.  Masaccio. 

Head  to  1.,  looking  towards  the  spectator;  red  dress,  red  cap ;  dark  back¬ 
ground.  Canvas,  134  by  104  in. 


171  BEHEADING  OF  A  KING. 

Niccolo  Giolfino. 

A  number  of  small  full-length  figures,  armed ;  one  of  them  is  holding  the 
king,  while  another  is  about  to  cut  off  his  head.  Panel,  10  by  11 J  in. 

172  VIRGIN  AND  CHILD. 

The  Earl  of  Northbrook.  Netherlands  School. 

Small  full-length  figure  of  the  Virgin,  seated  in  an  alcove,  facing  the  spectator, 
holding  the  Child  with  her  r.  hand,  and  resting  her  1.  elbow  on  the  ledge 
beside  her  ;  the  Child  is  caressing  her  chin  with  His  r.  hand,  and  has  His 
1.  arm  round  her  neck.  Panel,  234  by  16  in. 

173  THE  STORY  OF  NARCISSUS. 

R.  H.  Benson,  Esq.  Franciabigio. 

Beginning  from  the  1.  the  following  scenes  are  represented  in  a  wooded 
landscape : — 

(1)  Narcissus  and  Echo  (the  nymph  turning  into  a  ghost). 

(2)  Narcissus  at  the  fountain. 

(3)  Heath  of  Narcissus  (two  figures  stand  by,  a  third  kneels  over  him). 
Panel,  11  by  16  in. 


174  Portrait  of  HUGO. 

The  Earl  Amherst.  Sir  Antonio  More. 

Three-quarter  figure  of  a  man  seated  to  r.  at  a  table,  on  which  be  bolds  a 
small  casket  with  bis  r.  hand  ;  his  1.  arm  rests  on  the  table  ;  his  bead  is 
turned  towards  the  spectator;  in  his  1.  hand  are  a  pair  of  gloves;  black 
-dress  ;  dark  background.  Round  the  frame  is  the  following  inscription  : 
“  O  MORI  FALLERE  DOCTA  MANUS  CAPTUS  ES  1I0SPES  HABES  VIVUM  NEMPE 

esse  putaras  Hugonem.”  Panel,  44  by  324  in. 

,175  Portrait  of  A  GENTLEMAN. 

Mrs.  Percy  Macquoid.  Holbein. 

Small  bust  facing  the  spectator ;  embroidered  dress,  open  at  the  neck, 
fur-trimmed  robe,  black  velvet  cap  with  medallion ;  a  gold  chain  is  round 
bis  nick,  and  be  wears  the  collar  and  order  of  the  Golden  Fleece  ;  green 
background.  Panel,  14  by  11  in. 
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176  ENTOMBMENT. 

The  Earl  of  Northbrook.  Ludovico  Carracci. 

The  body  of  Christ,  partly  covered  by  a  white  cloth,  is  being  placed  in  the 
tomb  by  two  men ;  on  the  1.  kneels  St.  Mary  Magdalene  holding  the  crown 
of  thorns  ;  behind  her  stands  the  Virgin,  and  at  the  back  a  woman  holds  a 
torch;  Calvary  in  the  distance  to  r.  Panel,  10  by  12  in. 


177  VISION  OF  ST.  ILDEPHONSHS. 

The  Earl  of  Northbrook.  Netherlands  School. 

Interior  of  a  large  church  ;  the  Virgin  on  the  1.,  floating  in  the  air  above  an 
altar,  surrounded  by  angels,  two  of  whom  hold  her  robe,  appears  to  the 
saint,  who  kneels  on  the  footpace  of  the  altar,  and  is  about  to  vest  him 
with  a  red  chasuble ;  behind  the  saint  on  the  r.  kneel  three  monks,  one 
holding  an  open  book ;  in  the  background  a  procession  of  monks.  Panel, 
15  by  131  in. 

178  VIRGIN  AND  CHILD. 

J.  P.  Heseltine,  Esq.  Flemish  School. 

Small  three-quarter  figure  of  the  Virgin  seated  to  r.  upon  the  ground  under 
a  tree,  holding  the  Child  on  her  lap ;  her  1.  hand  rests  on  an  open  book 
which  lies  before  her.  Panel,  13  by  9J  in. 


1-79  VIRGIN  AND  CHILD,  ENTHRONED. 

The  Earl  of  Northbrook.  Mabuse. 

Small  full-length  figure  of  the  Virgin  seated  facing  the  spectator,  holding  the 
Child  on  her  lap,  Who  is  raising  both  hands  to  her  head;  the  footpace  of 
the  throne  rests  on  four  brackets,  between  which  are  panels  of  bronze  with 
representations  of  David  and  Gideon  ;  in  the  centre  space  is  a  pot  with 
roses ;  the  throne  is  of  marble,  with  conch-shaped  canopy  and  semi¬ 
circular  back;  on  either  side  of  the  picture  is  a  pillar,  and  glimpses  of  a 
landscape  are  seen  through  columns  on  both  sides  of  the  throne.  Panel, 
17i  by  15  in. 


180  VIRGIN  AND  CHILD. 

The  Earl  of  Northbrook.  Jan  van  Eyck. 

Small  three-quarter  figure  of  the  Virgin  seated  facing  the  spectator,  under  a 
canopy,  holding  the  Child  on  her  lap;  her  long  lair  hair,  which  falls  over 
her  shoulders,  is  confined  by  a  band  fastened  with  a  jewel  above  the 
forehead  ;  the  Child  is  taking  some  pinks  from  her  with  His  1.  band,  and 
with  His  r.  hand  caresses  a  parroquet.  Panel,  10  by  in. 
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181  ST.  GILES. 

The  Earl  of  Northbrook.  Netherlands  School. 

On  the  r.  the  saint,  in  black  hooded  habit  and  grey  mantle,  sits  on  a  bank  ; 
his  r.  hand,  transtixed  by  an  arrow,  rests  on  the  back  of  a  fawn  which  has 
fled  to  him  for  protection ;  on  the  1.  is  the  hunting  party,  the  leader  of 
which,  in  dark  dress  and  greenish-blue  surcoat,  is  kneeling  on  one  knee 
begging  pardon  of  the  saint;  beside  him  kneels  a  priest  in  cassock  and 
surplice,  with  a  blue  almuce ;  on  the  1.  stands  a  young  man  in  a  crimson 
cloak  and  blue  cap ;  behind  is  a  group  of  youths  and  attendants ;  hilly 
landscape  and  buildings  in  the  background.  Panel,  24  by  18  in. 

182  VIRGIN  AND  CHILD,  WITH  ANGELS. 

Charles  Butler,  Esq.  Early  Flemish  School. 

Small  full-length  figure  of  the  Virgin,  in  a  long  red  cloak,  seated  on  a  balustrade, 
holding  up  the  Child,  Who  stands  on  her  lap,  with  a  pomegranate  in  His 
hand  ;  on  either  side  are  angels,  some  of  them  playing  musical  instruments ; 
in  the  background  is  a  large  house  and  hilly  landscape,  with  buildings  on. 
a  height  to  1.  Panel,  12  by  8  in. 

183  ST.  JEROME. 

The  Earl  of  Northbrook.  Antonello  da  Messina. 

Small  full-length  figure  of  the  saint,  seated  on  a  wooden  platform  in  his  study, 
reading  a  hook  which  lies  open  in  front  of  him  ;  he  is  dressed  in  his  robes, 
and  his  cardinal’s  bat  lies  on  a  coffer  behind  him  ;  numerous  articles  are  on 
the  table  and  in  the  shelves  at  the  back ;  on  the  edge  of  the  platform  are 
a  cat,  a  pot  of  pinks,  and  a  pot  with  a  small  orange-tree.*;  on  the  r.  is  a 
vaulted  hall,  with  slender  columns,  along  which  is  approaching  a  lion  ;  on 
the  1.,  a  room  with  a  window  looking  out  on  a  landscape,  which  is  also- 
seen  on  the  r.  Panel,  18  by  14  in. 

184  GALL  OF  ST.  MATTHEW. 

Tee  Earl  of  Northbrook.  Jan  van  Hemessen. 

On  the  1.,  Christ,  in  a  grey  robe,  facing  the  spectator,  is  turning  towards 
St.  Matthew,  who  is  bendiDg  forward  across  a  counter,  holding  in  his  1.  hand 
a  curiously  shaped  hat,  round  which  is  a  brown  scarf ;  on  the  counter 
are  various  articles,  money-box,  account-books,  &c.,  one  of  which  is  open  ; 
hung  on  the  wall  above  is  a  tablet  inscribed,  “  Mat.  9a...  Mar.  2b... 
Luc.  5  f”;  standing  at  the  open  door  of  the  office  are  St.  Peter  and  two 
other  disciples.  Panel,  27  by  84  in. 
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GALLEEY  No.  Y. 

OIL  PAINTINGS— Nos.  185-217. 


All  tlie  Works  in  this  Boom  are  by  the  late  John  Pettie,  R.A. 

(see  No.  187). 

LENT  BY  PAINTER. 

185  THE  GAUGER  AND  THE  SMUGGLER. 

Charles  Thomas  Lucas,  Esq.  John  Pettie,  E.A. 

A  Highlander  with  drawn  dagger,  engaged  in  a  desperate  struggle  with  an 
exciseman ;  a  keg  of  spirits  lies  on  the  ground  in  front  of  them ;  heath 
scene;  misty  sky.  Signed  and  dated,  “J.  Pettie,  1868.”  Canvas, 
30  by  24  in. 

Exhibited  in  1868  under  the  title,  “  Tussle  with  a  Highland  Smuggler.” 

186  Portrait  of  J.  G.  0R0HAR,  ESQ. 

J.  G.  Orchar,  Esq.  John  Pettie,  E.A. 

Three-quarter  figure,  seated  to  r. ;  his  1.  elbow  rests  on  a  drawing-board,  on 
which  are  some  plans  ;  his  r.  hand  holds  a  pair  of  compasses;  red  back¬ 
ground.  Signed,  “  J.  Pettie.”  Canvas,  42  by  34  in. 

Exhibited  in  1885. 

187  Portrait  of  THE  PAINTER. 

John  MaoWhirter,  Esq.,  E.A.  John  Pettie,  E.A. 

Born  at  Edinburgh,  March  17,  1839 ;  entered  the  Life  School  of  the  Royal 
Scottish  Academy  at  an  early  age,  and  exhibited  his  first  picture,  “  The 
Prison  Pet,”  at  the  Exhibition  of  that  Academy  in  1859  ;  he  came  to  London 
in  1863,  but  had  already,  in  1860,  been  represented  at  the  Royal  Academy 
Exhibition  by  a  picture  called  “  The  Armourers  ”  ;  from  that  date  his  name 
appears  in  the  catalogue  every  year  up  to  1893,  the  total  number  of  his 
contributions  being  119  ;  he  was  elected  A.R.A.  in  1867,  and  R.A.  in  1873; 
d.  February  20,  1893. 

Head,  turned  slightly  to  r.,  looking  at  the  spectator ;  dark  background. 
Signed  and  dated,  “  J.  Pettie,  1882.”  Cardboard,  11£  by  9g  in. 
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PAINTER. 


188  A  LADY  OF  THE  SEVENTEENTH  CENTURY. 

Tiie  Coepobation  op  Sheffield.  John  Pettie,  R.A. 

Small  three-quarter  figure  standing  to  r. ;  light  blue  dress  of  the  period,  fur- 
trimmed  cloak  hanging  from  her  1.  shoulder  ;  her  1.  hand  holds  a  fan. 
Signed  and  dated,  “  J.  Pettie,  1877.”  Canvas,  111  by  71  in. 

Exhibited  in  1877. 


189  THE  LAIRD. 

J.  G.  Okchab,  Esq.  John  Pettie,  R.A. 

Full-length  figure  of  an  old  man,  in  riding  costume,  with  his  hands  in  his 
waistcoat  pockets  and  a  whip  under  his  arm,  standing  at  the  edge  of  a 
cornfield,  looking  towards  another  field  where  the  corn  is  being  cut ;  beside 
him  is  a  dog.  Signed,  “  J.  Pettie.”  Canvas,  22  by  351  in. 

Exhibited  in  1878. 


190  THE  STEP. 

H.  J.  Tueneb,  Esq.  John  Pettie,  R.A. 

Interior  of  a  room  ;  an  old  lady  in  a  black  dress,  seated  in  a  high-backed 
chair,  with  her  1.  hand  testing  on  a  stick,  is  watching  a  child  in  long 
blue  dress,  with  fair  hair,  who  is  dancing  before  her;  beside  her  stands 
a  spinning  wheel  and  between  her  and  the  child  is  a  small  dog.  Signed 
and  dated,  ‘‘ J.  Pettie,  1876.”  Canvas,  31  by  47  in. 

Exhibited  in  1876. 


191  THE  JESTER’S  MERRY  THOUGHT. 

John  M.  Keillee,  Esq.  John  Pettie,  R.A. 

A  man-at-arms  and  a  friar,  seated  in  the  bottom  of  a  sandpit,  are  pulling  a 
merry -thought,  while  the  jester,  in  cap  and  bells,  lies  on  the  ground  beside 
the  friar ;  in  front  of  them  are  the  remains  of  a  repast.  Signed, 
“  J.  Pettie.”  Canvas,  60  by  46  in. 

Exhibited  in  1883. 


192  BURGOMASTER  IN  THE  TIME  OF  CROMWELL. 

Edwaed  Sheeaed  Kennedy,  Esq.  John  Pettie,  R.A. 

Three-quarter  figure  of  a  man  in  buff  jerkin,  with  ruff,  broad  black  sash,  and 
blue  ribbon  with  medallioD,  standing  to  1.  looking  at  the  spectator;  he 
holds  his  hat  in  his  r.  hand  and  a  stick  in  his  1. ;  tapestry  background. 
Signed  and  dated,  “J.  Pettie,  1875.”  Canvas,  44J  by  32  in. 

Exhibited  in  1875  under  the  title,  “Portrait  in  the  Costume  of  the  Seven¬ 
teenth  Century.” 
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LENT  BY  PAINTER. 

193  JACOBITES,  1745. 

Royal  Academy.  John  Pettie,  R.A. 

Interior  of  a  room ;  a  group  of  five  Highlanders  standing  listening  to  a 
document  which  is  being  read  to  them  by  an  old  man  in  riding  dress ; 
at  the  door  of  the  room  is  a  Highlander  on  guard  with  drawn  sword  and 
target.  Signed  and  dated,  “  J.  Pettie,  1874.”  Canvas,  34$  by  49  in. 

Exhibited  in  1875.  Diploma  work  deposited  by  the  painter  on  his  election 
as  an  Academician. 


194  THE  CHIEFTAIN’S  CANDLESTICKS. 

Fitzroy  C.  Fletcher,  Esq.  John  Pettie,  R.A. 

See  Legend  of  Montrose. 

Two  Highlanders  standing  one  on  each  side  of  a  chair,  with  drawn  swords  and 
each  holding  aloft  a  blazing  torch  with  the  1.  hand.  Signed,  “  J.  Pettie.” 
Canvas,  63  by  45  in. 

Exhibited  in  1886. 

195  THE  SOLO. 

H.  J.  Turner,  Esq.  John  Pettie,  R.A. 

Interior  of  a  room  ;  an  old  man  in  a  black  robe,  with  ruff  and  black  cap, 
sitting  in  a  chair,  with  his  hands  together,  watching  a  little  boy  in  a 
yellow  dress,  with  long  fair  hair,  who  is  beating  a  drum  in  front  of  him. 
Signed  and  dated,  “  J.  Pettie,  1875.”  Canvas,  32£  by  47  in. 


193  TWO  STRINGS  TO  HER  BOW. 

The  Corporation  op  Glasgow.  John  Pettie,  R.A. 

A  girl  in  white  dress,  with  large  boDnct  and  a  blue  shawl  over  her  shoulders, 
is  walking  along  a  lane  between  two  young  men,  with  a  hand  resting  on 
the  arm  of  each.  Signed,  “  J.  Pettie.”  Canvas,  32j  by  47  in. 

Exhibited  in  1887. 


197  THE  ROYALIST. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Three-quarter  figure,  standing  to  r.,  in  the  costume  of  the  period,  with  his 
1.  hand  on  the  hilt  of  his  sword ;  his  r.  hand  holds  a  glove ;  wall  back¬ 
ground.  Signed,  “  J.  Pettie.”  Canvas,  26£  by  18  in. 
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198  THE  DISGRACE  OF  CARDINAL  WOLSEY. 

Thomas  Firth,  Esq.  John  Pettie,  R.A. 

Interior  of  a  room;  Wolsey  in  his  rohes,  standing,  facing  the  spectator, 
holding  in  his  hands  a  letter;  the  Duke  of  Norfolk  in  the  act  of  taking 
leave  of  him  ;  behind  are  the  Duke  of  Suffolk,  the  Earl  of  Suney,  and  the 
Lord  Chamberlain.  (See  ‘King  Henry  YlH.,’  act.  iii.  sc.  2.)  Signed  and 
dated,  “  J.  Pettie,  1869.”  Canvas,  39  by  61  in. 

Exhibited  in  1869. 

199  LATE. 

H.  J.  Turner,  Esq..  John  Pettie,  R.A. 

Small  full-length  figure  of  a  young  man,  in  seventeenth  century  costume, 
hastening  through  a  wood.  Signed,  “  J.  Pettie.”  Canvas,  22  by  15  in. 

200  PORTRAIT  IN  THE  COSTUME  OF  THE  SEVENTEENTH 

CENTURY. 

George  Gurney,  Esq.  John  Pettie,  R.A. 

Half  figure,  standing  to  r. ;  black,  fur-trimmed  robe,  white  ruff,  round  his  neck 
a  red  ribbon  with  medallion.  Canvas,  42!  by  29  in. 

Exhibited  in  1876. 

201  TO  THE  DEATH. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

An  open  space  in  a  wood,  in  which  two  men  in  the  costume  of  the 
seventeenth  century,  one  in  white  and  the  other  in  black,  are  engaged  in 
deadly  combat.  Signed  and  dated,  “  J.  Pettie,  1877.”  Canvas,  35  by  53!  in. 

Exhibited  in  1877  under  the  title  “  Sword  and  Dagger  Eight.” 

202  THE  TIME  AND  PLACE. 

H.  J.  Turner,  Esq.  John  Pettie,  R.A. 

Small  full-length  figure  of  a  man  in  costume  of  the  seventeenth  century,  standing 
in  a  clear  space  in  a  wood,  holding  his  sword  in  his  hand,  with  the  other 
hand  thrust  into  his  pocket.  Signed,  “  J.  Pettie.”  Canvas,  21!  by  1+  in. 

203  TERMS  TO  THE  BESIEGED. 

Henry  Waring,  Esq.  John  Pettie,  R.A. 

A  group  of  six  men,  one  of  whom  is  in  armour,  seated  at  a  long  table  on  a 
raised  dais ;  facing  them,  on  the  side  of  the  table  nearest  to  the  spectator,  is 
a  man  in  full  armour,  with  his  r.  hand  extended,  addressing  them;  his 
r.  gauntlet  lies  on  the  floor.  Signed,  “  J.  Pettie.”  Canvas,  42  by  57  in. 

Exhibited  in  1872. 
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LENT  BY  PAINTER. 

204  '  THE  PURITAN, 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Three-quarter  figure  of  a  man  in  a  huff  jerkin,  standing  to  1.,  bareheaded, 
holding  a  hook  in  his  r.  hand;  he  wears  a  sword,  and  holds  his  sugar-loaf 
hat  behind  him  with  his  1.  hand.  Signed,  “J.  Pettie.”  Canvas,  27  by 
18  in. 


205  RABBITING. 

J.  G.  Orchar,  Esq.  John  Pettie,  R.A. 

Two  hoys,  one  sitting  over  a  rabbit-hole,  the  other  holding  a  terrier  opposite 
it ;  woods  and  a  house  in  the  background.  Signed,  “  J.  Pettie.”  Canvas, 
174  by  23  in. 


206  THE  HIGHLAND  OHTPOST. 

J.  G.  Orohar,  Esq.  John  Pettie,  R.A. 

Full-length  figure  of  a  Highlander,  with  drawn  sword,  kneeling  with  one 
knee  on  the  rocks  overlooking  a  lake  ;  his  plaid  lies  beside  him.  Signed, 
“  J.  Pettie.”  Canvas,  29  by  22  in. 

207  THE  SALLY. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

A  party  of  armed  men  creeping  out  through  a  small  sally-port  at  night. 

Signed,  “  J.  Pettie.”  Canvas,  32  by  49  in. 

Exhibited  in  1870. 

208  CHALLENGED. 

John  Rhodes,  Esq.  John  Pettie,  R.A. 

Interior  of  a  bedroom ;  a  young  man  in  a  dressing  gown,  leaning  against  a 
bed,  holding  a  letter  which  has  apparently  been  brought  him  by  a  man  in 
a  red  cloak,  who  is  seen  going  through  the  doorway.  Signed,  “  J.  Pettie.” 
Canvas,  47  by  35  in. 

Exhibited  in  1885. 

209  Portrait  of  S.  TAYLOR- WHITEHEAD,  ESQ. 

S.  Taylor-Whitehead,  Esq.  John  Pettie,  R.A. 

Half  figure,  turned  slightly  to  r.,  arms  folded  ;^black  velvet  dress,  gold  chain ; 

dark  background.  Signed,  “  J.  Pettie.”  Canvas,  331  by  23  in. 

Exhibited  in  1878. 
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LENT  BY  PAINTER. 

210  TREASON. 

The  Corporation  op  Sheffield.  John  Pettie,  R.  A. 

A  group  of  six  men,  one  a  cardinal,  seated  in  various  attitudes  round  a 
table ;  a  sentinel,  with  drawn  sword,  stands  beneath  a  window  on  the  1. 
Signed  and  dated,  “  J.  Pettie,  1867.” 

Exhibited  in  1867. 

211  THE  FLAG  OF  TRUOE. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Three  men,  the  centre  one  carrying  a  flag  of  truce,  issuing  from  a  gateway ; 
they  are  followed  by  a  crowd  of  women,  the  foremost  of  whom  is  bending 
down  to  kiss  the  hand  ot  the  principal  figure,  who  is  dressed  in  black 
velvet,  with  a  chain  of  office  round  his  neck,  and  holds  a  sealed  parchment 
in  his  1.  hand.  Signed,  “  J.  Pettie.”  Canvas,  52  by  41  in. 

Exhibited  in  1873. 


212  THE  DRUM-HEAD  COURT-MARTIAL. 

The  Corporation  of  Sheffield.  John  Pettie,  R.A. 

Two  officers  and  a  chaplain  sitting  round  a  drum  outside  a  tent,  which  is 
pitched  at  the  edge  of  a  wood  ;  in  front  of  them  is  a  prisoner  held  by  three 
soldiers;  other  soldiers  behind  them,  one  of  whom  is  holding  the  prisoner’s 
coat;  close  to  the  tent  is  a  cannon.  Signed  and  dated,  “  J.  Pettie,  ’65.” 
Canvas,  27  by  401  in. 

Exhibited  in  1865. 


213  SONG  WITHOUT  WORDS. 

George  Gurney,  Esq.  John  Pettie,  R.A. 

Interior  of  a  room ;  full-length  figure  of  a  man  in  black,  with  his  back  turned 
to  the  spectator,  playing  a  violin.  Signed,  “  J.  Pettie.”  Canvas,  231  by 
16*  in. 

214  “  HO  !  HO  !  HO  !  OLD  NOLL  !  ” 

Humphrey  Roberts,  Esq.  John  Pettie,  R.A. 

Interior  of  a  tennis  court;  two  men,  one  in  a  red  cloak,  standing  looking  at  a 
youth  who  has  drawn  on  the  wall  a  caricature  of  the  head  of  Cromwell, 
and  written  under  it  “  Old  Noli  ”  ;  above  the  crown,  on  the  wall,  is  written 
“  God  save  ye  King  ” ;  other  writing  above.  Signed,  “  J.  Pettie.”  Canvas, 
311  by  44  id. 

Exhibited  in  1874,  under  the  title  “  Ho !  Ho !  Ilo  !  ” 
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LENT  BY  PAINTER. 

215  PAX  VOBISOUM. 

H.  J.  Turner,  Esq.  John  Pettie,  R.A. 

Full-length  figure  of  a  monk,  seated  near  a  table,  on  which  are  the  remains 
of  a  repast,  with  his  hood  drawn  over  his  head;  he  is  looking  at  a  mouse 
on  the  floor  in  frcnfcofhim;  red  curtain  background.  Signed  and  dated, 
“  J.  Pettie,  1868.”  Canvas,  21  by  14a  in. 

Exhibited  in  1868. 

216  THE  THREAT. 

Lockett  Agnew,  Esq.  John  Pettie,  R.A. 

Three-quarter  figure  of  a  man,  in  full  armour,  with  red  plumes  in  the  helmet, 
standing  in  an  open  gateway,  and  holding  out  his  clenched  r.  hand. 
Signed  and  dated,  “  J,  Pettie,  1875.”  Canvas,  49  by  33  in. 

Exhibited  in  1876. 

217  DISBANDED. 

The  Dundee  Fine  Art  Institution.  John  Pettie,  R.A. 

Full-length  figure  of  a  Highlander,  climbing  a  hillside,  over  the  snow, 
carrying  arms,  &c.,  slung  in  a  plaid  over  his  gun  on  his  back,  with  two 
pistols  in  his  r.  hand.  Signed,  “  J.  Pettie.”  Canvas,  36  by  26  in. 
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WATER  COLOUR  ROOM. 

OIL  PAINTINGS— Eos.  218-272. 


All  the  Paintings  and  Drawings  in  this  room  are  by 
Thomas  Stothard,  Ft.  A. 

In  the  centre  of  the  room  is  a  bust  of  Stothard  by  E.  H.  Baily,  R.A., 
belonging  to  the  Royal  Academy.  Stothard  was  born  in  London,  August  17, 
1755 ;  at  fifteen  he  was  apprenticed  to  a  draftsman  of  patterns  for  brocaded 
silks,  and  at  the  end  of  this  apprenticeship  began  drawing  illustrations  for  books; 
he  was  admitted  a  student  of  the  Royal  Academy  in  1777,  and  exhibited  his 
first  picture,  “Ajax  defending  the  dead  body  of  Patroclus,”  the  following  year; 
he  was  elected  A.R.A.  1791,  B.A.  1794,  and  held  the  office  of  Librarian  from 
1812  to  1834;  he  is  said  to  have  designed  5000  book  illustrations,  of  which 
3000  were  engraved ;  he  died  April  27,  1834. 

LENT  BY  PAINTER. 

218  TRIUMPH  OP  CHARLES  Y. 

Isaac  Ealcke,  Esq.  Thomas  Stothard,  R.A. 

Victory  is  holding  a  wreath  before  the  king,  who  rides  bareheaded  on  a  white 
horse.  Canvas,  13  by  13J  in. 

219  PETE  CHAMPETRE,  FROM  BOCCACCIO. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A, 

A  number  of  ladies  and  gentlemen  in  the  foreground,  seated  round  a  table, 
near  a  fountain ;  in  the  background  are  other  groups  of  figures.  Canvas, 
16J  by  20  in. 

220  DEATH  OF  A  SOLDIER. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

Soldiers  carrying  a  dead  comrade ;  on  the  1.  is  a  bereaved  wife,  with  her 
children  clinging  to  her.  Canvas,  9  by  11  in. 
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RESCUE  OP  SOPHIA  WESTERN. 

PAINTER. 

Mbs.  Maktin  Colnageti.  Thomas  Stothard,  E.A. 

Figure  of  a  man  supporting  a  girl  with  one  arm,  and  holding  a  horse  with  the 
other  hand;  another  horse  is  behind  him.  Canvas,  9j  by  12)  in.  (oval). 


222  CALYPSO  WITH  HER  NYMPHS  CARESSING  CUPID. 

J.  E.  Taylok,  Esq.  Thomas  Stothard,  E.A. 

Calypso  seated  in  a  landscape,  holding  Cupid,  who  is  caressing  her  ;  six  atten¬ 
dant  nymphs  are  around  her;  one  sitting  behind  her  with  uplifted  hands. 
Canvas,  32  by  57)  in. 

Exhibited  1814. 

223  RESCUING  THE  FALLEN. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  E.A. 

Three  female  figures  representing  Charity  with  attendant  virtues,  reselling  a 
fourth  figure  from  sin,  which  is  typified  by  a  serpent.  Canvas,  9  by  11)  in. 

224  HALLOWEEN. 

Henky  Faija,  Esq.  Thomas  Stothard,  E.A. 

Interior  of  a  room  ;  a  group  of  people  seated  and  standing  round  a  fire. 
Canvas,  8  by  10)  in. 

225  DIANA  SLEEPING. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  E.A. 

Nude  figure  of  Diana  asleep  in  a  landscape ;  a  shepherd  and  dog  near  her, 
also  asleep ;  a  satyr  among  some  trees,  and  three  cupids  supporting 
drapery  above.  Canvas,  15)  by  20  in. 

226  VENUS  RECLINING  ON  A  COUCH. 

Isaac  Falcke,  Esq.  The  mas  Stothard,  E.A. 

Nude  figure  of  Yenus  asleep  on  a  couch,  with  Cupid  asleep  beside  her;  a 
crimson  curtain  forms  the  background.  Panel,  14)  by  12  in. 


227  AMPHITRITE. 

Eev.  J.  E.  Kempe.  Thomas  Stothard,  E.A. 


Amplntrite,  Neptune,  and  sea-nymphs.  Sketch.  8)  by  14)  in. 
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228  SIX  SKETCHES  IN  ONE  FRAME. 

Madame  Clairat.  Thomas  Stothard,  R.A. 

The  upper  ones  are  probably  scenes  from  ‘  The  Rape  of  the  Lock.’ 


229  ILLUSTRATION  FROM  COX’S  1  SOCIAL  DAY.’ 

Sin  Charles  Robinson.  Thomas  Stothard,  R.A. 

An  old  gentleman  and  lady  and  a  girl  seated  near  a  fire,  having  tea.  Panel, 
8  by  G  in. 


230  ILLUSTRATION  FOR  OVID. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

A  youth  between  two  female  figures,  one  with  an  aureole  round  her  head,  the 
other  with  cupids  and  garlands.  Panel,  62  by  8  in. 

231  SLEEPING  DIANA. 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 

Partly  nude  figure  of  Diana  asleep  under  a  canopy  ;  a  satyr  is  peeping  round 
at  her ;  nymphs  also  asleep ;  cupids  in  the  air,  one  skootmg  an  arrow. 
Panel,  10  by  18  in. 


232  ILLUSTRATION, 

James  Orrock,  Esq.  Thomas  Stothard,  R.A, 

Three  figures  of  a  young  man  and  two  women  in  a  landscape.  Panel,  7i  by 
62  in. 


233  THE  SEVEN  AGES  OF  MAN. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  R.A. 

A  group  of  figures  representing  the  Ages  of  Man.  Canvas,  30  by  23J  in. 


234  TAM  0’  SHANTER. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  R.A. 

Interior  of  a  ruined  abbey  ;  Tam  o’  Shanter,  on  bis  grey  horse,  in  the 
doorway,  gazing  at  the  witches’  dance,  which  is  represented  on  the  1. 
[  Canvas,  10j  by  J3£  in. 
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235  THERE  SCENES  FROM  THE  DECAMERON. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

(1)  Group  of  figures  dancing,  in  a  landscape. 

(2)  Group  of  figures  round  a  fountain  in  an  open  courtyard. 

(3)  Group  of  figures  seated  in  a  circle,  under  some  trees. 

Panels  (each),  9  by  6  in. 

236  VENUS  WITH  CUPID,  ATTENDED  BY  THE  GRACES. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

Yenus  seated  in  the  centre,  holding  the  quiver  of  Cupid,  who  is  reaching  up 
towards  it ;  above  them  stand  the  three  Graces,  with  a  garland  of  flowers. 
Canvas,  49i  by  39J  in. 

Exhibited  in  1824. 

237  THE  TRIUMPH  OF  PEACE. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

A  female  figure  holding  an  olive  branch ;  a  group  of  figures  on  the  r.  resem¬ 
bling  that  in  No.  233  ;  on  the  1.,  another  female  figure  representing  Victory, 
with  cupids.  Panel,  6  by  8J  in. 

238  BATTLE  SCENE. 

Mrs.  Martin  Colnaghi.  Thomas  Stothard,  R.A. 

A  group  of  numerous  figures  on  horseback ;  one,  on  a  white  horse,  in  the 
act  of  falling.  Panel,  6  by  5  in. 

239  LANDSCAPE. 

J.  P.  i  Ieskt.ti.ni-,  Esq.  Thomas  Stothard,  R.A. 

Outskirts  of  a  wood ;  figures  and  cattle  in  the  foreground.  Canvas,  13  by 
14i  in. 

240  SANS  SOUOI. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Numerous  groups  of  figures,  seated  and  standing  in  a  wooded  landscape  ;  in 
the  foreground  a  hoy  is  emptying  fruit  out  of  a  basket.  Panel,  31  by  20  in. 

241  THE  DEATH  OF  DIDO. 

Henry  Eaija,  Esq.  Thomas  Stothard,  R.A. 

Figure  of  Dido  seated  on  a  couch,  holding  a  dagger;  her  sister  is  bending 
over  her ;  another  figure  hovers  above.  Panel,  8 A  by  6i  in. 
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242  FEMALE  FIG  ERE  WITH  CUPIDS. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Female  figure  lying  on  a  couch,  with  several  cupids  round  about  her. 
Canvas,  51  by  7 h  in- 

243  SHAKE  SPERIAN  PROCESSION. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

A  procession  of  various  characters  in  Shakespere’s  plays — ‘  The  Merry  Wives 
of  Windsor,’  ‘As  You  Like  It,’  ‘Tempest,’  ‘King  Lear,’ and  ‘  Macbeth.’ 
Panel,  41  by  15§  in. 

This  picture  was  painted  twice  in  different  sizes  ;  one  of  them  was  exhibited  in 
1821. 


244  A  SLEEPING  BACCHANTE. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Nude  figure  of  a  Bacchante  asleep  ;  behind  her  is  a  cupid  with  a  dart;  a  goat 
is  seen  on  the  1.  Panel,  5  by  7  in. 

Exhibited  in  1822. 

245  FALSTAFF. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  R.A. 

Falsfaff  seated  in  an  arm-chair,  with  his  arm  round  Doll  Tearsheet,  who  is 
sitting  on  his  knee ;  other  figures  standing  behind.  Panel,  8  by  6  in. 

246  SCENE  FROM  1  THE  MERCHANT  OF  VENICE.’ 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Act  iv.  sc.  1.  Canvas,  5  by  6  in. 

247  THE  SAILOR’S  RETURN. 

J.  C.  Horsley,  Esq.,  R.A.  Thomas  Stothard,  R.A. 

Group  of  figures  at  the  door  of  a  cottage ;  a  man  and  woman  embracing; 
children  around  them.  Canvas,  21J  by  16J  in. 

248  ILLUSTRATIONS  FOR  BURNS’S  POEMS. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Nine  scenes  illustrative  of  Burns’s  Poems.  Cardboard  (each),  3  by  4  in.  (the 
centre  one  3j  by  4  in.). 
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249  GATHERING  FLOWERS. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Four  figures  picking  flowers.  Panel,  17  by  5  in. 


250  BATTLE  SCENE. 

Mrs.  Martin  Colnaghi.  Thomas  Stothard,  R.A. 

Study  for  the  mural  decoration  of  Burleigh  House.  Stothard  was  engaged 
by  the  Marquis  of  Exeter  to  decorate  with  paintings  the  grand  staircase  of 
Burleigh  House,  in  Northamptonshire ;  for  this  he  made  three  designs : 
War,  Intemperance,  and  the  Descent  of  Orpheus  into  Hell ;  the  work 
occupied  him  five  summers,  from  1799  to  1803.  Canvas,  23  by  25  in. 


251  THE  TRIUMPH  OF  BRITANNIA. 

J.  E.  Taylor,  Esq.  Thomas  Stothard,  R.A. 

Britannia  in  a  chariot  drawn  by  two  white  horses,  accompanied  by  various 
figures ;  the  figures  of  Fame  and  Victory  flying  in  the  air  above.  Panel, 
11  by  37  in. 

Exhibited  in  1817. 


252  THREE  LADIES  READING. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Three  female  figures  seated  in  a  wood.  Panel,  17  by  5  in. 


253  CUPID  BOUND. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

A  glade  in  a  wood;  Cupid  surrounded  by  five  nymphs,  one  is  binding  him 
to  a  tree.  Panel,  15^  by  11  in. 


254  ILLUSTRATIONS  FOR  BURNS’S  POEMS. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Six  scenes  from  Burns’s  poems,  with  a  portrait  of  the  poet  in  the  centre. 
Cardboard  (each),  3  by  4  in. 
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255  CYMON  AND  IPHIGENIA. 

Henry  Faija,  Esq.  Thomas  Stothard,  R.A. 

Full  length  of  Cymon  standing,  leaning  on  his  staff,  contemplating  Iphi- 
genia  asleep  upon  the  ground ;  another  nymph  asleep  in  the  background. 
Canvas,  17  by  14-}  in. 


256  TRITON  DEFYING  THE  TEMPEST. 

Henry  Faija,  Esq.  Thomas  Stothard,  R.A. 

Figure  of  a  Triton,  holding  a  trident  and  riding  sea-horses.  Canvas,  13  by 
10  in. 


257  FIGURES  BATHING. 

Madame  Clairat.  Thomas  Stothard,  R.A, 

Landscape,  with  figures  bathing  in  a  pond  in  the  foreground ;  others  on  the 
bank.  Panel,  10  by  7§  in. 


258  PRINCESS,  PROM  ‘  THE  ARABIAN  NIGHTS.’ 

The  Baroness  Bdrdett-Coutts.  Thomas  Stothard,  R.A. 

A  group  of  female  figures,  in  Eastern  dress,  seated  and  standing  under  some 
trees,  looking  up  at  a  bird  which  is  fluttering  above  them.  Panel,  18  by 
10  in. 

Exhibited  in  1828. 


259  THE  TRIUMPH  OF  THETIS. 

Algernon  Graves,  Esq.  Thomas  Stothard,  R.A. 

Thetis,  in  a  triumphal  chariot,  surrounded  by  nymphs  and  cupids.  Panel, 
23  by  17§  in. 


260  SANS  SOUCI. 

The  Baroness  Burdett-Coutts.  Thomas  Stothard,  R.A. 

Fete  champetre  in  the  park  at  Hafod.  Similar  composition  to  No.  240. 
Panel,  18  by  10  in. 
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261  THE  GOLDEN  AGE. 

G.  A.  Storey,  Esq.,  A.R.A.  Thomas  Stothard,  R.A. 

Numerous  figures  on  a  wooded  knoll  near  the  sea;  cupids  at  a  forge  in  the 
foreground ;  two  nude  female  figures  standing  on  the  r.,  one  holding  a 
cockatoo.  Canvas,  53  by  40  in. 


262  THE  JUDGMENT  OF  PARIS, 

Rev.  J.  E.  Kempe.  Thomas  Stothard,  R.A. 

Paris  seated  on  the  1.,  presenting  the  apple  to  Venus,  behind  whom  stand 
Juno  and  Minerva.  Canvas,  10  by  25j  in. 

263  THE  CHILDREN  IN  THE  WOOD. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

The  wicked  uncle,  in  a  red  robe,  is  delivering  up  the  two  children  to  the 

two  ruffians,  each  of  whom  takes  a  child  on  the  saddle  in  front  of  him. 
Canvas,  49  by  39  in. 

Exhibited  in  1816. 

264  THE  CANTERBURY  PILGRIMS. 

A.  H.  Hallam  Murray,  Esq.  Thomas  Stothard,  R.A. 

Procession  of  numerous  men  and  wromen  on  horseback,  representing  the 
different  characters  in  Chaucer’s  poem.  Panel,  14  by  51^  in. 


265  LEAVING  HOME  :  FROM  GOLDSMITH’S  ‘DESERTED 

VILLAGE.’ 

A.  H.  Hallam  Murray,  Esq.  Thomas  Stothard,  R.A. 

Group  of  seven  figures,  headed  by  an  old  man,  proceeding  along  a  road  under 
some  trees.  Canvas,  19  by  263  in. 


266  JACOB'S  DREAM. 

Lord  Wantage.  Thomas  Stothard,  R.A- 

The  sleeping  figure  of  Jacob  in  the  centre  of  the  picture  ;  angels  seen  above. 

Canvas,  50  by  39  in. 

Engraved  in  Macklin’s  Bible. 
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237  PETE  CHAMPETRE. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

Groups  of  figures  on  a  wooded  slope ;  slightly  different  from  Nos.  240  and 
260.  Panel,  18  by  101  in. 


268  THE  CHILDREN  OF  TIPP00  SAHIB  GIVEN  HP  TO 

LORD  CORNWALLIS. 

Algernon  Graves,  Esq.  Thomas  Stothard,  R.A. 

Lord  Cornwallis,  attended  by  two  officers,  standing  in  the  midst  of  a  group 
of  Orientals,  some  of  whom  are  kneeling.  Panel,  20  by  26  in. 

269  BURNS  AND  HIGHLAND  MARY. 

Mrs.  M.  H.  Colnaghi.  Thomas  Stothard,  R.A. 

Small  full-length  figures  of  a  man  and  woman  seated  in  a  wood.  Panel,  91 
by  7  5  in. 


270  A  FISHER-BOY. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

A  boy  carrying  a  fisliing-rod,  getting  over  a  fence,  disturbs  some  wild  fowl 
in  a  pool.  Panel,  11  by  8  in. 


271  GROUP  OF  FIGURES  DANCING. 

A.  H.  Hallam  Murray,  Esq.  Thomas  Stothard,  R.A. 

Illustration  for  Boccaccio’s  Decameron ;  The  Seventh  Day ;  a  group  of 
figures  dancing  under  some  trees.  Panel,  83  by  63  in. 

272  THE  TRIUMPH  OF  THETIS. 

Madame  Clairat.  Thomas  Stothard,  R.A. 

A  smaller  version  of  No.  259.  Canvas,  91  by  71  in. 
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1  A  Love  Scene.  Indian  ink,  tinted. 
Andrew  Drummond,  Esq. 

Thomas  Stothard,  R.A. 

2  The  Seasons.  Two  drawings.  Sepia. 


Henry  Vaughan,  Esq. 

Thomas  Stothard,  R.A. 

3  Life  Study.  Pen  and  ink. 

Royal  Academy. 

Thomas  Stothard,  R.A. 

4  Scenes  from  ‘  Clarissa  Harlowe.’  Five  drawings  in  one  frame. 


Sepia. 

Andrew  Drummond,  Esq. 

Thomas  Stothard,  R.A. 

5  Scenes  from  ‘  Comus.’  Two  drawings  in  one  frame.  One  in  pen 
and  ink,  the  other  in  sepia  and  pen  and  ink. 


Henry  Vaughan,  Esq. 

Thomas  Stothard,  R.A. 

6  Eve.  Water  colour. 

Henry  Vaughan,  Esq. 

Thomas  Stothard,  R.A. 

7  Scenes  from  ‘  The  Spectator.’  Three  drawings  in  one  frame. 

Water  colour. 

Manchester  Whitworth  Institute.  Thomas  Stothard,  R.A. 

8  Book  Illustrations.  Three  drawings  in  one  frame.  Water 

colour. 


Andrew  Drummond,  Esq. 

Thomas  Stothard,  R.A. 

9  Design  for  Tapestry.  Water  colour. 
George  Salting,  Esq. 

Thomas  Stothard,  R.A. 

10  Original  Sketch  for  the  Design  of  the  Wellington  Shield. 
See  No.  33.  Sepia. 


James  Knowles,  Esq. 


Thomas  Stothard,  R.A. 


58 


WORKS  BY  THE  OLD  MASTERS, 


[1894, 


LENT  BY  PAINTER. 

11  Theatrical  Characters.  Six  drawings  in  one  frame.  Water 

colour.  In  the  centre  is  a  sepia  drawing. 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 

12  Scenes  prom  ‘  The  Spectator.’  Three  drawings  in  one  frame. 

Water  colour. 

Manchester  Whitworth  Institute.  Thomas  Stothard,  R.A. 

13  Book  Illustrations.  Three  drawings  in  one  frame.  Water 

colour. 

Andrew  Drummond,  Esq.  Thomas  Stothard,  R.A. 

14  Design  por  Tapestry.  Water  colour. 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 

15  Life  Study.  Pen  and  ink  drawing. 

Royal  Academy.  Thomas  Stothard,  R.A. 

16  The  Seasons.  Two  drawings  in  one  frame.  Sepia. 

Henry  Yaughan,  Esq.  Thomas  Stothard,  R.A. 

17  Scenes  prom  ‘  Clarissa  Harlowe.’  Five  drawings  in  one  frame. 

Sepia. 

Andrew  Drummond,  Esq.  Thomas  Stothard,  R.A. 

18  Cupid  and  Amorini.  Water  colour. 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 

19  Scene  prom  {  The  Deserted  Village.’  Water  colour. 

Rev.  J.  E.  Kempe.  Thomas  Stothard,  R.A. 

20  The  Genius  of  the  Artists’  Fund  Sheltering  Old  Age  and 

Childhood.  Water  colour. 

Henry  Faija,  Esq.  Thomas  Stothard,  R.A. 

21  Scene  prom  ‘  Clarissa  Harlowe.’  Sepia. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 
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22  View  of  Dumfries  Water  colour. 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 

23  The  Hop-Gatherers.  Study  in  pen  and  bistre, 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 

24  A  Tiger.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

25  Cradle  Hymn.  Water  colour. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

26  Illustrations.  Three  drawings  in  one  frame.  Pen  and  sepia. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

27  Shooting  for  the  Silver  Gun,  Dumfries.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

28  Hermit  of  the  Dale.  Watercolour.  Signed,  “  T.  Stothard.” 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 

29  Scene  from  the  ‘Vicar  of  Wakefield.’  Watercolour. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 

30  Scenes  from  Gesner’s  Idylls:  Cain  and  Abel.  Three  drawings 

in  one  frame.  Water  colour. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 

31  Scenes  from  ‘  The  Rape  of  the  Lock.’  Three  drawings 

in  one  frame.  Water  colour. 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 

32  Design  for  Decoration  of  Staircase  at  Burleigh.  Water 

colour. 

George  Salting,  Esq. 


i  Thomas  Stothard,' R.A. 
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33  The  Wellington  Shield,  as  finally  executed.  (See  also  No.  10.) 
Etching. 

This  shield,  3  feet  4  inches  in  diameter,  was  executed  in  silver-gilt  at  the 
cost  of  7000/.,  and  presented  to  the  Duke  of  Wellington  by  the  merchants 
and  hankers  of  London.  It  was  subscribed  for  and  designed  after  the 
Peninsular  Campaign  and  before  W aterloo.  The  work  was  competed  for 
by  the  London  goldsmiths,  who  are  said  to  have  all  applied  to  Stothard 
for  a  design.  He  agreed  to  give  it  to  Ward  and  Green,  of  Ludgate,  who 
were  accordingly  successful  in  the  competition. 

Stothard  not  only  made  the  sketches  and  careful  finished  drawings,  but 
himself  modelled  all  the  compartments  in  clay  for  the  guidance  of  the 
working  silversmiths.  These,  however,  were,  so  inefficient,  that  to  protect 
his  reputation  he  subsequently  etched  his  whole  work  with  his  own  hand 
— at  its  full  size — and  published  it  as  an  authentic  record  of  his  design. 

The  finished  shield  as  here  shown  in  this  etching  differs  in  several 
respects  from  the  original  sketch  (No.  10),  notably  as  regards  the  central 
compartment,  which  was  at  the  last  moment  changed  by  the  artist  into 
the  equestrian  group  of  the  Duke  and  his  generals,  with  Victory  about  to 
place  the  laurel  on  the  Duke’s  head,  and  Anarchy,  Discord,  and  Tyranny 
lying  beneath  his  horse’s  feet.  There  are  also  ten  compartments  instead 
of  eight,  the  series  commencing  with  the  Battle  of  Assaye,  and  ending 
with  the  Bestowal  of  the  Ducal  Coronet  by  the  Prince  Regent. 

James  Knowles,  Esq.  Thomas  Stothard,  R.A. 


34  Scenes  from  Gesner’s  Idylls.  Three]  drawings  in  one  frame. 
Water  colour. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 


35  Thbee  Dkawings  in  a  Fbame. 

(1)  Illustration  for  ‘  The  Rape  of  the  Lock.’ 

(2)  The  Confirmation. 

(3)  The  Triumph  of  Thetis. 

Water  colours. 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 

36  Cupid  and  Campaspe.  Water  colour. 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 


37  Illustration  foe  Charlotte  Smith’s  Poems.  Water  colour. 
Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 


38  Figure  Studies.  Two  drawings  in  one  frame.  Sepia. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 


1894.] 


WATER  COLOUR  ROOM. 


61 


LENT  BY  PAINTER. 

39  Shooting  for  the  Silver  Gun,  Dumfries.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 

40  Scene  from  ‘  Clarissa  Harlowe.’  Sepia. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A. 


41  Illustrations  for  ‘The  Novelist’s  Magazine.’ 

(1)  Les  Confidences. 

(2)  The  Magdalen. 

Pen  and  bistre. 

George  Salting,  Esq.  Thomas  Stothard,  R.A. 


42  Illustrations  for  ‘The  Pleasures  of  the  Imagination.’  Four 
drawings  in  one  frame.  Water  colour. 

Sir  Charles  Robinson.  Thomas  Stothard,  R.A. 


43  Bath  of  Venus.  Water  colour. 

Isaac  Falcke,  Esq.  Thomas  Stothard,  R.A. 


44  Female  Figure.  Lithograph  in  lithographic  ink. 

J.  P.  Heseltine,  Esq.  Thomas  Stothard,  R.A. 


45  Queen  Boadicea  haranguing  the  Britons  before  Battle  with 
the  Romans.  Pen  and  bistre. 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 


46  Illustrations  of  the  Months.  Eight  drawings  in  one  frame. 
Sepia. 

Sir  Charles  Robinson. 


Thomas  Stothard,  R.A. 
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BLACK  AND  WHITE  ROOM. 


WATER  COLOUR  DRAWINGS—  Nos.  47-87. 

BY 

WILLIAM  BLAKE. 


The  following  twenty-one  Sketches  are  a  replica  set  of  Illustra¬ 
tions  of  the  Book  of  Job,  executed  by  William  Blake  in  1821,  for 
the  late  John  Linnell,  the  landscape  painter.  They  are  lent  by 
Tee  Linnell  Family. 


47  “Thus  did  Job  continually.” — Job  i.  5. 

48  “  When  the  Almighty  was  yet  with  me,  when  my  children  were 

about  me.”  “  There  was  a  day  when  the  sons  of  God  came 
to  present  themselves  before  the  Lord,  and  Satan  came  also 
among  them.” — Job  xxix.  5,  and  i.  6. 

49  “  Thy  sons  and  thy  daughters  were  eating  and  drinking  wine 

in  their  eldest  brother’s  house:  and,  behold,  there  came  a  great 
wind  from  the  wilderness,  and  smote  the  four  corners  of  the 
house,  and  it  fell  upon  the  young  men,  and  they  are  dead.” — 
Job  i.  18,  19. 
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50  “And  I  only  am  escaped  alone  to  tell  thee.” — Job  i.  19. 

51  “  So  Satan  went  forth  from  the  presence  of  the  Lord.” — Job  ii.  7. 

52  “  And  smote  Job  with  sore  boils  from  the  sole  of  his  foot  unto 

his  crown,” — Job  ii.  7. 

53  “  And  when  they  lifted  up  their  eyes  afar  off,  and  knew  him  not, 

they  lifted  up  their  voice,  and  wept ;  and  they  rent  every 
one  his  mantle,  and  sprinkled  dust  upon  their  heads  toward 
heaven.” — Job  ii.  12. 

54  “  Let  the  day  perish  wherein  I  was  born.” — Job  iii.  3. 

55  “  Then  a  spirit  passed  before  my  face ;  the  hair  of  my  flesh  stood 

up.” — Job  iv.  15. 

56  “  The  just  upright  man  is  laughed  to  scorn.” — Job  xii.  4. 

57  “  Thou  searest  me  with  dreams,  and  terrifiest  me  through  visions.” 

— Job  vii.  14. 

58  “I  am  young,  and  ye  are  very  old;  wherefore  I  was  afraid.” — 

Job  xxxii.  6. 

59  “Then  the  Lord  answered  Job  out  of  the  whirlwind.”-— Job 

xxxviii.  1. 

60  “Where  wast  thou  when  I  laid  the  foundations  of  the  earth?” 

“  When  the  morning  stars  sang  together,  and  all  the  sons  of 
God  shouted  for  joy?” — Job  xxxviii.  4,  7. 

61  “  Behold  now  behemoth,  which  I  n  ade  with  Ihee.” — Jib  xl.  15. 
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62  “  Thou  hast  fulfilled  the  judgment  of  the  wicked.” — Job  xxxvi.  17. 

63  “  I  have  heard  of  thee  by  the  hearing  of  the  ear ;  but  now  mine 

eye  seeth  thee.” — Job  xlii.  5. 

64  “  And  my  servant  Job  shall  pray  for  you.” — Job  xlii.  8. 

65  “  Every  man  also  gave  him  a  piece  of  money.” — Job  xlii.  11. 

66  “In  all  the  land  were  no  women  found  so  fair  as  the  daughters  of 

Job.” — Job  xlii.  15. 

67  “So  the  Lord  blessed  the  latter  end  of  Job  more  than  his 

beginning.” — Job  xlii.  12. 


[  65  ] 
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The  Numbers  follow  from  left  to  right. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders;  “  half  figure,”  to  the  waist;  u  three-quarter  figure,”  to  the 
knee  and  below;  “  full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left  f  in  all  descriptions 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used ; — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTIN' GS — N os.  1-38. 


LENT  BY  PAINTER. 

1  SELLING  EELICS,  CATHEDRAL  PORCH,  SEVILLE. 

W.  Cuthbebt  Quilter,  Esq.,  M.P.  John  Phillip,  R.A. 

Group  of  figures  at  the  door  of  the  cathedral,  standing  round  a  woman  who 
sits  with  a  box  of  relics  on  her  lap.  Unfinished.  Canvas,  61a  by  84  in. 

2  THE  TRIBUTE  MONEY. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.E.A. 

Group  of  numerous  figures ;  in  the  centre  the  Saviour  ana  other  figures,  one 
of  them  holding  a  coin.  Canvas,  24a  by  32  in. 
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LENT  BY  PAINTER. 

3  Portrait  of  MISS  KITTY  CALCRAFT. 

W.  M.  Calcraft,  Esq.  George  Romney. 

Daughter  of  John  Calcraft,  Esq.,  of  Ingres,  Kent,  and  Rempstone,  Dorset¬ 
shire;  b.  1768;  d.  1828. 

Three-quarter  figure,  seated  to  1.  in  a  landscape,  looking  at  the  spectator  ; 
her  r.  arm  rests  on  a  balustrade ;  her  1.  lies  on  her  lap ;  white  dress. 
Canvas,  49  by  39  in. 


4  SALISBURY  CATHEDRAL. 

S.  Gr.  Holland,  Esq.  John  Constable,  R.A. 

Yiew  of  the  cathedral  seen  between  large  trees ;  water  and  some  cattle  in  the 
foreground;  figures  on  a  path  to  1.;  blue  sky,  with  clouds.  Signed  and 
dated,  “  John  Constable  f.,  London,  1826.”  Canvas,  34  by  43^  in. 


5  Portraits  of  A  LADY  AND  A  GENTLEMAN. 

William  Agnew,  Esq.  Sir  Henry  Raeburn,  R.A. 

Two  three-quarter  figures  in  a  landscape ;  on  the  1.  the  lady,  seated  to  r., 
looking  at  the  spectator  ;  she  wears  a  white  dress  and  head-dress,  and 
holds  a  glove  in  her  r.  hand;  behind  her  stands  the  gentleman,  in  a  red 
coat,  looking  to  r.,  with  his  r.  arm  resting  on  the  back  of  the  seat.  Canvas, 
48  by  38  5  in. 


0  Portrait  of  MASTER  LAMBTON. 

The  Earl  of  Durham.  Sir  Thomas  Lawrence,  P.R.A. 

Charles  William,  eldest  son  ot  John  George  Lambton,  Esq.,  created,  1833, 
Earl  of  Durham;  b.  1818;  d.  1831. 

Full  length,  as  a  boy,  seated  on  rocks  near  the  seaside,  facing  the  spectator, 
resting  his  head  on  his  1.  hand  ;  crimson  dress,  open  at  the  neck.  Canvas, 
54  by  44  in. 

Exhibited  in  1825. 

7  Portrait  of  MISS  WILLOUGHBY. 

J.  Pierpont  Morgan,  Esq.  Thomas  Gainsborough,  R.A. 

Three-quarter  figure,  seated  to  1.  in  a  landscape,  looking  at  the  spectator ; 
blue  low-cut  dress,  large  straw  hat  with  blue  ribbon,  yellow  scarf  round 
her  waist,  hair  falling  in  ringlets  over  her  shoulders ;  her  r.  hand  holds  a 
flower.  Canvas,  49  by  39  in. 


1895.] 
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LENT  BY  PAINTER. 

8  THE  TROUT-STREAM. 

Abel  Buckley,  Esq.  J.  M.  W.  Turner,  R.A. 

Three  men  fishing  in  a  stream  which  runs  through  the  centre  of  the  picture  ; 
two  other  fishermen  in  the  1.  foreground ;  in  the  middle  distance  is  seen  a 
bridge  with  arches;  on  the  bank  to  the  1.  are  groups  of  harvesters  at 
the  foot  of  a  steep  hill  which  rises  in  the  1.  background ;  cloudy  sky. 
Canvas,  36  by  48  in.  0  |  ?  ,  j 

9  Portrait  of  the  RT.  HON.  GENERAL  SIR  WILLIAM  FAWCETT. 

R.  A.  Fawcett,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1728 ;  Colonel  of  the  3rd  or  Prince  of  Wales’s  Regiment  of  Dragoon 
Guards  ;  Governor  of  Chelsea  Hospital ;  d.  1804. 

Three-quarter  figure  in  uniform,  bare-headed,  standing  to  1.  in  a  landscape; 
head  turned  towards  the  spectator  ;  his  r.  hand  holds  a  stick,  his  1.  is  in  the 
pocket  of  his  waistcoat.  Painted  1784.  Canvas,  49  by  391  in. 

10  THE  BILLET  DOUX. 

Sik  Algernon  W.  Neeld,  Bart.  Gilbert  Stuart  Newton,  R.A. 

Portrait  of  Miss  Bella  Houlton,  afterwards  Mrs.  Quintin  Vivian. 

Small  half  figure  in  a  light  dress  with  pink  bows,  standing  to  1.  on  a  balcony 
overlooking  the  sea,  holding  a  letter  in  her  1.  hand ;  foliage  to  r.  Panel, 
10s  by  S  in. 

11  WEST  END  FIELDS,  HAMPSTEAD. 

W.  Cuthbert  Quilter,  Esq.,  M.P.  John  Constable,  R.A. 

Large  meadow,  with  sheep  in  the  foreground ;  large  tree  on  the  r. ;  cloudy 
sky.  Canvas,  12-J  by  20  in. 

12  MEDITATION. 

Martin  H.  Colnaghi,  Esq.  George  Romney. 

Half  figure  of  a  female  seated,  leaning  her  r.  arm  on  a  pedestal,  holding  her 
head  on  her  hand,  looking  up ;  blue  dress ;  long  auburn  hair  falling  over 
her  shoulders  ;  dark  background.  Panel,  29£  by  24  in. 

13  Portrait  of  JOHN,  MARQUIS  OF  GRANBY. 

W.  M.  Calcraft,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Eldest  son  of  John,  3rd  Duke  of  Rutland  ;  b.  1721 ;  was  present  at  Culloden ; 
afterwards  commanded  the  British  forces  serving  in  Germauy,  1759-63; 
commander-in-chief,  1766-69  ;  d.  1770. 

Three-quarter  figure  in  uniform,  standing  to  1.  in  a  landscape ;  his  r.  hand 
holds  his  sword,  his  l.  rests  on  his  hip.  Canvas,  49j  by  39j  in. 
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LENT  BY  PAINTER. 

14  HAMPSTEAD  HEATH. 

James  Orrock,  Esq.  John  Constable,  R.A*. 

A  sandy  and  wooded  knoll  on  the  1.,  on  which  are  seen  figures  and  cattle,, 
with  houses  beyond ;  distant  view  on  the  r.,  with  pond  in  the  foreground  ^ 
blue  sky,  with  clouds.  Canvas,  18j  by  25|  in. 


15  Portrait  of  MRS,  INCHBALD. 

Sir  Charles  Tennant,  Bart.  George  Romneyv 

Elizabeth  Simpson,  daughter  of  a  Suffolk  farmer  ;  b.  1756  ;  m.  Mr,  Inclibald,. 
an  actor  ;  acted  at  Oovent  Garden ;  wrote  several  plays,  and  edited  the- 
‘British  Theatre’  and  the  ‘Modern  Theatre’;  d.  1821. 

Half  figure,  seated  to  r.,  almost  full  face,  leaning  back  with  her  hands  on  her 
lap;  white  dress,  blue  sash  with  buckle,  white  head-dress;  dark  back¬ 
ground.  Canvas,  29  by  24  in. 


1G  Portrait  of  MRS.  PARRER. 

R.  A.  Fawcett,  Esq.  George  Romney.. 

Anne  Selina,  daughter  of  Sir  William  Fawcett  (see  No.  9);  m.  Oliver 
Farrer,  Esq. 

Half  figure,  seated  to  r.,  looking  at  the  spectator  ;  white  dress,  blue  sash  ;  hair 
falling  over  her  shoulders  in  ringlets ;  curtain  background.  Unfinished^ 
Canvas,  29  by  25  in. 


17  Portraits  of  RANALD  MACDONALD  OF  CLANRANALD 
AND  HIS  TWO  YOUNGER  BROTHERS. 

F.  Ernest  Hills,  Esq.  Sir  Henry  Raeburn,  R.A.. 

The  eldest  brother,  b.  1788,  was  M.P.  for  Plympton ;  d.  1873. 

Group  of  three  boys  in  a  landscape,  two  of  them,  in  red,  seated  side  by  side 
on  a  rock,  the  third,  in  buff  with  blue  sash,  holding  a  dog.  Canvas,. 
58  by  45  in. 

13  A  LANDING-PLACE. 

Sir  Charles  Tennant,  Bart.  Thomas  Gainsborough,  R.A^ 

On  a  high  knoll,  to  the  1.,  overhanging  the  river,  are  cattle  and  figures ;  at. 
the  water’s  edge  below  it  are  other  figures,  some  of  whom  have  jusb 
landed  from  a  sailing-boat ;  several  boats  on  the  r. ;  blue  sky,  with  clouds,. 
Canvas,  30  by  24£  in. 


1895.] 
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LENT  BY  PAINTER. 

19  THE  DEAD  BIRD. 

Sir  Charles  Tennant,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Three-quarter  figure  of  a  little  girl,  seated  to  1.,  with  her  hands  in  her  lap, 
looking  down  and  weeping;  white  dress;  greyish-green  background; 
landscape  seen  through  an  open  window  on  the  1.  Canvas,  29  by  24  in. 

20  Portrait  of  A  MAH. 

Charles  Butler,  Esq.  William  Dobson.. 

Bust,  turned  slightly  to  r.,  looking  towards  the  spectator;  in  armour;  long 
fair  hair  lading  over  his  shoulders  ;  dark  background.  Canvas,  25  by  27 \  in. 

21  Portrait  of  LADY  HAMILTON. 

The  Rev.  Wray  Hunt.  George  Romney. 

(See  No.  24.) 

Head,  looking  up  to  1.  Canvas,  11£  by  9j  in. 

22  Portrait  of  MISS  KITTY  FISHER. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

The  daughter  of  a  German  ;  her  name  is  written  Fisscher  by  Sir  Joshua  ; 
she  sat  to  him  several  times  from  1759  to  1767  ;  was  celebrated  for  her  wit 
and  beauty;  m.,  1766,  John  Norris,  Esq.;  d.  1767  or  1771. 

Three-quarter  figure,  seated  to  r.,  on  a  green  settee  on  which  is  a  dove  ;  she 
holds  another  dove  in  her  arms;  light  dress  with  blue  sash  and  pink  robe 
bordered  with  ermine ;  a  plait  of  hair  falls  down  over  the  bosom ;  green 
curtain  and  architectural  background.  Canvas,  35|  by  27£  in. 

23  A  COAST  SCENE. 

W.  Cuthbert  Quilter,  Esq.,  M.P.  Joseph  Stannard. 

View  looking  along  the  shore,  on  which  are  three  boys  in  the  foreground ; 
boat,  with  figures,  on  the  beach  to  1. ;  open  sea,  with  shipping,  beyond. 
Canvas,  23  by  35  in. 

24  Portrait  of  LADY  HAMILTON. 

J.  Pierpont  Morgan,  Esq.  George  Romney. 

Emma  Lyon,  a  favourite  model  of  Romney’s;  m.  Sir  William  Hamilton, 
English  Ambassador  at  Naples;  d.  1815. 

Half  figure,  seated,  facing  the  spectator,  reading  a  newspaper  which  she  holds 
with  both  hands;  white  dress,  with  blue  sash,  whitehead-dress;  brown 
background.  Unfinished.  Canvas,  32£  by  24£  in.  (oval). 
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LENT  BY  PAINTER. 

25  MORTLAKE. 

James  Price,  Esq.  J.  M.  W.  Turner,  R.A. 

View  lookiDg  down  the  river  from  the  garden  of  a  house  which  occupies 
the  r.  of  the  picture ;  high  tree  in  front  of  the  house,  other  trees  on  the 
terrace  to  1. ;  sunset  sky.  Canvas,  35  by  47  in. 

Exhibited  in  1827  under  the  title,  “Mortlake  Terrace,  seat  of  William 
Moffat,  Esq. :  summer’s  evening.” 


26  Portrait  of  MISS  CROKER. 

J.  Pierpont  Morgan,  Esq.  Sir  Tlromas  Lawrence,  P.R.A. 

Daughter  of  the  Right  Hon.  J.  W.  f'roker. 

Half  figure,  seated,  facing  the  spectator;  low-cut  white  satin  dress,  with 
gauze  sleeves ;  her  r.  arm  rests  on  the  back  of  the  seat ;  her  r.  hand  holds 
an  eye-glass,  which  is  suspended  by  a  gold  chain  round  her  neck; 
architectural  and  sky  background.  Canvas,  294  by  244  in. 

Exhibited  in  1827. 


27  Portrait  of  A  BOY. 

Royal  Academy.  Sir  Martin  Archer  Shee,  P.R.A. 

Three-quarter  figure,  seated  on  a  bank,  in  a  landscape,  leaning  his  head  on 
his  1.  hand  and  looking  up  to  1. ;  his  r.  hand  rests  on  his  knee ;  red  dress, 
white  collar.  Canvas,  29  by  24  in. 


28  Portraits  of  MRS.  JACKSON  AND  HER  TWO  CHILDREN. 

M.  Phipps  Jackson,  Esq.  John  Jackson,  R.A. 

Matilda  Louisa,  daughter  of  James  Ward,  R.A. ;  nr.  John  Jackson,  R.A. 
Three-quarter  figure,  seated  to  1.,  looking  down  at  the  younger  child,  which 
she  is  holding  on  her  lap;  the  other  child  has  climbed  upon  her  chair,  and 
looks  over  her  shoulder,  with  its  arms  round  her  neck  ;  light-coloured  dress ; 
architectural  and  sky  background.  Unfinished.  Canvas,  33£  in.  (circular). 


29  DEDHAM  VALE. 

Sir  Algernon  W.  Neeld.  Bart.  John  Constable,  R.A. 

View,  from  a  height,  of  the  valley  where  Constable  was  born  and  passed  his 
early  life  ;  on  the  r.  is  a  clump  of  high  trees,  near  which  is  a  gipsy  woman 
and  her  lent;  below  is  the  river,  flowing  past  the  mill  where  Constable 
worked,  and  beyond  it  the  tower  of  the  village  church  rises  among 
houses  ;  stormy  sky.  Painted  1828.  Canvas,  56  by  48  in. 


1895.] 
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LENT  BY  PAINTER. 

30  Portrait  of  JOHN  CREWE,  afterwards  LORD  CREWE. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

Eldest  son  of  John  Crewe,  of  Crewe  Hall ;  b.  1742  ;  M.P.  for  Cheshire 
1768-1806  ;  created  Lord  Crewe  1806  ;  d.  1829.  (For  portraits  of  his  wife 
see  Nos.  96,  99,  and  127.) 

Half  figure,  standing  to  L,  looking  at  the  spectator ;  dark  coat  with  large 
buttons;  curtain  background.  Painted  1789.  Canvas,  29£  by  241  in. 


31  Portraits  of  MRS.  PAYEE  GALLWEY  AND  HER  SON 

CHARLES. 

J.  Pierpont  Morgan,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Philadelphia,  daughter  of  James  Delancey,  Lieutenant-Governor  of  New  York  ; 
m.  Stephen  Payne  Gallwey,  of  Tofts,  Norfolk  ;  d.  1785. 

Half  figure,  standing  to  1.  in  a  landscape,  carrying  the  child  on  her  back,  her 
r.  hand  holding  its  1.  arm  ;  light  dress,  with  pink  robe,  lace  head-dress 
tied  under  her  chin ;  a  plait  of  hair  falls  down  on  her  neck.  Painted 
1778.  Canvas,  291  by  241  in. 


32  HELVOETSLUYS. 

James  Price,  Esq.  J.  M.  W.  Turner,  R.A. 

Agitated  sea;  in  the  centre  of  the  picture  a  man-of-war  sailing  away  from 
the  spectator ;  on  the  1.  is  a  sailing  boat,  beyond  which  is  seen  a  jetty  ; 
other  shipping  on  the  r. ;  cloudy  sky.  Canvas,  351  by  47  in. 

Exhibited  in  1832  under  the  title  of  “Helvoetsluys; — the  City  of  Utrecht, 
64,  going  to  sea.” 


33  Portrait  of  A  GIRL. 

Mrs.  Martin  Colnaghi.  Sir  Thomas  Lawrence,  P.R.A. 

Half  figure,  standing,  facing  the  spectator,  with  her  head  turned  to  r.,  looking 
down;  light  dress,  white  head-dress  ;  blue  background.  Unfinished.  Canvas, 
27  by  22  in.  (oval). 


34  CONWAY  CASTLE. 

William  Agnew,  Esq.  David  Cox. 

View  looking  across  the  river,  with  the  castle  on  the  farther  bank,  and  a  hill 
beyond  ;  in  the  foreground  is  a  cart  drawn  by  two  horses,  a  man  on  horse¬ 
back,  and  other  figures ;  sheep  on  the  1. ;  blue  sky,  with  light  clouds. 
Canvas,  30  by  42  in. 
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35  FARM  YARD. 

Martin  H.  Colnaghi,  Esq.  George  Morland. 

View  of  a  farmyard,  in  which  are  some  pigs  and  a  carthorse ;  beyond  them 
two  men  are  entering  a  shed,  one  of  them  carrying  a  sack.  Signed  and 
dated,  “G.  Morland,  1791.”  Canvas,  27 J  by  36  in. 


36  Portrait  of  INIGO  JONES. 

Charles  Butler,  Esq.  William  Dobson., 

Architect;  horn  1572  (?) ;  built  the  Banqueting  House  at  Whitehall,  the 
Surgeons’  Hall,  &c. ;  d.  1652. 

Head,  turned  to  r.,  looking  upwards;  long  hair  falling  over  the  shoulders; 
daik  background.  Canvas,  141  by  12  in. 

37  Portrait  of  LADY  HAMILTON. 

The  Rev.  Wray  Hunt.  George  Romney, 

(See  No.  24.) 

Head,  turned  to  1.,  looking  up  ;  dark  background.  Canvas,  12J  by  llj  in, 
(oval). 


38  SCENE  ON  THE  RIVER  STOUR. 

J.  Pierpont  Morgan,  Esq.  John  Constable,  R.A. 

The  river  occupies  the  whole  of  the  foreground ;  on  the  extreme  1.  is  a  barge 
being  punted  out  of  a  lock  ;  in  it  is  a  white  horse,  from  which  circumstance 
the  picture  was  known  as  “  Constable’s  White  Horse  ” ;  house  and 
farm  buildings  among  trees  on  the  opposite  side  of  the  river ;  blue  sky, 
with  clouds.  Signed  and  dated,  “John  Constable,  A.R.A.,  London,  f.  1819.’ 
Canvas,  51  by  73  in. 
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39  Portrait  of  A  LADY. 

Charles  T.  D.  Crews,  Esq.  Cornelius  Jansen. 

Half  figure,  turned  slightly  to  1.,  looking  at  the  spectator ;  black  dress,  wide 
white  collar  with  pink  bow,  wide  sleeves  with  white  lace  ;  dark  back¬ 
ground.  Canvas,  272  by  24  in. 


40  THE  OLD  POET. 

Colonel  Edmund  Molyneux.  Jacob  van  Ruysdael. 

View,  looking  over  a  wooded  landscape  ;  in  the  r.  foreground  is  an  old  fort 
at  the  edge  of  a  sheet  of  water  ;  on  the  far  side  of  the  water  are  fields,  with 
harvest  in  operation  ;  a  church  and  woods  beyond ;  view  of  a  plain  in  the 
distance  ;  blue  sky,  with  clouds.  Canvas,  15  by  17  in. 

41  LADY  WRITING  A  LETTER. 

Lady  Wallace.  Gabriel  Metsu. 

Interior  of  a  room ;  a  young  lady,  in  a  red  skirt  and  red  jacket  bordered 
with  ermine,  seated  at  a  table  Dear  an  open  window,  writing  a  letter ; 
a  gentleman,  in  rich  dress,  holding  his  hat  in  his  r.  hand,  with  his  1.  hand 
on  the  hilt  of  his  sword,  stands  behind,  leaning  over  her ;  a  violoncello 
rests  against  a  chair  on  the  1.,  and  a  basket,  on  which  are  a  cushion 
and  other  objects,  stands  beside  her.  Signed,  “  Gabriel  Metsu.”  Panel, 
17a  by  15  in. 

42  Portrait  of  THE  PAINTER  DRESSED  AS  A  SOLDIER. 

The  Duke  of  Westminster,  K.G.  Rembrandt. 

B.  at  Leyden  1607 ;  d.  at  Amsterdam  1669. 

Small  bust  to  r.,  looking  at  the  spectator  through  an  arched  window ;  he 
wears  a  dark  dress,  steel  gorget,  and  jewelled  turban  with  aigrette;  a  gold 
chain  is  over  his  shoulders;  grey  background.  Panel,  15J  by  11£  in. 
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43  GROUP  OF  SHEEP  IN  A  PEN. 

The  Duke  of  Westminster,  K.G-.  Albert  Cuyp. 

Four  sheep  and  a  kid,  with  various  utensils  lying  near  them.  Panel,  14  by 
20  in. 


44  HORSE  FAIR. 

The  Duke  of  Westminster,  K.Gr.  Wouverman. 

Scene  in  an  open  field,  with  houses,  a  church,  and  a  booth  on  the  r. ;  in  the 
centre  is  a  group  of  horses,  two  of  them  lying  down ;  a  man  is  examining 
the  mouth  of  one  of  them,  which  another  man  is  riding;  a  woman,  with 
two  children,  sits  on  the  ground  to  1. ;  two  other  children  and  two  dogs  in 
the  foreground ;  numerous  figures  on  the  r.,  among  them  two  gentlemen 
on  horseback ;  blue  sky,  with  clouds.  Signed,  “  P.  L.  S.  W.”  Canvas, 
23  by  25|  in. 


45  Portrait  of  QUEEN  MARY  II. 

Lord  Middleton.  Sir  Peter  Lely. 

Daughter  of  James,  Duke  of  York,  afterwards  James  II.,  and  Anne  Hyde; 
b.  1662;  m.  her  first  cousin,  William,  Prince  of  Orange  (see  No.  89j; 
crowned  with  her  husband,  1689 ;  d.  1694. 

Three-quarter  figure,  seated  to  1.,  looking  towards  the  spectator;  grey  low-cut 
dress  with  blue  train,  which  she  holds  with  her  1.  hand  ;  behind  her  is  a 
vase  of  flowers;  curtain  and  architectural  background.  Canvas,  50  by 
40  in. 

46  Portrait  of  HENRY,  3rd  EARL  OF  SOUTHAMPTON. 

James  Knowles,  Esq.  Paul  van  Somer. 

Shakespeare’s  friend,  Henry  Wriothesley,  2nd  son  of  Henry,  2nd  Earl  of 
Southampton;  b.  1573;  joined  the  Earl  of  Essex  in  his  insurrection 
against  Elizabeth,  and  was  imprisoned  and  attainted,  but  was  released  on 
the  accession  of  James  I.,  and  restored  to  his  dignities;  d.  1624. 

Bust  to  r.,  looking  at  the  spectator ;  in  armour,  with  ruff  and  embroidered 
scarf;  dark  background.  Panel,  22  by  17|  in. 


47  THE  BLEACHING-GROUND. 

James  Knowles,  Esq.  Jacob  van  Ruysdael. 

Yiew  in  the  environs  of  Haarlem,  looking  over  an  open  flat  country,  with 
woods  and  meadow  land ;  in  the  foreground  some  small  houses,  and  linen 
spread  out  to  bleach  ;  in  the  middle  distance  the  ruins  of  a  castle,  beyond 
which  the  scene  is  lit  up  by  a  gleam  of  sunshine  ;  cloudy  sky.  ^Canvas, 
17!  by  21  in. 
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48 

M.  Jules  Poeges. 


LAUGHING  BOY. 


PAINTER 


Frank  Hals. 


Bust,  showing  the  r.  hand ;  head  thrown  back,  looking  at  the  spectator, 
laughing ;  long  fair  hair ;  grey  dress;  grey  background.  Panel,  16  by  15  in. 


49 

Loed  Houghton. 


PEASANTS  AND  MULES. 


Albert  Cuyp. 


A  rocky  path  in  the  foreground,  along  which  are  proceeding  some  peasants 
with  mules  laden  with  panniers;  a  woman  is  riding  on  one;  the  foremost 
is  led  by  a  man  ;  hilly  and  wooded  landscape  beyond.  Panel,  14  by  19j  in. 


50  GENTLEMAN  WITH  A  HAWK. 

The  Duke  op  Westminstee,  K.G. 


Rembrandt. 


Three-quarter  figure,  seated  to  r.,  looking  at  the  spectator ;  greenish  dress 
with  full  sleeves,  large  black  velvet  cap ;  long  fair  hair  falling  over  his 
shoulders ;  his  r.  hand  is  extended ;  on  the  fingers  of  his  1.  is  perched  a 
falcon,  with  wings  spread;  a  pouch  is  suspended  by  a  gold  chain  at  his 
side;  grey  background.  Signei  and  dated,  “Bembrandt  f.  1643.” 
Canvas,  44  by  37 i  in. 

51  Portrait  of  SENORA  ALCIDA  VAN  WASSENAAR. 

Mes.  Fenwick.  Gerard  Terburg. 

Three-quarter  figure,  seated  to  1.,  head  turned  towards  the  spectator;  holding 
a  dog  on  her  lap  with  her  r.  hand  ;  her  1.  hand  is  on  the  arm  of  the  chair  ; 
white,  gold-embroidered  dress,  with  jewelled  pendants  on  the  front ; 
curtain  background.  Canvas,  47  by  35£  in. 


52 

Lady  Wallace. 


PRUIT  AND  FLOWERS. 


Jan  Weenix. 


View  in  a  garden  ;  in  the  foreground  are  fruit  and  flowers,  heaped  round  the 
foot  of  a  fountain  ;  on  the  r.  is  a  peacock ;  a  hawk  hovers  above.  Canvas, 
70  by  65  in. 

53  LANDSCAPE, 

The  Duke  of  Westminstee,  K.G.  Rembrandt 

(figures  by  Teniers). 

In  the  foreground  is  a  river,  in  which  three  men  are  drawing  a  net  ;  another 
man  is  putting  a  fish  into  a  tub  ;  on  the  1.  is  a  path  leading  up  through  a 
wood;  in  the  middle  distance  are  the  buildings  of  a  village  and  a  church, 
from  which  a  road  descends  to  the  river ;  trees  on  the  bank  to  r. ;  sunset 
sky.  Panel,  39  by  61  in. 
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54  LADY  WITH  A  FAN. 

The  Duke  of  Westminster,  K.Gr.  Rembrandt. 

Three-quarter  figure,  standing  to  1.,  her  hands  crossed  in  front  of  her,  the  1. 
holding  a  fan  ;  reddish-biown  mantle,  bordered  with  fur,  jewelled  cap 
with  feather,  pearl  necklace  and  pendant,  gold  chain ;  dark  background. 
Canvas,  44  by  37  in. 


55  MAN  AND  WOMAN,  WITH  A  PARROT. 

The  Earl  of  Darnley.  Jacob  Jordaens. 

Half  figures  seen  through  an  arched  opening  ;  the  woman,  in  the  centre  of  the 
picture,  holding  a  dish  in  her  hand,  and  with  her  1.  presenting  a  fruit  to 
a  parrot,  which  an  old  man,  who  stands  behind  her,  holds  on  his  r.  hand ; 
sky  background.  Canvas,  40  by  32  in. 


56  CANAL  SCENE. 

Henry  J.  Pfungst,  Esq.  Aart  van  der  Neer. 

Yiew  looking  along  a  canal,  on  which  are  numerous  boats ;  buildings  and 
trees  are  seen  on  each  bank;  in  the  foreground  some  fishermen  are 
arranging  their  nets;  cloudy  sky,  with  moon  reflected  in  the  water. 
Signed,  “  A.  V.  N.”  Canvas,  22  by  29  in. 


57  YIEW  OF  DORT. 

The  Duke  of  Westminster,  K.Gr.  Albert  Cuyp. 

Yiew  looking  along  the  river;  the  town,  near  the  walls  of  which  several 
sailing-boats  are  lying,  oocupies  the  r.  of  the  picture;  a  boat,  with 
numerous  figures  in  it,  is  in  the  1.  foreground;  evening  sky.  Signed, 
“  A.  C.”  Panel,  18  by  26  in. 


58  THE  FERRY-BOAT. 

Lady  Wallace.  Albert  Cuyp. 

Close  to  a  jetty  in  the  r.  foreground,  on  which  two  men  are  standing,  is  a 
ferry-boat  with  numerous  figures,  and  a  larger  boat  with  sail  hoisted ;  on  a 
spit  of  land  jutting  out  on  the  1.  is  a  waggon  with  horses;  near  it,  in  the 
centre  of  the  picture,  are  a  barge  and  a  sailing-boat;  other  sailing-boats 
beyond;  the  wooded  bank  of  the  river  is  seen  in  the  distance ;  cloudy  sky. 
Signed,  “  A.  Cuyp.”  Panel,  28  by  35  in. 
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59  DEAD  GAME. 

Martin  n.  Colnaght,  Esq.  Melchior  de  Hondecoeter, 

At  the  foot  of  some  trees  are  a  hare,  a  pheasant,  and  other  birds,  some  hanging 
up,  others  lying  on  the  ground.  Canvas,  30  by  39  in. 


60  PEASANTS  ROUND  A  P IRE  AT  NIGHT 

Lord  Houghton.  Aart  van  der  Neer. 

In  the  foreground  four  peasants,  one  of  them  a  woman,  grouped  round  a  fire 
which  is  burning  on  the  grouud  in  front  of  some  buildings  which  are  seen 
on  the  i. ;  high  trees  overshadow  most  of  the  picture  ;  a  bridge  in  the  r. 
foreground  crosses  a  stream  ;  beyond  is  some  water,  on  which  the  moon  is 
shining.  Canvas,  20  by  28  in. 


61  A  CALM. 

James  Knowles,  Esq.  Jan  van  de  Capelle. 

Mouth  of  a  river,  with  shipping  ;  two  sailing  vessels  on  the  r.,  and  near  them 
a  spit  of  land,  on  which  is  a  man  ;  cloudy  sky.  Canvas,  181  by  19  in. 


62  THE  SALUTE. 

Lady  Wallace.  William  van  de  Velde. 

The  mouth  of  a  river;  several  men-of-war  at  anchor  furling  their  sails; 
one  on  the  1.  is  firing  a  gun ;  near  it  is  an  admiral’s  barge ;  other 
shipping  in  the  distance ;  low  shore  seen  on  the  r. ;  blue  sky,  with  clouds. 
Canvas,  66  by  90  in. 


-63  Portrait  of  A  LADY. 

Charles  Butler,  Esq.  Unknown. 

Half  figure,  standing  to  1.,  looking  towards  the  spectator ;  in  her  r.  hand  is 
a  handkerchief,  and  her  r.  arm  rests  on  the  base  of  a  pillar ;  her  1.  hand 
holds  a  small  dog  ;.  crimson  skirt,  bodice  of  white  satin  and  black  velvet, 
richly  embroidered  glove  on  the  1.  hand,  large  white  ruff,  white  head¬ 
dress,  pearl  necklace  and  earrings ;  architectural  and  curtain  background. 
Canvas,  40  by  32  in. 
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64  IXION  AND  JUNO. 

The  Duke  of  Westminster,  K.G.  Rubens. 

On  the  1.  of  the  picture,  Ixion  is  represented  embracing  a  cloud  in  the  form 
of  Juno  ;  the  goddess  herself  stands  on  the  r.  with  a  peacock  at  her  feet ; 
behind  her  is  a  winged  female  figure  holding  some  drapery  ;  Cupid,  with  a 
flaming  torch  in  his  hand,  is  flying;  away  in  the  direction  of  Jupiter,  who 
is  seen  above  on  the  r.  Canvas,  65  by  96  in. 


65  THE  TRIUMPHAL  PROCESSION  OF  HENRI  IY.  AFTER 
THE  BATTLE  OE  IYRY. 

The  Earl  of  Darnley.  Rubens. 

Sketch  for  the  picture  in  the  Uffizi  at  Florence.  Canvas,  18s  by  324  in. 


66  LANDSCAPE. 

Sir  Charles  Turner,  K.C.I.E.  Aart  van  der  Neer. 

'  View  on  a  river  by  moonlight ;  figures  in  the  foreground.  Panel,  7£  by  11  j  in. 


67  Portrait  of  Mrs.  HUGHES. 

The  Earl  of  Jersey.  Sir  Peter  Lely. 

The  actress. 

Three-quarter  figure,  seated  to  1.,  near  a  fountain,  holding  an  oyster-shell  in 
her  r.  hand  and  a  lemon  in  her  1. ;  yellow  low-cut  dress,  pearl  ornaments  ; 
architectural  background.  Signed,  “  P.  L.”  Canvas,  43J  by  36  in. 


68  FAMILY  GROUP. 

Lady  Wallace.  Bartholomew  van  der  Heist. 

Full-length  figures  of  a  lady  and  gentleman,  seated  under  a  tree  in  a 
landscape,  and  a  little  girl  standing  beside  them ;  the  gentleman  is  sitting 
with  legs  crossed,  his  r.  hand  on  the  neck  of  a  greyhound,  to  which  he  points 
with  his  1.  hand  ;  another  dog  lies  at  his  feet ;  he  wears  a  red  coat  and  long 
boots ;  the  lady,  in  a  white  satin  dress  embroidered  with  gold,  with 
feathers  in  her  hair,  sits  beside  him,  holding  up  a  dead  hare ;  the  child,  in 
blue,  holds  a  plate  of  peaches;  landscape  seen  to  r.  Signed  and  dated, 
“van  der  heist  f.  1654.”  Canvas,  66  by  77  in. 
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69  LANDSCAPE,  WITH  FIGURES. 

Martin  H.  Colnaghi,  Esq.  Jan  Stesn. 

In  the  foreground  three  figures  at  the  foot  of  a  large  tree ;  one  of  them,  an 
old  man  crowned  with  a  wreath  of  leaves,  seated  on  a  felled  trunk,  against 
which  leans  an  axe,  is  receiving  money  from  a  man  in  a  red  cloak  ;  beside 
them  kneels  a  woman  in  an  attitude  of  despair,  with  her  hands  clasped 
over  her  bosom  ;  three  loaves,  a  basket  of  fish,  a  pitcher,  and  a  basket  of  fruit 
lie  on  the  ground  near  them ;  another  figure  is  seen  in  the  background, 
and  farther  off  a  ruined  building  among  some  trees.  Signed,  “  J.  Steen.” 
Canvas,  25J  by  24  in. 


70  Portrait  of  A  GENTLEMAN. 

Arthur  Kay,  Esq.  Gerard.  Terburg. 

Small  three-quarter  figure,  standing  to  r.,  beside  a  table  on  which  is  his  hat ; 
dark  dress  and  cloak,  falling  collar;  dark  background.  Canvas,  18 j  by 
16  in. 


71  COCKS  FIGHTING. 

Arthur  Kay,  Esq.  Melchior  de  Hondecoeter. 

A  poultry-yard ;  two  cocks  fighting.  Canvas,  39  by  49  in. 

72  VIEW  OF  DORT. 

Martin  H.  Colnaghi,  Esq.  Jan  van  Goyen. 

View  looking  across  the  Maas  to  the  walls  of  the  town  of  Dort,  with  the 
Cathedral  in  the  centre ;  in  the  immediate  foreground  is  a  rowing-boat 
with  several  figures;  numerous  other  boats  on  the  river,  which  is  seen 
winding  away  in  the  r.  distance ;  cloudy  sky.  Canvas,  36  by  57  in. 


73  CONVERSATION-PIECE. 

William  Agnew,  Esq.  Dirk  Hals. 

Interior  of  a  room ;  a  group  of  four  figures  in  the  foreground ;  a  gentleman,  in 
red  dress,  playing  and  singing;  another  gentleman  and  two  ladies  listen  to 
him ;  behind  are  two  other  figures  near  the  fire.  Panel,  9J  by  14  in. 
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74  OLD  WOMAN  READING  BY  CANDLE-LIGHT. 

Lokd  Houghton.  Godfried  Schalckerm 

Interior  of  a  room  ;  an  old  woman,  in  a  red  dress,  seated  at  a  table,  reading; 
by  the  light  of  a  candle.  Panel,  7|  by  6j  in. 


CONVERSATION-PIECE. 


75 

William  Agnew,  Esq.  Dirk  Hals* 

Interior  of  a  room ;  a  group  of  seven  figures  seated  aDd  standing  round  a 
table  at  supper ;  on  the  1.  a  gentleman  in  black  is  leaning  back  in  his- 
chair.  Signed,  “  D.  Hals.”  Panel,  9j  by  13J  in. 


76 


CAVALIER  AND  LADY. 


ILeney  J.  Peungst,  Esq. 


W.  C.  Duyster. 


Interior  of  a  room  ;  a  lady,  in  black  dress  and  large  lace  collar  and  cuffs,  is- 
seated  at  a  table,  with  a  letter  in  her  hand,  talking  to  a  gentleman  in  a  red 
cloak  and  wide  hat,  who  is  bending  over  her  ;  on  the  table  is  an  openi 
casket,  and  beside  it  a  violoncello.  Panel,  22|  by  19j  in. 

77  LANDSCAPE. 

Charles  L.  Eastlake,  Esq.  Albert  Cuyp* 

In  the  foreground,  at  the  foot  of  a  hillock  on  which  is  an  oak  tree,  a 
shepherd  is  sitting  beside  some  sheep  and  conversing  with  a  woman  who- 
stands  near  him,  holding  a  bundle  on  her  head  and  a  basket ;  hilly  country 
and  pasture  land  in  the  distance ;  evening  sky.  Signed,  “  A.  Cuyp.”- 
Panel,  22  by  19§  in. 


78  LANDSCAPE  :  EVENING. 

The  Yen.  Archdeacon  Nevill. 


Jan  Both* 


A  ruined  tower  by  the  side  of  a  lake  surrounded  by  wooded  hills;  figures  of 
peasants,  with  cattle  and  sheep,  advancing  along  a  road  in  the  r.  foreground,, 
near  some  tall  trees ;  sunset  sky.  Canvas,  30  by  47  in. 


79  Portrait  of  NICHOLAS  BERGHEM, 

The  Duke  oe  Westminster,  K.G. 


Rembrandt. 


The  celebrated  painter  ;  b.  at  Haarlem,  1620 ;  d.  at  Amsterdam,  1683.  (For 
portrait  of  bis  wife  see  No.  83.) 

Bust  to  r.,  looking  at  the  spectator,  showing  one  hand;  black  dress,  black 
cloak,  and  large  black  hat ;  grey  background.  Signed  and  dated,  “  Rem¬ 
brandt  f.  1647.”  Panel,  28£  by  251  in. 
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30  THE  CHATEAU  OE  TENIERS. 

The  Duke  of  Westminster,  K.G.  David  Teniers. 

The  chateau,  iu  front  of  which  is  a  large  sheet  of  water,  occupies  the  r.  of  the 
picture;  on  the  1.  is  a  cottage,  near  which  are  Teniers  and  his  wife  in 
conversation  with  an  old  man,  who  holds  a  spade  and  is  pointing  with  his 
hat  towards  the  cottage,  at  the  half-door  of  which  is  seen  a  woman  ;  blue 
sky,  with  clouds.  Signed  and  dated,  “  D.  T.  f.  1649.”  Canvas,  48  by 
99  in. 

181  DEAD  GAME,  &c. 

Lady  Wallace.  Jan  Weenix. 

A  garden,  with  fruit  and  dead  game,  among  which  are  a  deer,  a  goose,  and 
a  partridge  lying  at  the  foot  of  a  pedestal,  on  which  is  a  vase ;  a  peacock 
is  perched  on  the  r. ;  on  the  1.  is  a  spaniel,  and  a  man  is  seen  in  the 
distance;  a  small  monkey  is  in  the  foreground.  Canvas,  73  by  65  in. 


32  DEAD  GAME. 

'Martin  H.  Colnaghi,  Esq.  Jan  Pyt. 

A  bare,  a  duck,  some  partridges,  &c.,  lying  on  the  ground.  Canvas,  21* 
by  38J  in. 

33  Portrait  of  the  WIPE  OF  NICHOLAS  BERGHEM. 

The  Duke  of  Westminster,  K.G.  Rembrandt. 

Daughter  of  Jan  Wils,  a  Dutch  landscape  painter ;  m.  Nicholas  B.-rghem, 
the  celebrated  painter  (see  No.  79). 

Half  figure,  nearly  full  face,  looking  to  1.,  her  hands  clasped  in  front  of  her; 
dark  dress,  white  cap  and  rutf;  dark  background.  Canvas,  28|  by  25  in. 

■34  INTERIOR. 

Martin  H.  Colnaghi,  Esq.  Adrian  van  Ostade. 

Two  boors  in  the  foreground,  one  seated,  lighting  his  pipe,  the  other 
standing,  leaning  his  1.  arm  on  a  chair;  other  figures  in  the  background. 
Signed,  “A.  Y.  Ostade.”  Panel,  10|  by  12J  in. 

35  BOATS  IN  A  CALM  SEA. 

The  Earl  of  Carlisle.  William  van  de  Velde. 

Spit  of  sand  in  the  foreground,  on  which  are  several  figures;  near  them  is  a 
boat,  with  the  sail  lowered;  beyond  is  a  ship  firing  a  gun;  other  vessels 
in  the  distance  ;  blue  sky,  with  clonds.  Signed,  “  W.  v.  Veld  f.”  Canvas, 
4 6 j  by  22  in. 
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86  THE  NURSERY. 

The  Duke  of  Westminster,  K.G.  Gerard  Dow. 

Interior  of  a  room ;  a  woman,  in  a  green  fur-trimmed  jacket,  puce-coloured 
dress  and  red  petticoat,  with  an  infant  in  her  lap  to  which  she  is  offering 
the  breast,  while  a  girl  leans  over  it  holding  up  a  coral ;  on  the  r.  of  them 
is  a  cradle,  and  behind  it  a  table  on  which  are  a  candlestick  and  an  open 
hook ;  a  richly  embroidered  curtain  is  drawn  aside  on  the  r. ;  behind  is  a 
bed ;  two  persons  in  an  adjoining  room  are  seen  through  a  doorway. 
Panel,  19a  by  14a  in. 

87  THE  HORSEMEN. 

The  Earl  of  Carlisle.  Albert  Cuyp. 

Three  horsemen  riding  along  a  road,  which  winds  round  a  wooded  hill ;  the 
nearest  is  on  a  dun-coloured  horse;  a  man  walks  beside  them  on  the  r. ; 
blue  sky,  with  clouds.  Panel,  8a  by  7a  in. 


88  THE  SALUTATION. 

The  Duke  of  Westminster,  K.G.  Rembrandt. 

The  scene  is  represented  as  taking  place  on  the  steps  in  front  of  a  house ; 
St.  Elizabeth,  in  crimson  robe  and  yellow  veil,  is  embracing  the  Virgin, 
who  wears  a  green  dress  and  a  turban  ;  Zacharias,  leaning  on  the  shoulder 
of  a  youth,  is  descending  the  steps;  behind  the  Virgin  is  a  negress 
removing  a  mantle  from  her  shoulders,  and  beyond  is  a  man  leading  an 
ass  ;  a  dog  stands  in  front,  and  some  pea-fowl  are  near  the  door ;  buildings 
are  seen  in  the  distance.  Signed  and  dated,  “  Rembrandt,  1640.”  Panel, 
22  by  18£  in. 

89  Portrait  of  WILLIAM  III. 

Lord  Middleton.  Sir  Peter  Lely. 

Son  of  William,  Prince  of  Orange,  and  Mary,  daughter  of  Charles  I. ;  b.  1650 ; 
m.  Mary,  eldest  daughter  of  James  II.  (see  No.  45);  landed  in  England 
1688;  was  crowned  1689  ;  defeated  James  II.  at  the  Battle  of  the  Boyne, 
1690;  d.  1702. 

Three-quarter  figure,  standing  to  r.,  in  a  landscape,  looking  at  the  spectator  ; 
in  armour ;  a  baton  in  his  r.  hand,  his  1.  resting  on  his  helmet ;  long  hair 
falling  over  his  shoulders;  a  rock  forms  the  background,  and  a  battle-scene 
is  represented  in  the  r.  distance.  Canvas,  50  by  40  iu. 

90  SEA-PIECE  :  A  BREEZE. 

Lord  Houghton.  William  van  de  Velde. 

Agitated  sea;  in  the  foreground  two  boats,  one  sailing  away  from  the 
spectator ;  other  shipping,  including  a  man-of-war,  in  the  distance ;  low 
shore  with  buildings  on  the  r. ;  stormy  sky.  Signed,  “  W.V.V.”  Canvas, 
17i  by  21a  in. 
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91  LANDSCAPE. 

The  Duke  of  Westminster,  K.G.  Paul  Potter. 

Yiew  of  a  dairy  farm  ;  a  number  of  cattle  and  sheep  in  front  of  a  farmhouse, 
which  is  seen  on  the  r. ;  a  woman  is  milking  one  of  the  cows,  and  a  man 
stands  beside  her;  under  some  pollard  willows  which  extend  in  a  row 
across  the  picture,  are  a  gentleman  and  lady,  the  latter  holding  up 
a  fan  ;  beyond  are  meadows,  in  which  are  numerous  cattle ;  a  chateau  is 
seen  in  the  distance;  clear  afternoon  sky.  Signed  and  dated,  “  Paulus 
Potter  f.  1647.”  Panel,  15  by  19£  in. 

92  A  MUSICAL  PARTY. 

H.  C.  Leigh  Bennett,  Esq.  Adrian  van  Ostade. 

Interior  of  a  room ;  a  group  of  four  figures  ;  a  man  and  a  woman  are  seated 
in  front,  he  is  tuning  a  violin,  while  she  holds  a  music-book ;  behind  is  a 
man  in  a  red  cap,  holding  a  jug  and  a  glass  of  beer  ;  another  man  is 
seated  behind  the  woman.  Panel,  9  j  by  7|  in. 
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93  'THE  COTTAGE  DOOR. 

The  Duke  of  Westminster,  K.G.  Thomas  Gainsborough,  R.A. 

At  the  door  of  a  cottage  overshadowed  by  large  trees,  which  occupies  the 
r.  foreground,  is  a  woman  holding  a  child  in  her  arms ;  grouped  around  her 
are  five  other  children  in  various  attitudes,  some  eating  and  drinking; 
close  to  them  is  a  stream  crossed  by  a  rustic  bridge;  distant  view  seen 
through  trees  to  1. ;  cloudy  sky.  Canvas,  56  by  46  in. 


94  Portrait  of  SARAH  SOPHIA,  COUNTESS  OP  JERSEY. 

The  Earl  of  Jersey.  Sir  Thomas  Lawrence,  P.R.A. 

Eldest  daughter  of  John,  10th  Earl  of  Westmorland  ;  m.  1804,  George,  5th 
Earl  of  Jersey;  d.  1867. 

Full  length,  standing  to  1.  in  a  landscape,  looking  at  the  spectator;  yellow 
dress,  cut  low,  red  scarf  over  her  r.  arm,  coloured  sash ;  in  her  1.  band, 
which  holds  up  her  skirt,  she  carries  a  large  black  hat  with  red  feathers  ; 
pearl  necklace  and  bracelet.  Canvas,  93  by  57  in. 

Exhibited  in  1823. 


95  INTERIOR  OP  THE  FLORENCE  GALLERY. 

H.M.  The  Queen.  Johann  Zoffany,  R.A. 

(From  Windsor  Castle.) 

Represents  the  famous  “Tribune”  in  the  Uffizi  Gallery  at  Florence,  with 
portraits  of  distinguished  English  connoisseurs  inspecting  the  pictures. 
The  keeper  of  the  Gallery  is  showing  Titian’s  Venus  to  a  group  in  the 
foreground,  while  another  group,  on  the  left,  is  inspecting  the  Cupid  and 
Psyche.  Canvas,  47  by  59  in. 

Exhibited  in  1780  under  the  title,  “  A  room  in  the  Gallery  of  Florence, 
called  the  Tribune,  in  which  the  principal  part  is  calculated  to  show  the 
different  styles  of  the  several  masters.” 
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96  Portraits  of  PRANCES  AND  HENRY  GREYILLE,  AS  HEBE 

AND  CUPID. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

Children  of  Fulke  Greville,  Esq.,  of  Wilbury;  the  girl  afterwards  became 
Lady  Crewe  (see  Nos.  99  and  127);  the  boy  was  b.  in  1760,  entered  the 
army,  and  d.  in  1816. 

Two  full-length  figures,  standing  in  a  landscape ;  the  boy,  represented  as 
Cupid,  is  leaning  against  his  sister,  who  wears  a  red  dress  and  sandals,  and 
holds  a  vase  with  both  hands.  Painted  1760.  Canvas,  67  by  44  in. 

The  figure  of  Cupid  was  cut  out  by  Mr.  Greville,  owing  to  a  family  quarrel, 
and  replaced  by  a  tripod ;  the  original  was  re-inserted  by  the  late  Lord 
Crewe. 


97  UG0LIN0. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure,  seen  in  front,  holding  a  staff  with  both  hands.  Canvas,  29^  by 
24  i  in. 


98  Garden  Scene,  with  Portraits  of  THE  DUKE  AND  DUCHESS  OP 

CUMBERLAND  AND  LADY  ELIZABETH  LUTTRELL. 

H.M.  The  Queen.  Thomas  Gainsborough,  R.A. 

{From  Windsor  Castle.) 

Henry  Frederick,  4th  son  of  Frederick,  Prince  of  Wales,  created  Duke  of 
Cumberland,  1766;  m.  Anne,  daughter  of  Simon  Luttrell,  afterwards 
Earl  of  Carhampton,  widow  of  Christopher  Horton. 

Three  full-length  figures;  the  Duke  and  Duchess  walking,  and  Lady 
Elizabeth  Luttrell  seated  on  the  r.  Canvas,  63  by  47  in.  (oval). 

99  MRS.  CREWE  AS  ST.  GENEVIEVE. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

Frances,  daughter  of  Fulke  Greville,  Esq.,  of  Wilbury ;  b.  1744;  m.  1766, 
John  Crewe,  Esq.,  M.P.,  created,  1806,  Lord  Crewe  (see  No.  30);  she 
was  celebrated  for  her  beauty  and  fascination,  and  for  her  political  zeal  on 
Dehalf  of  the  Whigs;  it  was  at  a  dinner  at  her  house,  to  celebrate  the 
election  of  Fox  for  Westminster  in  1784,  that  the  Prince  of  Wales  gave 
the  toast,  “True  Blue  and  Mrs.  Crewe,”  to  which  she  gave  in  rejfiy, 
“  True  Blue  and  all  of  you”  ;  d,  1818. 

Full  length,  seated  in  front,  in  a  landscape,  reading  a  book,  resting  her  bead 
on  her  r.  band ;  white  dress,  white  head-dress,  coloured  scarf ;  sheep 
grouped  around  her  ;  a  small  dog  lies  at  her  feet.  Painted  1772.  Canvas, 
69  by  66  in. 
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100  THE  LIFE  SCHOOL  IN  THE  ROYAL  ACADEMY,  1772. 


H.M.  The  Queen.  Johann  Zoffany,  R.A. 

(From  Windsor  Castle.) 


Represents  the  Academicians  gathered  about  the  model  in  the  Life  School  at 
Somerset  House.  All  the  Academicians  (see  Key  given  below)  are  present 
with  the  exception  of  Gainsborough  and  the  two  lady  members,  whose 
portraits,  however,  hang  on  the  wall.  Sir  Joshua  is  nearly  in  the  centre, 
ear-trumpet  in  hand,  conversing  with  Wilton  and  Chambers  ;  Zoffany  him¬ 
self  sits  on  the  1.,  palette  on  thumb,  a  pendant  to  the  standing  figure  of 
Coswav  on  the  r.  Canvas,  39  by  571  in. 

Exhibited  in  1772  under  the  title,  “The  portraits  of  the  Academicians  of  the 
Royal  Academy.’’ 


1.  Sir  Joshua  Reynolds. 

2.  Sir  William  Chambers. 

3.  George  Michael  Moser. 

4.  Francis  Milner  Newton. 

5.  Edward  Penny. 

6.  Thomas  Sandby. 

1.  Samuel  Wale. 

3.  William  Hunter. 

9.  Francis  Hayman. 

10.  Tan  Chet  qua,  a  Chinese 

11.  George  Barret.  [artist. 

12.  Francesco  Bartolozzi. 


13.  Edward  Burch. 

14.  Agostino  Carlini. 

15.  Charles  Catton. 

16.  Mason  Chamberlin. 

17.  G  Battista  Cipriani. 

18.  Richard  Cosway. 

19.  JohnGwynn. 

20.  William  Hoare. 

21.  Nathaniel  Hone. 

22.  Angelica  Kauffman.] 

23.  Jeremiah  Meyer. 

24.  Mary  Moser. 


]  25.  Joseph  Nollekens. 

26.  John  Richards. 

27.  Paul  Sandby. 

28.  Dominick  Serres. 

29.  Peter  Toms. 

30.  William  Tyler. 

31.  Benjamin  West. 

32.  Richard  Wilson. 

33.  Joseph  Wilton. 

34.  Richard  Yea. 

35.  Johann  Zoffany. 

36.  Francesco  Zuccarelli. 


101  DON  BALTHAZAR  CARLOS. 

The  Marquis  of  Bristol.  Velazquez. 

(See  No.  111.) 

Full-length  of  a  boy,  standing  to  1.  in  a  rocky  landscape,  with  a  gun  in  bis 
hand  and  three  dogs  beside  him;  brown  dress  and  cap,  lace  collar,  leather 
gloves.  Canvas,  60  by  35  in. 
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102 


VIRGIN  AND  CHILD. 


Eudoxie,  Countess  of  Lindsay. 


PAINTER. 


Raphael. 


Three-quarter  figure  of  the  Virgin,  standing,  looking  down  at  the  Child,  Who 
lies  on  a  bed  in  front  of  her ;  in  her  hand  she  is  holding  the  end  of  a  veil. 
Panel,  38  a  by  31  in. 


103  Portrait  of  A  VENETIAN  SENATOR. 

H.  Reginald  Corbet,  Esq, 


Tintoretto, 


Three-quarter  figure,  seated  to  r.,  looking  at  the  spectator;  his  1.  arm  rests 
on  the  arm  of  his  chair ;  dark  fur-trimmed  robe ;  dark  background. 
Canvas,  46  by  37^  in. 

104  JUPITER  AND  THE  NYMPH  LARA. 

James  Knowles,  Esq.  Andrea  Schiavone. 

Probably  represents  the  story  of  the  nymph  Lara,  or  Laranda,  who  for 
indiscreet  babbling  was  deprived  by  Jupiter  of  her  tongue  and  condemned 
to  be  conducted  to  the  infernal  regions  by  Mercury,  who,  on  the  way,  fell 
in  love  with  her.  Panel,  9  by  45£  in. 


105  ST.  GREGORY  THE  GREAT. 

W.  CUTHBERT  QUILTER,  EsQ.,  M.P. 


Veronese. 


Small  full-leDgth  figure  of  the  saint,  standing  in  a  niche,  looking  downwards, 
with  a  richly  embroidered  cope  and  jewelled  mitre;  his  gloved  hands  hold 
a  cross.  Canvas,  30  by  13  in. 


106  MARS  AND  VENUS. 

Val.  C.  Prinsep,  Esq.,  R.A. 


Palma  Vecchio. 


Small  full-length  figures  of  Mars  and  Venus  reclining  under  a  tree ;  Venus, 
in  a  yellow  robe,  holds  an  arrow  in  her  1.  hand ;  Cupid  is  standing  in  front 
of  her,  unbending  his  bow ;  his  quiver  of  arrows  lies  beside  him ;  mountainous 
landscape,  with  buildings,  in  the  distance ;  a  small  figure  of  Jupiter  is  seen 
in  the  clouds  above.  Canvas,  36  by  53  in. 


107  ST.  JEROME. 

W.  CuTHBERT  QuiLTER,  EsQ.,  M.P. 


Veronese. 


Small  full-leDgth  figure  of  the  saint,  standing  in  a  niche,  reading  a  book 
which  he  holds  with  both  hands.  Canvas,  30  by  13  in. 
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108  RAPE  OP  GANYMEDE. 

Val.  C.  Prinsep,  Esq.,  R.A.  Unknown 

(after  design  by  Michel  Angelo). 

An  eagle,  with  outstretched  wings,  is  carrying  Ganymede  in  the  air;  in  the 
landscape  below  sits  a  dog  howling ;  antique  ruins  and  mountains  beyond ; 
cloudy  sky.  Panel,  39  by  30  in. 


109  ARIOSTO. 

The  Earl  of  Daenley.  Titian. 

Portrait  of  Luigi  Ariosto,  the  celebrated  Italian  poet;  b.  1474;  d.  1533. 

Half  figure,  standing  to  r.,  looking  at  the  spectator ;  his  r.  arm  rests  on  a 
ledge;  dark  robe,  with  wide  quilted  sleeves  ;  long  hair;  dark  background. 
Signed,  “  Titian  us  TV.”  Canvas,  32  by  25|  in. 


110  BIRTH  OF  ST.  JOHN. 

Charles  T.  D.  Crews,  Esq.  Andrea  Schiavone. 

Interior  of  a  room,  with  ten  figures;  in  the  centre  is  the  mother  in  bed,  with 
two  females  attending  on  her;  on  the  r.  the  infant  is  being  placed  in  a 
cradle;  on  the  1.  a  group  of  musicians  at  a  table  ;  through  an  opening  to  r. 
are  seen  two  female  figures  near  a  statue.  Panel,  10  by  30  in. 


Ill  DON  BALTHAZAR  CARLOS. 

H.M.  The  Qdeen.  Velazquez. 

{From  Buckingham  Palace.) 

Prince  of  Asturias,  son  of  Philip  IV.  and  his  1st  wife,  Isabella  of  Bourbon  ; 
b.  1629  ;  d.  1646.  (See  also  No.  101.) 

Full  length,  standing  to  1.,  three-quarter  face,  looking  at  the  spectator;  in 
armour,  with  high  boots  and  gold  spurs,  white  lace  collar,  red  embroidered 
sash  ;  his  r.  hand  holds  a  baton  ;  red  chair  on  the  1. ;  red  curtain  on  the  r. 
and  above ;  red  table-cloth  on  a  table  to  r.  Canvas,  82  by  40  in. 


112  THE  IMMACULATE  CONCEPTION. 

W.  Cuthbert  Quilter,  Esq.,  M.P.  Murillo. 

The  Virgin,  in  blue  and  white  drapery,  with  yellow  scarf,  is  standing  in  the 
clouds,  with  a  crescent  moon  beneath  her  feet,  and  five  child  angels  round 
her;  a  circlet  of  stars  is  above  her  head.  Canvas,  84  by  54  in. 
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113  TIME  CLIPPING  THE  WINGS  OF  LOVE. 

Sir  J.  E.  Millais,  Bart.,  R.A.  Van  Dyck* 

Full-length  figure  of  an  old  man,  holding  Cupid  on  his  knee  and  clipping  his 
wings ;  Time’s  scythe,  a  skull,  and  a  quiver  are  on  the  ground.  Canvas, 
69  by  44  in. 


^-'414  Portrait  of  DON  GASPAR  DE  GUZMAN,  CONDE  DUQUE 

D’OLIVAREZ. 

Sir  F.  Clare  Ford,  G.C.B.  Velazquez. 

The  celebrated  statesman  ;  b.  1587 ;  minister  to  Philip  IV. ;  contemporary  of 
Buckingham  and  Richelieu  ;  patron  of  Velazquez;  d.  1645. 

Half  figure  to  1.,  looking  at  the  spectator  ;  dark  dresjs,  stiff  white  collar  ;  dark 
background.  Canvas,  261  by  22J  in. 


115  LANDSCAPE. 

The  Earl  of  Ashburnham.  Giorgione. 

View  on  the  bank  of  a  river,  with  a  castle  on  a  height  in  the  middle  distance  ; 
mountains  beyond ;  the  hull  of  a  vessel  seen  on  the  1. ;  two  men  fencing, 
in  the  foreground,  with  another  playing  on  a  pipe  and  looking  on.  Panel, 
12  by  21  in. 


116  VIRGIN  AND  CHILD,  WITH  SAINTS  AND  DONOR. 

The  Earl  of  Ashburnham.  Giovanni  Bellini,. 

The  Virgin  enthroned,  holding  the  Child  on  her  lap;  on  either  side  stands  a 
saint ;  the  donor  kneels  on  the  r. ;  landscape  background.  Signed  and 
dated  on  a  label,  “  Joannes  bellinus,  mcccccv.”  Panel,  37  by  32  in. 


117  ADORATION  OF  THE  SHEPHERDS. 

Eudoxie,  Countess  of  Lindsay.  Tintoretto. 

Five  small  full-length  figures;  the  Virgin  seated  in  the  centre,  holding  the 
Child  on  a  cushion  on  her  lap ;  behind  her  is  St.  Joseph  leaning  on  his 
staff,  and  an  angel ;  a  young  shepherd  kneels  on  the  1. ;  on  the  r.  an  old 
shepherd  advances,  holding  a  lamb  in  his  1.  hand,  and  taking  off  his  hat 
with  his  r. ;  on  the  floor  is  a  cradle.  Canvas,  41  by  58  in. 
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118  Portrait  of  A  VENETIAN  NOBLEMAN. 

H.  Reginald  Corbet,  Esq.  Titian. 

Half  figure,  standing  to  1.,  looking  at  the  spectator ;  his  1.  hand  rests  on 
his  hip ;  his  r.  holds  a  book  on  which  is  a  portrait  supposed  to  he  that  of 
Titian ;  dark  dress ;  dark  background.  Canvas,  40£  by  34  in. 


118  SALVATOR  MUNDI. 

'The  Earl  of  Darnlet.  Titian. 

Half  figure,  facing  the  spectator;  the  r.  hand  raised  in  the  attitude  of 
blessing ;  red  robe ;  dark  background.  Canvas,  29  by  22  in. 


120  SKETCH. 

James  Knowles,  Esq.  Veronese. 

Study  for  the  picture  of  the  Feast  in  Simon’s  House.  Numerous  figures 
seated  and  standing  in  a  portico ;  the  Saviour  and  St.  Mary  Magdalene  in 
the  centre.  Canvas,  12  by  19  in. 


121  ITALIAN  LANDSCAPE. 

Charles  Botler,  Esq.  Gaspar  Poussin. 

View  of  a  wooded  and  mountainous  country;  two  'figures  in  the  foreground, 
others  farther  off  on  the  r. ;  in  the  middle  distance  is  a  hill  on  which  are 
seen  numerous  buildings ;  trees  on  the  1.  and  on  a  rocky  height  to  r.  ;  blue 
sky,  with  clouds.  Canvas,  37  by  53  in. 


122  PORTRAIT  GROUP. 

The  Duke  of  Devonshire,  K.G.  Jacob  Jordaens 

Full-length  figures  of  a  gentleman  and  lady ;  the  lady  is  seated  to  r.  in  an 
arm-chair  ;  the  gentleman  stands  opposite  her,  with  a  staff  in  his  r. 
hand,  and  his  1.  hand  resting  on  his  hip ;  both  are  looking  at  the  spectator, 
and  are  dressed  in  black,  with  white  lace  collars  and  cuffs  ;  the  gentleman 
wears  a  red  sash  embroidered  with  gold ;  near  him  is  a  white  dog,  and 
above  is  a  red  curtain ;  sky  seen  through  arched  openings  behind,  in  one 
of  which  a  parrot  is  perched.  Canvas,  831  by  75  in. 
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123  JUPITER  AND  ANTIOPE. 

The  Duke  of  Westminster,  K.G.  Titian. 

View  of  a  mountainous  and  rocky  landscape,  with  a  stream  in  the  foreground 
and  buildings  in  the  middle  distance;  in  the  r.  foreground  is  the  nude 
tigure  of  Antiope  asleep,  with  Jupiter  in  the  guise  of  a  satyr,  gazing  at  her 
over  a  rock  ;  high  trees  in  the  1.  foreground.  Canvas,  72  by  98  in. 

124  HOLY  FAMILY. 

The  Duke  of  Devonshire,  K.G.  Rubens. 

The  Virgin,  seated  near  a  column,  is  suckling  the  Infant  Saviour,  Who  is 
seated,  naked,  on  her  lap  ;  St.  John  stands  by  her  knee,  holding  the  Babe’s 
foot  with  one  hand,  while  the  other  is  placed  on  the  head  of  a  lamb ; 
St.  Elizabeth  is  behind  St.  John,  bending  over  to  look  at  the  Child;  land¬ 
scape  seen  through  an  opening  to  1.  Canvas,  69*  by  53*  in. 

125  Portrait  of  LADY  GIDEON,  afterwards  LADY  EARDLEY. 

J.  Pierpont  Morgan,  Esq.  Thomas  Gainsborough,  R.A. 

Mary,  daughter  of  John  Eardley  Wilmot,  Lord  Chief  Justice  of  the  Court  of 
Common  Pleas;  m.  1766,  Sir  Sampson  Gideon,  created  Lord  Eardley; 
d.  1794. 

Full  length,  standing  in  front  in  a  landscape  ;  her  r.  hand,  which  hangs 
down,  holds  a  flower ;  blue  silk  robe,  the  end  thrown  over  her  1.  arm, 
white  satin  skirt,  gold-figured  scarf  round  her  waist.  Canvas,  84  by  58  in. 

126  SNOWSTORM  IN  VAL  D’AOUSTE. 

James  Price,  Esq.  J.  M.  W.  Turner,  R.A 

The  scene  represents  a  snowstorm,  with  numerous  figures  in  the  r.  fore¬ 
ground.  Canvas,  36*  by  47^  in. 

Exhibited  in  1837  under  the  title  of  “  Snowstorm,  Avalanche  and  Inunda¬ 
tion  :  a  scene  in  the  upper  part  of  the  Val  d’Aouste,  Piedmont.” 


^T27  Portraits  of  MRS.  CREWE  AND  MRS.  BOUVERIE. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

Frances,  daughter  of  Fulke  Creville,  Esq.,  afterwards  Mrs.  Crewe  (see 
Nos.  96  and  99).  And  Harriott,  daughter  of  Sir  Everard  Fawkener ; 
m.  1764,  Edward,  second  son  of  Sir  Jacob  Bouverie,  and  secondly,  1811, 
Lord  Robert  Spencer,  youngest  son  of  the  Duke  of  Marlborough ;  d.  1825. 

Two  three-quarter  figures  sitting  in  a  landscape ;  Mrs.  Bouverie  on  the  1.,  in 
red,  with  her  1.  hand  on  her  chin  ;  Mrs.  Crewe  on  the  r.,  in  white,  pointing 
with  her  1.  hand  to  a  pedestal  on  which  is  inscribed,  “  Et  in  Arcadia 
ego  ” ;  her  r.  hand  is  pressed  against  her  bosom.  Canvas,  39  by  49  in. 
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LANDSCAPE,  WITH  CATTLE. 


The  Earl  of  Jersey.  Thomas  Gainsborough,  R.A. 


View  on  the  slope  of  a  wooded  hill ;  in  the  foreground  are  three  cows,  and 
near  them  a  girl  sitting  on  ft  hank,  resting  her  arm  on  a  milk-pail ;  a  boy 
is  lying  lower  down  on  the  slope,  with  a  dog  beside  him  ;  other  figures 
beyond,  and  view  of  a  distant  landscape  ;  a  large  pollard  willow  is  in  the 
r.  foreground  ;  bine  sky,  with  clouds.  Canvas,  47s  by  58  in. 


MASTER  CREWE  AS  HENRY  VHI. 


Lord  Houghton. 


Sir  Joshua  Reynolds,  P.R.A. 


John  Crewe,  son  of  John,  1st  Lord  Crewe  (see  No.  30)  ;  succeeded  his  father, 
1829,  as  2nd  Lord  Crewe  ;  d.  1835. 

Fall  length,  standing,  facing  the  spectator,  in  the  character  of  Henry  VIII. ; 
two  spaniels  at  his  feet ;  architectural  and  landscape  background.  Painted 
1776.  Canvas,  55  by  44  in. 


130  LADY  BETTY  DELME  AND  CHILDREN. 

Charles  John  Wertheimer,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Henry,  4th  Earl  of  Carlisle;  m.  1769,  Peter  Delme,  Esq.,  and 
secondly,  1794,  Capt.  Charles  Gamier;  d.  1813. 

Full  length,  seated  in  front  in  a  landscape,  at  the  foot  of  a  tree  ;  white  dress, 
red  cloak  ;  hair  dressed  high  on  the  top  of  her  head,  with  a  plait  hanging 
down  over  her  neck ;  her  i.  arm  is  lound  the  children,  who  are  standing  at 
her  knee,  her  r.  hand  holds  the  hoy’s  wrist ;  the  boy  is  in  a  red  dress, 
the  girl  in  white,  with  blue  sash,  nestling  up  to  him  ;  a  dog  is  beside  them. 
Painted  1777.  Canvas,  93  by  57  in. 


131  Portrait  of  MISS  FRANCES  CREWE. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  John,  1st  Lord  Crewe. 

Full  length  of  a  little  girl,  standing,  facing  the  spectator,  in  a  landscape ; 
white  dress,  blue  sash,  black  cloak,  with  calash  drawn  over  her  head, 
mittens ;  a  basket  is  hung  on  her  1.  arm.  Canvas,  55  by  44  in. 


!  132' 


LADIES  WALKING  IN  THE  MALL,  ST.  JAMES’S  PARK. 


Sir  Algernon  W.  Neeld,  Bart.  Thomas  Gainsborough,  R.A. 


View  looking  along  the  Mall ;  the  three  ladies  who  are  represented  in  the 
centre  of  the  picture  are  said  to  be  three  of  the  daughters  of  George  III. ; 
they  are  followed  by  a  gentleman  and  lady ;  other  ladies  and  gentlemen 
walking  on  either  side ;  cows  on  the  1. ;  a  white  dog  runs  beside  a  group  of 
ladies  on  the  r.  Canvas,  47  by  57  in. 
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133  Portraits  of  EMMA  AND  ELIZABETH  CREWE,  DAUGHTERS 
OP  JOHN  CREWE,  Esq. 

Lord  Houghton.  Sir  Joshua  Reynolds,  P.R.A. 

Sisters  of  John,  Lord  Crewe  (see  No.  30).  Elizabeth  m.  Dr.  Hinchliffe, 
Bishop  of  Peterborough  ;  Emma  d.  unmarried. 

Two  three-quarter  figures,  standing  under  a  tree,  in  a  landscape  ;  one,  in  red 
dress  with  blue  train,  holds  a  basket  of  flowers  with  her  1.  hand ;  the 
other,  in  white,  leans  upon  her.  Painted  1766.  Canvas,  59  j  by  55 s  in. 


134  BONNEVILLE, 

The  Countess  op  Camperdown.  J.  M.  W.  Turner,  R.A. 

View  of  a  valley,  with  high  hills  on  each  side ;  buildings  aud  a  stream  below 
on  the  r. ;  a  straight  road,  starting  from  the  1.  foreground,  runs  along  at 
the  foot  of  heights,  on  which  are  buildings ;  two  women  on  the  road  in  the 
foreground  ;  Mont  Blanc  in  the  distance  ;  blue  sky,  with  clouds.  Canvas, 
23j  by  48|  in. 

Exhibited  1803,  under  the  title,  “  Bonneville,  Savoy,  with  Mont  Blanc.” 
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135  Portrait  of  A  YOUNG  MAN. 

Mons.  A.  Casso.  Velazquez. 

Small  bust  to  r.,  looking  over  his  shoulder  at  the  spectator,  showing  r.  hand  ; 
dark  dress,  with  white  lace  collar ;  longhair;  brown  background.  Canvas, 
22  by  161  in. 


138  VIRGIN  AND  CHILD. 

Sir  E.  Leighton,  Bart.,  P.E.A.  Michael  Giovanni  Bono. 

Small  half  figure  of  the  Virgin,  standing  to  r.,  holding  the  Child  in  her  arms  ; 
a  goldfinch  is  perched  on  her  1.  arm  ;  gold  figured  background.  Inscribed, 
“Michael  Johannes  Bono  Venetus  pinxit.”  Panel,  22  by  I5J  in. 

137  A  HUNTING  SCENE,  WITH  NUMEROUS  FIGURES. 

Charles  L.  Eastlaee,  Esq.  Italian  School  (15th  cent.). 

Possibly  intended  to  represent  Amata,  wife  of  Latinus,  King  of  Latium,  with 
her  daughter  Lavinia,  the  two  Tyrrheidre,  and  Turnus  (JEneid,  vii.  385- 
485).  Inscribed,  “R.  S.  V.,  1495.”  Panel,  36  by  58  in. 

138  A  SAINT. 

Alfred  A.  de  Pass,  Esq.  Marco  Zoppo. 

Small  half  figure  to  r.,  with  crozier  and  mitre,  reading  a  book  ;  gold  back¬ 
ground.  Panel,  19|  by  11  in.,  circular  top. 

139  CRUCIFIXION. 

The  Earl  of  Ashburnham.  Michel  Angelo 

(ascribed  to). 

Christ  on  the  Cross  in  the  centre ;  St.  John  on  the  r.,  the  Virgin  on  the  1. ; 
an  anael  above  on  each  side;  at  the  foot  oi  the  Cross  is  a  skull.  Panel, 
20  by  13  in. 
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140  Portrait  of  ALBERTO  PIO  DI  CARPI. 

Ludwig  Mono,  Esq.  Baldassare  Peruzzi. 

Small  half  Pgure,  standing  facing  the  spectator,  holding  a  book  in  his  1.  hand  ; 
dark  fur-trimmed  dress,  black  cap ;  long  auburn  hair  falling  over  his 
shoulders ;  landscape,  with  buildings,  seen  between  the  columns  of  an 
arcade  in  the  background.  Panel,  22§  by  19  in. 


141  Portrait  of  VITORIO  MIOHIEL. 

Marohese  Carlo  Bentivoglio  di  Aragona.  Giambattista  Moroni. 

Half  figure  to  r.,  looking  at  the  spectator;  red  doublet,  black  surcoat; 
architectural  background.  On  the  back  of  the  portrait  is  the  following 
inscription:  “Vitorio  Michiel  me  Feci  Far  Retrar  in  Bergamo  Essendo 
Potta  in  Clusone,  1561,  da  uno  Halbino.”  Canvas,  25^  by  19£  in. 

142  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Cosimo  Rosselli. 

Small  three-quarter  figure  of  the  Virgin,  crowned,  seated  facing  the  spectator, 
with  the  Child  seated  on  a  cushion  on  her  lap;  Flis  r.  hand  is  held  in  the 
attitude  of  blessing ;  His  1.  Irand  holds  an  orb ;  blue  and  gold  background, 
with  five  cherubs’  heads  with  red  wings.  Panel,  31  by  27  in. 

143  ST.  FRANCIS  AND  ST.  CATHARINE. 

H,  Reginald  Corbet,  Esq.  Albert  Dtirer. 

Two  small  half  figures ;  St.  Catherine  on  the  1.,  crowned,  holding  a  palm- 
branch;  St.  Francis  on  the  r.,  reading  a  book;  gold  background.  Panel, 
21-J-  by  26£  in. 

144  VIRGIN  AND  CHILD,  WITH  ST.  PETRONIUS. 

J.  Hillier,  Esq.  Giacomo  Francia. 

Three-quarter  figure  of  the  Virgin,  seated,  facing  the  spectator,  holding'the 
Child  on  her  lap ;  He  is  holding  out  His  hand  towards  a  model  of  the  City 
of  Bologna,  which  is  offered  to  Him  by  St.  Petronius,  who  is  seen  with 
mitre  and  crozier  on  the  1. ;  landscape  background.  Panel,  32  by  24J  in. 

145  VIRGIN  AND  CHILD,  WITH  ST.  JOHN. 

R.  H.  Benson,  Esq.  Marco  d’Og'gione. 

Small  full-length  figure  of  the  Virgin,  seated  to  r.,  holding  the  Child  on  her 
lap ;  He  is  bending,  with  His  r.  hand  in  the  attitude  of  blessing,  towards 
the  little  St.  John,  who  is  kneeling  on  the  r. ;  landscape  seen  through  an 
opening  on  the  r.  Panel,  28£  by  21£  in. 
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146  LUCRE  TIA. 

George  Donaldson,  Esq.  Paolo  Morando. 

Half  figure  to  r.,  looking  at  the  spectator ;  she  holds  the  hilt  of  a  dagger 
with  both  hands  ;  black  dress  ;  dark  background,  with  jasmine  blossoms. 
On  a  label  at  the  foot  of  the  picture  is  the  inscription,  “  Clarior  hoc  pulchro 
regnans  in  corpore  virtus.”  Panel,  28J  by  22  in.  (oval). 

147  VIRGIN  AND  CHILD. 

Oharles  Butler,  Esq.  Andrea  del  Verrocchio. 

Small  half  figure  of  the  Virgin,  standing  facing  the  spectator,  holding  the 
Child,  Who  stands  on  a  ledge  which  runs  across  the  front  of  the  picture ; 
He  is  holding  up  His  r.  hand  in  the  attitude  of  blessing  ;  a  rose  and  some 
cherries  lie  on  the  ledge  beside  Him ;  landscape  background.  Panel, 
25)  by  181  in- 

148  PIET  A. 

Charles  Butler,  Esq.  School  of  Bellini. 

Three-quarter  figure  of  the  Saviour  resting  at  the  edge  of  the  tomb ;  stones 
and  foliage  form  the  background ;  sky  seen  above.  Panel,  40  by  25£  in. 

149  VIRGIN  AND  CHILD,  WITH  ST.  JOHN. 

Sir  Edgar  Vincent,  K.C.M.G.  Sandro  Botticelli. 

Small  three-quarter  figure  of  the  Virgin,  seated  facing  the  spectator  in  a 
landscape,  holding  up  the  Child,  Who  is  standing  on  her  lap  and  clasping 
her  round  the  neck ;  St.  John  on  the  1.  holding  a  book.  Panel,  37  in. 
(circular). 


150  Portrait  of  GIROLAMO  BENIVIENI. 

The  Earl  of  Darnlet.  Lorenzo  di  Credi. 

A  great  friend  of  the  painter’s,  mentioned  by  Vasari. 

Bust  to  h,  looking  towards  the  spectator  ;  dark  dress,  black  cap;  dark  back¬ 
ground.  Inscribed  on  the  top  of  the  picture,  “  hieronimus  benivenius.” 
Panel,  22£  by  17  in. 

151  VIRGIN  AND  CHILD,  WITH  THREE  ANGELS. 

E.  H.  Benson,  Esq.  Florentine  School. 

Small  half  figure  of  the  Virgin;  her  r.  hand  caresses  the  head  of  the  Child, 
Who  is  held  by  an  angel  on  a  ledge  in  front  of  her ;  His  1.  hand  clasps  her 
arm,  while  His  r.  hand  is  round  an  orb  which  the  Virgin  holds  in  her  1. 
hand  ;  two  other  angels  are  seen  b  hind  on  the  1  ;  landscape  background. 
Panel,  29  by  20  in. 
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152  VIRGIN  AND  CHILD. 

T.  Humphry  Ward,  Esq.  Andrea  Solario. 

Small  half  figure  of  the  Virgin  suckling  the  Child,  Who  lies  on  a  green 
cushion  in  front  of  her;  through  a  door  behind  is  seen  St.  Joseph  sawing. 
Replica,  with  different  background,  of  the  picture  in  the  Louvre,  known  as 
the  “  Vierge  au  coussin  vert.’’  Panel,  21  by  171  in. 


153  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Bartolommeo  Montagna. 

Small  half  figure  of  the  Virgin,  standing  facing  the  spectator,  holding  vith 
both  hands  the  Child,  Who  is  seated  on  a  ledge  in  front  of  her  ana  holds 
her  thumb  with  His  1.  hand ;  she  wears  a  hood  over  her  head  and 
shoulders ;  behind  her  is  a  red  curtain,  and  a  hilly  landscape  is  seen 
beyond  it  in  the  distance.  Panel,  25£  by  19  in. 


154  THE  PLIGHT  OF  CLELIA. 

R.  PI.  Benson,  Esq.  Domenico  Beccafumi. 

Clelia  and  her  companions  escaping  on  horseback  across  the  Tiber  from  the 
camp  of  Porsena  to  the  city  of  Rome,  which  is  seen  on  the  1.  Panel, 
24  by  481  in. 


155  DIPTYCH. 

Charles  Butler,  Esq.  Bernardo  Gaddi. 

On  the  1.  panel  the  Virgin  and  Child  enthroned,  with  two  saints  standing 
on  each  side  ;  on  the  r.  panel  the  Crucifixion,  with  the  holy  women 
and  St.  John  on  the  1.,  and  the  centurion  and  others  on  the  r. ;  gold 
background.  Panel,  each  151  by  8  in.  (pointed  tops). 


156  AN  ANGEL,  WITH  THE  INSTRUMENTS  OP  THE  PASSION. 

John  R.  Clayton,  Esq.  Venetian  School. 

An  angel  floating  in  the  air,  clasping  a  column  and  other  instruments  of  the 
Passion.  Panel,  16  by  10  in. 

157  VENICE. 

Lord  Houghton.  Canaletto. 

View  looking  across  to  the  Riva  de’  Schiavoni ;  numerous  gondolas  and 
figures,  &c. ;  blue  sky,  with  clouds.  Canvas,  16  by  27  in. 
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158  ROMAN  RUINS. 

Lord  Houghton.  Paolo  Pannini. 

Ruined  buildings,  with  numerous  figures  in  the  foreground.  Canvas,  38  by 
52  in. 

159  Portrait  of  PAOLO  PARUTA. 

Sir  F.  Leighton,  Bart.,  P.R.A.  Tintoretto. 

Italian  historian;  b.  at  Venice  1540;  held  several  important  offices  in  the 
Republic  ;  wrote  many  historical  works,  among  others  a  “  Storia  di  Venezia,’’ 
translated  into  English  by  Henry  Cary,  Earl  of  Monmouth;  was  called 
the  Cato  of  Venice  ;  d.  1598. 

Three-quarter  figure,  seated  to  r.  ;  dark  fur-lined  robe ;  gloves  in  1.  hand ; 
curtain  background.  Inscribed  at  the  top,  “R.  Paruta,  Nob.  Ven.,  1590.” 
Canvas,  37  by  30  in. 


180  ST.  PETRONILLA. 

James  Knowles,  Esq.  Guercino. 

The  picture  represents  in  the  lower  part  the  Entombment  of  St.  Petronilla; 
while  in  the  upper  part  she  is  shown  in  Paradise,  clad  in  a  rich  dress, 
kneeling  before  the  Saviour.  Canvas,  49j  by  29  in. 


161  SACRIFICE  TO  CERES. 

Ludwig  Mond,  Esq.  Garofalo. 

In  the  centre  of  the  picture  is  an  altar,  on  which  an  old  man  in  red  and  blue 
robes  is  holding  a  goat’s  head,  while  a  youth  pours  a  libation  over  it ;  on 
the  r.  is  a  figure  playing  the  double  pipes  and  dancing ;  on  the  1.,  a  nude 
female  figure  holding  an  inverted  torch,  and  an  old  woman  with  a  basket  of 
flowers  on  her  head ;  rocky  and  hilly  landscape  beyond.  Canvas,  50  by 
73  in. 


162  “  THE  DEATH  OF  PETER  MARTYR.” 

Sir  F.  Clare  Ford,  G.C.B.  Annibale  Carracci. 

Copy  of  the  famous  picture  by  Titian,  destroyed  by  fire  in  the  church  of 
SS.  Giovanni  e  Paolo,  Venice,  in  1866.  Canvas,  56  by  37  in. 

163  CHARITY. 

Sir  F.  Leiguaon.  Bart.,  P.R.A.  Andrea  Schiavone. 

A  nude  female  figure,  in  a  reclining  attitude,  suckling  a  child;  in  the  back¬ 
ground,  on  the  1.,  three  figures  blowing  musical  instruments.  Panel,  41£ 
by  35  in. 
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164  ROMAN  RUINS. 

Lord  Houghton.  Paolo  Pannini. 

Ruined  buildings,  with  numerous  figures  in  the  foreground.  Canvas,  38  by 
52  in. 


165  THE  CAPITOL  AT  RO  ME. 

Lord  Houghton.  Canaletto. 

Yiew  looking  up  the  steps  of  the  Capitol ;  at  the  foot  of  the  steps  is  a  state 
carriage ;  numerous  figures.  Canvas,  33  by  54  in. 


166  ST.  PAUL. 

Ludwig  Mond,  Esq.  Pier  Francesco  Sacchi. 

Three-quarter  figure,  iu  blue  and  red  robes,  seated  to  r.  at  a  sloping  desk, 
writing;  on  the  table  is  a  crucifix,  a  book,  and  an  inkstand,  and  a  sword 
stands  against  it;  landscape  seen  through  a  casement  on  the  r.  Panel, 
42  by  32  in. 

167  THE  RESURRECTION. 

The  Earl  op  Ashburnham.  Bartolommeo  Montagna. 

In  the  centre,  the  risen  Saviour  standing  in  front  of  the  tomb,  holding  His  r. 
hand  towards  St.  Mary  Magdalene,  who  kneels  at  His  feet;  on  the  1.  is 
St.  John  the  Baptist  in  a  niche  ;  on  the  r.  St.  Jerome  in  another-  niche. 
Canvas,  63  by  68  in. 


168  Portrait  of  CHARLES  THE  BOLD,  DUKE  OF  BURGUNDY. 

Robert  Jackson,  Esq.  Roger  van  der  Weyden. 

Son  of  Philip  the  Good,  Duke  of  Burgundy  ;  b.  1433  ;  m.  Margaret,  sister  of 
Edward  IV. ;  killed  at  the  battle  of  Nancy,  1477. 

Bust  to  1.,  three-quarter  face,  r.  hand  showing;  he  wears  the  collar  of  the 
Golden  Fleece;  dark  background.  Panel,  13  by  9  in. 


169  HOLY  FAMILY. 

Miss  Henriette  Hertz.  Fra  Bartolommeo. 

Small  full-length  figures  of  the  Virgin  and  St.  Joseph  kneeling  in  adoration 
over  the  Infant  Saviour,  Who  lies  on  a  cushion  on  the  ground  between 
them ;  landscape  background.  Panel,  5£  by  4|  in. 


40 


WORKS  BY  THE  OLD  MASTERS. 


[I89S. 


LENT  BY  PAINTER. 

170  A  TRIPTYCH. 

George  Donaldson,  Esq.  Flemish  School. 

In  the  centre  panel  is  represented  the  Marriage  of  St.  Catherine.  Small 
three-quarter  figure  of  the  Virgin  seated,  with  the  Child  on  her  lap  and  a 
ptar  in  her  1.  hand  ;  He  is  placing  a  ring  on  the  finger  of  St.  Catherine, 
who  kneels  beside  them  on  the  1.,  holding  a  sword  with  her  1.  hand.; 
St.  Joseph  leans  on  a  parapet  behind;  landscape  in  the  background.  In 
the  1.  wing  is  a  figure  of  St.  Catherine  ;  in  the  r.  a  figure  of  St.  Mary 
Magdalene.  Panel,  centre,  39  by  27J  in. ;  sides,  39  by  12  in. 


11 1  Portrait  of  THE  PAINTER. 

The  Earl  op  Ashburnhak.  Sofonisba  Anguisciola. 

B.  1535  ;  d.  1620. 

Bust,  looking  at  the  spectator  ;  black  dress  ;  green  background.  Inscribed., 
“Sophonisba  Anguiscola  virgo  seipsam  pinxit,  mdlviii.”  Panel,  5  in, 
(circular). 


172  SCENES  FROM  THE  NOVELLA  OF  GINEVRA  DEGLI 
ALMIERI  AND  ANTONIO  RONDINELLI. 

Dr.  J.  P.  Richter.  German  School, 

Ginevra,  a  daughter  of  the  illustrious  family  of  Altnieri,  of  Florence,  having 
met  with  an  accident,  and  being  supposed  dead,  was  buried  in  a  vault  of 
the  Duomo.  On  recovering  her  senses,  a  ray  of  light  from  the  moon,  which 
penetrated  through  a  fissure  in  the  stone  above  the  tomb,  enabled  her  to  see 
where  she  might  get  out,  and  making  use  of  her  shroud,  which  she  rolled 
up  in  the  form  of  a  cushion  for  her  head,  she  was  enabled  to  lift  up 
the  stone  and  make  her  escape.  She  immediately  went  to  her  own  house, 
hut  her  husband — -who  really  believed  in  her  death — would  not  receive  her, 
and  bade  her  depart  in  peace.  It  then  occurred  to  her  to  fly  to  her  first 
lover,  Antonio  Bondinelli,  who  received  her  with  great  joy,  and  having 
given  her  some  refreshment  and  enabled  her  to  put  on  a  proper  dress., 
reconducted  her  to  her  husband.  As  he,  however,  persisted  in  his  con¬ 
viction  of  her  death,  and  again  rejected  her,  she  remained  with  Antonio. 

Panel,  12  by  17£  in. 


173  Portrait  of  A  MAN. 

The  Earl  of  Ashburnham.  Frantjois  Clouet,  called  Janet,, 

Bust,  facing  the  spectator;  dark  diess;  flat  black  cap;  green  background! 
Panel,  5  in.  (circular). 
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174  VIRGIN  AND  CHILD. 

John  G.  Waller,  Esq.  Mabuse. 

Small  full-length  figure  of  the  Virgin,  seated  under  a  tree  in  a  landscape, 
suckling  the  Child,  who  stands  on  her  lap,  encircled  by  her  arms;  an  open 
hook  lies  on  the  ground  at  her  feet.  Panel,  28  by  27  in. 

175  Portrait  of  A  BANKER. 

Chakles  L.  Eastlake,  Esq.  School  of  Holbein. 

Small  half  figure  sealed  at  a  table,  with  a  pile  of  gold  coins  before  him  ; 
a  folded  letter  is  in  his  r.  hand,  while  his  1.  holds  a  staff ;  black  cloak 
with  fur  collar,  red  cap  with  badge ;  greenish-blue  background.  Panel, 
12  by  9  in. 


176  NOLI  ME  TANGERE. 

Charles  Butler,  Esq.  Hendrik  Bles. 

The  scene  is  represented  as  taking  place  on  the  side  of  a  rocky  hill,  on  which 
are  large  buildings.  Group  of  se'ren  figures ;  the  Saviour  and  St.  Mary 
Magdalene  in  the  centre.  Panel,  31  by  22  in. 

177  Portrait  of  A  MAN. 

George  Salting,  Esq.  Christopher  Amberger. 

Bust  to  r.,  showing  both  hands,  which  are  clasped,  three-quarter  face ; 
dark  fur-trimmed  cloak,  large  fiat  black  cap ;  grey  background.  Panel., 
14£  by  11  in. 

178  THE  DEATH  OF  THE  VIRGIN  IN  THE  PRESENCE  OF 

THE  APOSTLES. 

Dr.  J.  P.  Richter.  Hans  Holbein  the  elder. 

The  Virgin  in  the  centre,  seated  in  a  chair,  facing  the  spectator;  Ihe 
Apostles  grouped  round  her  in  various  attitudes ;  one  kneels  beside  her., 
holding  an  open  book  ;  another  holds  a  lighted  taper.  Panel,  65  by  59  in. 


179  Portrait  of  A  MAN. 

George  Salting,  Esq.  Bartholomew  Bruyn. 

Half  figure,  facing  the  spectator,  resting  his  1.  hand  on  a  ledge  in  front  of  him, 
and  holding  in  his  r.  a  paper  on  which  is  in  German  the  text,  “  The  word  of 
the  Lord  endureth  for  aye”;  black  dress  with  brown  fur,  black  cap;  green 
background.  Panel,  14  by  9j  in. 
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Portrait  of  SIR  THOMAS  GRESHAM. 


Sir  Algernon  W.  Neeld,  Bart. 


Sir  Antonio  More. 


Founder  of  the  Royal  Exchange;  b.  1519;  employed  as  financial  agent 
under  Edward  VI.,  Mary,  and  Elizabeth  ;  knighted  by  Elizabeth  ;  d.  1579. 
Half  figure  standing  to  r.,  looking  at  the  spectator,  holding  an  orange  in  his 
1.  hand,  a  fruit  which  he  introduced  into  England  ;  dark  dress,  narrow  white 
collar,  black  cap ;  dark  background.  Panel,  38  by  28  in. 


Portrait  of  A  PRIHOESS. 


181 


George  Donaldson,  Esq. 


Frangois  Clouet,  called  Janet. 


Half  figure  facing  the  spectator;  black  gold-embroidered  dress,  jewelled 
girdle,  necklace  and  cap ;  dark  background.  Panel,  14  by  10  in. 
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OIL  PAINTINGS — Nos.  182-198. 


The  following  seventeen  pictures  are  copies  of  some  of  Raphael’s  celebrated 
frescoes  in  the  Yatican.  They  were  presented  to  the  Royal  Academy,  in  1842, 
by  Trances,  Baroness  Basset,  daughter  of  Francis  Basset,  Esq.,  of  Tehidy,  created 
in  1797  Baron  Basset. 

The  frescoes  cover  the  ceilings  and  walls  of  four  apartments  in  the  Yatican, 
known  as  the  “  Stanze,”  and  called,  respectively,  the  “  Camera  della  Segnatura,” 
the  “Camera  dell’  Eliodoro,”  the  “Camera  dell’  Incendio,’’  and  the  “  Sala  di 
Costantino.”  There  are  copies  here  of  the  four  large  pictures  on  the  walls  of  the 
“  Segnatura’’  (Nos.  187,  190,  193,  196),  and  of  the  eight  subjects  on  the  ceiling 
of  the  same  room  (Nos.  185,  186,  188,  189,  191,  192,  194,  195)  :  and  also  of  the 
four  large  pictures  on  the  walls  of  the  “Eliodoro”  (Nos.  182,  183,  184,  197). 
The  remaining  copy  (No.  198)  is  of  one  of  the  large  pictures  in  the  “  Incendio.” 


182 


THE  EXPULSION  OP  HELIODORUS. 


This  represents  an  incident  related  in  2  Maccabees  iii.,  when  Heliodorus,  at 
the  command  of  the  Syrian  king  Seleucus,  attempted  to  plunder  the 
Temple  at  Jerusalem.  It  typifies  the  deliverance  of  the  Ecclesiastical 
States  from  the  enemies  of  the  papal  authority.  In  the  background  the 
high  priest  is  seen  kneeling  at  the  altar  ;  in  the  foreground  Heliodorus  lies 
prostrate,  under  the  hoofs  of  a  horse  ridden  by  a  figure  in  golden  armour, 
accompanied  by  two  youthful  figures  with  scourges;  larther  on  the  r.  are 
servants  carrying  off  booty ;  on  the  1.  is  a  group  of  women  and  children, 
and  Pope  Julius  II.  carried  in  a  chair,  his  presence  indicating  the  relation 
of  the  miraculous  event  to  the  circumstances  of  the  time  32  by  46  in. 


183 


THE  REPULSE  OF  ATTILA. 


Attila,  at  the  head  of  his  army,  induced  by  the  warnings  of  Pope  Leo  I.  and 
the  apparition  of  St.  Peter  and  St.  Paul  to  relinquish  his  expedition  against 
Rome.  This  subject  is  intended  to  typify  the  expulsion  of  the  French 
from  Italy  by  Leo  X.  in  1513,  the  features  of  the  Pope  represented  being 
those  of  Leo  X.,  and  his  retinue  being  in  the  dress  of  the  16th  century  ;  the 
two  Apostles  appear  in  the  air  with  swords  in  their  hands.  32  by  46  in. 
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184  THE  DELIVERANCE  OF  ST.  PETER  FROM  PRISON. 

The  picture  is  divided  into  three  parts,  and  is  supposed  to  allude  to  the 
captivity  of  Leo.  X.  In  the  centre,  through  a  grating,  St.  Peter  is  seen 
seated  asleep  between  his  guards,  and  the  angel  about  to  wake  him ;  on 
the  r.  the  angel  leads  him  through  the  guards  ;  on  the  1.  the  guards  are 
being  aroused  from  sleep.  32  by  46  in. 

185  JUSTICE. 

Female  figure  with  sword  and  scales,  seated  between  four  winged  boys. 
Painted  in  a  circle.  181  by  181  in. 

186  THE  JUDGMENT  OF  SOLOMON. 

Composition  of  five  figures.  19  by  15  in. 

187  THE  DISPUTE  OF  THE  SACRAMENT. 

This  picture  is  divided  into  two  parts,  the  upper  half  representing  the  glory 
of  heaven,  with  the  Saviour  in  the  centre,  the  Virgin  od  the  1.  and  St.  John 
the  Baptist  on  the  r. ;  patriarchs,  apostles,  and  saints  sit  on  each  side;  in 
the  lower  half  is  represented  an  assembly  of  the  great  doctors  of  the 
Church  ;  in  the  centre  of  it  is  an  altar  with  the  Host.  In  the  r.  hand  top 
corner  is  the  name  of  the  copyist,  “Cades,”  and  the  date  1776.  30  by 

44  in. 

188  THEOLOGY. 

Represented  by  a  female  figure  holding  a  book,  seated  between  two  winged 
boys.  Painted  in  a  circle.  181  by  181  in. 

189  THE  FALL  OF  MAN. 

Adam  and  Eve  and  the  Serpent,  which  is  represented  with  a  woman’s  head 
and  shoulders.  19  by  15  in. 

190  JURISPRUDENCE. 

Personified  by  three  female  figures  seated  on  a  parapet.  In  the  centre. 
Prudence,  with  two  faces,  one  young  and  the  other  old,  in  allusion  to  her 
power  of  iooking  into  the  future  and  the  past,  is  raised  above  the  others ; 
a  winged  boy  holds  a  mirror  before  her,  and  another  behind  her  has  a  torch  : 
on  the  1.,  Fortitude  appears  as  an  armed  woman,  holding  a  branch  of  oak, 
with  a  lion  beside  her;  on  the  r.,  Temperance  holds  a  bridle.  This  subject 
is  divided  into  three  pictures,  of  which  the  one  represented  is  placed  over 
the  window.  27|  by  52  in. 

191  PHILOSOPHY. 

A  female  figure,  seated  on  a  throne,  hoi  ling  two  books.  Painted  in  a  circle. 
181  by  18!  in. 
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192  A  FEMALE  FIGURE  EXAMINING  A  TERRESTRIAL  GLOBE. 

19  by  15  in. 

193  THE  SCHOOL  OF  ATHENS. 

A  large  atrium,  in  which  are  numerous  teachers  of  philosophy,  with  their 
scholars ;  Plato  and  Aristotle  stand  together  in  the  centre  of  the  distant 
figures  at  the  top  of  a  flight  of  steps;  Socrates  is  the  centre  of  a  group  next 
to  them;  in  the  foreground,  ou  each  side,  are  groups  representing  the 
sciences  of  Arithmetic  and  Geometry;  on  the  r.,  near  Archimedes,  who  is 
stooping  to  draw  on  a  tablet,  Raphael  himself  is  seen  entering.  In  the  r. 
hand  top  comer  is  the  name  of  the  copyist,  “  Cades.”  30  by  44  in. 

194  POETRY. 

A  winged  female  figure,  seated,  holding  a  hook  and  a  lyre.  Painted  in  a 
circle.  18£  by  18£  in. 

195  THE  PUNISHMENT  OF  MARSYAS, 

Composition  of  four  figures.  19  by  15  in. 

196  PARNASSUS. 

Divided  into  two  parts.  In  the  upper  part  appear  Apollo  and  the  Muses 
under  laurel  trees  on  the  heights  of  Parnassus  ;  the  poets  of  antiquity  and 
of  modem  Italy  are  ranged  on  each  side ;  among  them  is  Homer,  and  behind 
him  Dante  and  Yirgil.  In  the  lower  part,  on  the  1.,  are  Petrarch,  Sappho, 
&c.,  and  on  the  r.  Pindar  and  Horace.  32  by  46  in. 

197  THE  MASS  OF  BOLSENA. 

Represents  a  miracle  supposed  to  have  been  wrought  in  the  year  1263.  A 
priest  who  doubted  the  doctrine  of  transubstantiation  was  convinced  by 
the  blood  which  flowed  from  the  Host  he  was  consecrating.  This  picture 
typifies  the  internal  security  of  the  Church  against  attacks  upon  her 
spiritual  power.  On  the  1.  the  priest,  behind  whom  are  choristers,  kneels 
before  an  altar ;  numerous  figures  are  grouped  below  them  :  on  the  other  side 
of  the  altar  Julius  II.  is  kneeling,  and  behind  him  cardinals  and  prelates; 
below  them,  in  front,  are  the  papal  Swiss  Guard.  32  by  46  in. 

198  THE  IN0ENDI0  DEL  B0RG0. 

A  conflagration  in  the  Borgo,  a  suburb  of  Rome,  miraculously  extinguished 
by  the  Pope  by  making  the  sign  of  the  Cross.  In  the  background,  the 
Pope  and  clergy  above  the  portico  of  St.  Peter’s ;  on  the  steps  are  people 
who  have  fled  thither  for  assistance ;  on  each  side  of  the  foreground  are 
burning  houses ;  on  the  1.,  the  inhabitants  are  flying  before  the  flames ; 
on  the  right,  men  are  extinguishing  the  flames,  and  women  bringing 
water ;  in  the  centre,  a  group  of  women  and  children  praying  for  help. 
32  by  46  in. 
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WATER  COLOUR  ROOM  — continued. 

ORIGINAL  DESIGNS  FOR  WORKS 
ILLUSTRATING  THE  ART  OF  THE 
SCULPTOR-GOLDSMITH  AND  GEM-ENGRAVER, 

CHIEFLY  BY 

Masters  of  the  15th,  16th,  and  17tli  Centuries. 

Lent  by  Sir  J.  C.  Robinson. 

1  Design  foe  a  Monsteanoe.  Flemish  Gothic,  Antwerp  (?),  e. 

1490. 

2  Design  for  a  Bronze  or  Silver  Yase.  Italian,  c.  1570. 

3  Design  for  a  Saltcellar  (“  Saliera  ”).  By  the  painter,  Pierino 

del  Vaga,  c.  1550. 

4  Design  for  a  Silver  Ewer.  Italian,  c.  1520. 

5  Design  for  a  Silver  Ewer.  Italian,  c.  1560. 

6  Design  for  a  Silver  Ewer.  Italian,  c.  1550., 

7  Design  for  a  Silver  parcel-gilt  Ewer.  Italian,  c.  1540. 

1  8  Design  for  a  Panel  of  Painted  Glass.  Swiss  Work  (Basle  ?) 
c.  1540. 

9  Design  for  Armorial  Escutcheon  (Scudo),  to  be  carved  in  marble. 

By  Primaticcio,  c.  1550. 

10  Design  for  a  Panel  for  wall-painting  or  painted  glass.  By 

Thomas  Stothard,  R.A. 
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11  Design  for  a  portion  of  the  Border  of  a  Silver  Salver.  By 

Thomas  Stothard,  E.A. 

12  Design  for  Silversmith’s  Wore.  By  Thomas  Stothard,  E.A. 

13  Sketch  and  Working  Drawing  for  a  Silver  Candelabrum.  By 

John  Flaxman,  E.A. 

14  Design  for  the  Monument  to  Dr.  Holder,  in  St.  Paul’s 

Cathedral.  By  Grinling  Gibbons. 

In  the  frame  above  is  the  original  contract,  dated  1696,  for  this 
monument. 

15  Design  for  a  Silver  Mace.  c.  1560.  By  Benvenuto  Cellini. 

16  Design  for  Carved  Wooden  Stalls  inlaid  in  Intarsia  Work. 

North  Italian  (Yerona  ?),  c.  1480. 

17  Design  for  the  Silver  Saltcellar  (“  Saliera  ”),  executed  from 

Michel  Angelo’s  designs  for  the  Duke  of  Urbino.  c.  1550. 
By  Michel  Angelo,  1474-1563. 

This  is  the  first  drawing  for  the  “  saliera  ”  which  has  come  to  light. 
The  work  is  otherwise  only  known  to  us  from  letters  which  passed 
between  the  artist  and  the  duke’s  agent.  The  saliera  itself  has 
probably  perished. 

18  Finished  Drawing  of  the  Fall  of  Phaeton.  Made  for  his 

friend  Tomaso  de’  Cavallerij,  to  be  executed  in  gold  on  a  small 
scale,  as  a  hat-medallion  (c.  1550),  by  Michel  Angelo.  A 
bronze  cast  of  the  hat-medallion  (much  altered  from  the 
design),  the  gold  original  having  probably  perished,  is  amongst 
the  bronze  hat-medallion  plaquettes  in  Case  D,  No.  159. 

19  Pen  Drawing,  for  or  after  the  engraving  known  as  the  “  Coat-of- 

arms  with  the  Skull.”  By  Albert  Durer.  This  drawing, 
whether  or  not  from  the  hand  of  the  master,  differs  in  several 
respects  from  the  engraving. 

20  Design,  probably  to  be  executed  in  relief  in  silver.  By  Albert 

Durer.  Perhaps  executed  under  the  influence  of  Giovanni 
Bellini  during  Diirer’s  stay  in  Venice. 

21  Design  for  Wall  Decoration.  By  Albert  Durer.  Dated  1521. 
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22  Design  tor  a  Silver  Ewer.  German  work,  c.  1530.  Probably 

by  an  Augsburg  goldsmith.  Tbe  signature  of  Albert  Diirer, 
and  tbe  date,  1514,  are  not  authentic. 

23  Design,  probably  for  a  portion  of  a  steel  saddle-bow.  Signed,  and 

dated  1517.  By  Albert  Durer. 

24  Design  for  a  Painted  Glass  Panel.  Supposed  to  represent  a 

meeting  of  tbe  early  Swiss  reformers.  Dated  1522.  By  Hans 
Holbein,  during  bis  stay  in  Basle. 

25  Design  for  a  Yase.  Italian,  c.  1570. 

26  Design  for  Two  Bronze  Door-enockees.  By  a  Venetian 

artist,  c.  1600. 

Tbe  following  Drawings,  Nos.  27-37,  consisting  of  original 
designs  by  Giulio  Romano,  and  of  working  drawings  from 
Giulio’s  designs  by  bis  scholars  and  by  goldsmiths  working 
under  bis  orders  at  Mantua  for  various  members  of  the  Gonzaga 
family,  are  part  of  a  series  of  upwards  of  sixty  drawings,  which 
were  formerly  kept  together  in  a  book,  probably  originally 
belonging  to  the  Gonzaga  Library  in  Mantua. 

27  Design  for  an  Incense  Vessel. 

28  Design  for  an  Incense  Vessel  with  cover. 

29  Design  for  a  Silver  Ewer. 

SO  Design  for  a  Silver  Ewer. 

31  Design  for  a  Painted  Panel.  Executed  for  the  Cardinal 

Hercules  Gonzaga.  By  Giulio  Romano,  c.  1540. 

32  Design  for  a  Silver  Ewer.  Probably  for  the  Duke  of  Mantua. 

By  Giulio  Romano. 

33  Design  for  a  Silver  Ewer. 

34  Design  for  a  Silver  Ewer. 

35  Design  for  a  Silver  Ewer. 

36  Two  Designs:  a.  for  a  Cross;  b.  for  a  Pendant. 

37  Design  for  a  Saltcellar.  By  Giulio  Romano. 
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SCULPTOR-GOLDSMITH  AND  GEM-ENGRAVER, 
Chiefly  of  the  15th  and  16th  Centuries. 


CASE  A. 

All  the  Objects  in  this  Case  are 
Lent  by  Sir  J.  C.  Robinson. 

1  a.  BOOK  OF  PRAYERS. — Gold  enamelled  cover.  Reputed  to 
be  the  prayer-book  of  the  Emperor  Charles  Y.  The  manuscript 
contents,  in  the  Spanish  language,  are  the  confession  of  faith 
of  the  Emperor,  “  Protestacion  del  Imperador  Carlos ,”  a  prayer 
to  the  Virgin  and  to  the  Guardian  Angel.  On  the  inside  of 
the  cover  are  two  illuminations,  the  Virgin  and  Child,  and  a 
Saint  with  a  sword,  c.  1550-1560. 

b.  POMANDER  oe  SCENT-CASE. — Enamelled  gold.  In  the 
form  of  an  armillary  sphere,  containing  a  bezoar  stone.  Spanish, 
c.  1540-1550. 

This  jewel,  kept  for  many  generations  as  an  heirloom  in  the  family  of 
the  Marqueses  of  Monroy,  of  Caceres  in  Spain,  was  reputed  to  have  been 
given  by  the  Emperor  Charles  V.  to  Hernan  Cortes,  the  conqueror  of 
Mexico.  It  was  brought  into  the  Monroy  family  by  intermarriage  with  a 
lady  of  the  family  of  the  Marqueses  de  la  Conquista,  of  the  neighbouring 
city  of  Truxillo,  lineal  descendants  of  Cortes. 
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o.  PENDANT  JEWEL. — “  The  Lesser  George ,”  or  Badge  of  the 
Obder  of  the  Garter,  worn  by  the  Earl  of  Strafford,  Minister 
of  King  Charles  I.  The  enamel  of  St.  George  and  the  Dragon 
on  the  reverse  was  copied  from  the  small  picture  by  Eaphael  in 
the  royal  collection,  sold  after  the  execution  of  the  king,  and 
now  in  the  Louvre. 

This  jewel,  together  with  the  “Greater  George,”  was  preserved  as 
an  heirloom  by  the  descendants  of  Lady  Anne  Wentworth,  eldest 
daughter  of  Strafford,  until  c.  1860-1870. 

d.  PENDANT  JEWEL. — Enamelled  gold.  Badge  of  the  Order 
of  the  Bath.  This  badge  of  the  Order  is  of  English  or 
Scottish  work  of  the  beginning  of  the  reign  of  James  I.,  and  is 
believed  to  have  been  made  to  be  worn  by  the  king. 

2  a.  EELIQUAEY. — Silver-gilt  and  rock-crystal.  In  the  form  of 

a  thurible.  German,  c.  1350. 

B.  SPOON. —  Silver-gilt.  The  handle  formed  by  a  figure  of  St. 

Christopher ;  the  bowl  elaborately  engraved.  German,  c, 
1450. 

o.  DIPTYCH. — Silver-gilt  frame.  On  the  front  side  a  rilievo  of 
the  Angelic  Salutation,  in  carved  bone.  Venetian,  c. 
1480. 

3  a.  PECTOKAL  CEOSS.  —  Gold  enamelled.  English,  c.  1530- 

1540. 

B.  PECTOEAL  CEUCIFIX. —  Gold  enamelled,  set  with  table 
diamonds.  A  monk  kneeling  at  the  foot  of  the  Cross.  Spanish, 
c.  1580. 

c.  PECTOKAL  CEOSS. — Gold,  enriched  with  cloisonne  translucent 

enamels.  Spanish,  c.  1580. 

d.  PENDANT  JEWEL. — Gold  enamelled.  Badge  of  the  Order 

of  St.  Michel.  French,  c.  1540. 

e.  PENDANT  JEWEL. — Gold  enamelled.  Diana  with  a  Dog. 

Italian,  c.  1570. 


1895.] 


WATER  COLOUR  ROOM, 


51 


CASE  A. 

f.  PENDANT  JEWEL. — Gold  enamelled,  in  the  form  of  a  lizard 
or  chameleon,  encrusted  with  opals.  Italian,  c.  1560. 

G.  PENDANT. — Gold  enamelled.  In  the  form  of  a  green  lizard,  set 
with  rubies.  Italian,  c.  1560. 

h.  PENDANT  JEWEL. — Gold  enamelled.  In  the  form  of  an 

anchor,  set  with  table  diamonds.  English,  first  quarter  of  the 
17th  century. 

i.  PENDANT  JEWEL. — Gold  enamelled,  set  with  rubies.  French 

or  German,  first  half  of  the  17th  century. 

4  A  Series  of  Eight  Gold  Enamelled  Jewels  of  the  16th  and  17th 

centuries. 

a.  PENDANT  JEWEL. — Set  with  an  onyx  cameo  of  the  Nativity. 

German  work,  c.  1600. 

b.  CAMEO. — Onyx.  Head  of  Medusa.  Antique  Roman.  The 

enamelled  setting  of  intertwined  serpents  is  of  Italian  Cinque 
Cento  work. 

o.  PENDANT. — Two  peach-stones,  carved  with  minute  Scriptural 
subjects,  set  in  enamelled  gold.  The  carved  stones  open  on 
hinges,  and  disclose  an  onyx  cameo  and  other  ornaments  in  the 
interior.  Italian,  c.  1570. 

d.  PENDANT  JEWEL. — Gold.  Italian,  first  half  of  16th  century. 

This  jewel  was  recently  dredged  up  in  one  of  the  canals  of  Venice. 
It  was  originally  enamelled. 

5  a.  PENDANT  JEWEL. — Gold  enamelled.  A  phoenix  in  the  centre. 

Italian,  c.  1560. 

b.  PECTORAL  CROSS. — Enamelled  gold,  set  with  shaped  table 
diamonds.  Spanish,  c.  1540. 

This  jewel  was  one  of  the  principal  pieces  in  the  collection  of  votive 
jewels  preserved  in  the  treasury  of  the  Cathedral  of  Nuestra  Senora’del 
Pilar  in  Saragossa.  It  was  sold  by  the  chapter  of  the  cathedral  about 
1875  to  furnish  funds  for  the  completion  of  the  fabric  of  the  church. 
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c.  MEDIiEVAL  JEWEL. — Circular,  gold  enamelled.  An  Angel 

holding  an  insckibed  sokoll.  On  the  reverse  an  engraved 
half-length  figure  of  St.  John  the  Evangelist.  French  or 
Spanish,  c.  1350. 

d.  JEWEL. — Circular,  silver-gilt  enamelled,  with  translucent 

painted  enamels  of  half-length  figures  of  saints,  and  religious 
inscriptions.  North  Italian  work,  probably  Milanese,  by  a 
goldsmith  of  the  following  of  Leonardo  da  Yinci,  c.  1490. 

e.  PENDANT. — Enamelled  gold.  With  a  figure  of  a  couchant 

lamb,  the  body  formed  by  a  “perle  baroque”  Italian,  c. 
1540-1560. 

f.  PENDANT  JEWEL.— French,  c.  1500-1520. 

Found  in  the  Seine  in  Paris. 

g.  SMALL  CROSS.— Enamelled  gold,  set  with  table  diamonds. 

Italian  or  Spanish,  c.  1580. 

6  a.  PENDANT  JEWEL. — From  a  string  of  pearls,  gold  enamelled, 

set  with  an  intaglio  in  heliotrope.  Italian,  c.  1570. 

b.  PENDANT  JEWEL.— Gold,  decorated  with  cloisonne  enamel 

work  and  gems.  Spanish  work,  probably  by  a  goldsmith  of 
Barcelona,  c.  1500. 

c.  PENDANT.  In  the  form  of  a  ship,  the  hull  formed  of  mother-of- 

pearl.  Spanish,  c.  1570-1580. 

Brought  from  Ireland,  and  conjectured  to  have  formed  part  of  the 
spoil  of  the  Spanish  Armada. 

d  PENDANT  JEWEL. — Gold,  with  cloisonne  enamel  work.  In 
the  form  of  a  ship,  with  a  cahochon  balas  ruby  and  two  emeralds 
attached.  Spanish,  c.  1560. 

7  A  Series  of  Ten  Objects,  including  four  Pectoral  Crosses  of  Spanish 

16th  century  work,  and  two  engraved  silver-gilt  Devotional 
Medallions ;  the  latter  German  work  of  the  early  part  of  the 
16  th  century. 
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8  A.  DESIGN. — Original  design  for  three  pendant  jewels.  German, 

c.  1530. 

Probably  a  diploma  drawing  (“  dessiD  de  maitrise  ”)  made  on  the 
reception  of  the  artist  goldsmith  as  a  member  of  his  guild. 

b.  CAMEO. — Onyx.  Regardant  portraits  of  the  Emperor  Maxi¬ 

milian  and  his  Wife,  Mart  of  Burgundy.  Italian  (?), 
c.  1480-1490. 

c.  CAMEO.  —  Onyx.  Virgin  and  Child.  German  or  Flemish, 

c.  1480. 

D.  SEAL. — Enamelled  gold.  The  seal  of  King  George  I.  when 
Elector  of  Hanover.  Believed  to  be  by  the  Dresden  goldsmith 
Dinglinger,  c.  1700-1720. 

e.  THREE  CAMEOS. — Onyx.  Originally  the  centres  of  badges 

or  “  Lesser  Georges  ”  of  Knights  of  the  Garter,  taken  from  the 
jewels  which  have  been  surrendered  and  dismounted  on  the 
deaths  of  the  respective  knights  to  whom  they  belonged.  17th 
century. 

9  A  Series  of  Eight  Gold  Enamelled  Jewels,  &c.,  chiefly  of  Spanish 

17th  century  work. 

a.  PENDANT  JEWEL. — Gold  enamelled.  The  “  Virgen  del 

Pilar”  of  Saragossa. 

b.  TRIANGULAR  JEWEL. 

Both  these  are  the  work  of  Aragonese  or  Catalonian  goldsmiths, 
probably  of  Saragossa,  of  the  early  part  of  the  17th  century. 

10  A  Series  of  Ten  Objects. 

a.  PENDANT. — Enamelled  gold.  Badge  of  the  Order  of  Malta. 

Italian,  first  half  of  17th  century. 

b.  RELIQUARY. — Crystal  and  gold  enamelled  jewel.  Spanish, 

c.  1580. 

o.  RELIQUARY. — Oval  jewel.  Spanish,  c.  1580. 

d.  “LACIS”  JEWEL.— Spanish,  c.  1660. 
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e.  “  LACIS  ”  JEWEL. — Gold  filigree,  set  witli  a  sapphire. 

Spanish,  c.  1660. 

f.  RELIQUARY. — Gold  enamelled  pendant.  Spanish,  c.  1600. 

G.  PENDANT  JEWEL. — Gold  enamelled.  French,  Louis  XIII. 
period. 

h.  RELIQUARY. — Spanish  cylindrical  crystal,  c.  1600. 

i.  LOCKET. — Cameo.  Equestrian  Figure  of  Gustavus  Adolphus. 

German,  c.  1650. 

J.  LOCKET. — With  a  small  crucifix.  Spanish,  16th  century. 

11  A  Series  of  Twelve  Objects,  chiefly  Painted  Enamels  on  Gold, 

17th  and  18th  centuries. 

a.  RELIQUARY. —  Gold.  Oblong,  with  a  bas-relief  enamel  of  the 
Nativity.  Italian  or  French,  c.  1600-1630. 

b„  BAS-RELIEF. — Small  oval  enamel  on  gold.  c.  1600-1630. 

o.  ARCHED  TOP  DEVOTIONAL  PICTURE.— Enamel  on  gold. 
German,  first  half  of  17th  century. 

i>.  PAIR  OF  BRACELET  SNAPS.— Enamelled.  French,  c.  1750. 

12  Ten  Enamelled?,  Gold  Jewels  of  various  origin.  16th  and  17th 

centuries. 

a.  RELIQUARY. — Lantern-shaped.  Spanish,  c.  1580. 

b.  POMANDER  or  SCENT-CASE.— German,  c.  1600. 

o  [TWO  JEWELS. — Enamelled.  In  the  form  of  skulls,  opening 


D  f  on  hinges,  with  devotional  subjects  in  the  interior. 

13  FIVE  HAT-MEDALLIONS.  —  Enamelled  gold  and  cameos. 
Italian,  first  half  of  16th  century.  Of  these,  A  is  from  the 
design  of  Francesco  Francia  the  painter. 

See  also  the  original  drawing  by  Michel  Angelo  of  the  Fall  of 
Phaeton,  for  a  hat-medallion  for  his  friend  Tomaso  de’  Cavalieri,  on  the 
shelf  above  Case  D,  and  the  series  of  bronze  plaquettes  for  or  from  hat- 
medallions  in  the  same  case. 
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14  TEN  FINGER-RINGS.— Of  various  origin,  chiefly  17th  and  18th 

century  work. 

15  EIGHT  FINGER-RINGS. — Enamelled  gold.  Italian  and  German, 

chiefly  16th  century  work. 

16  SEVEN  FINGER-RINGS.  —  Enamelled  gold.  Italian,  16th 

century  work. 

17  NINE  FINGER-RINGS.— Enamelled  gold.  Of  Italian,  German, 

Spanish  and  other  origin,  chiefly  of  the  16th  century. 

18  NINE  FINGER-RINGS.— Enamelled  gold.  Italian,  French  and 

German,  17th  century. 

19  FOURTEEN  FINGER-RINGS.— English,  French  and  others, 

mostly  of  the  18th  century. 

20  SMALL  METALLIC  MIRROR.— In  carved  boxwood  frame.  By 

the  Flemish  sculptor  Vriedeman  de  Vries,  middle  of  the 
16th  century. 

21  STANDING  RELIQUARY  CROSS. — Reputed  to  contain  a  portion 

of  the  wood  of  the  true  Cross.  The  stem  silver  gilt  and  enamelled, 
the  upper  portion,  containing  the  relic,  is  gold  enamelled,  and  set 
with  cabochon  sapphires  and  rubies.  The  cross  bears  the  arms, 
several  times  repeated,  of  Robert  of  Anjou,  King  of  Hungary, 
1309-1343.  It  also  bears  the  Imperial  Austrian  arms,  probably 
added  c.  1520. 

This  cross  was  probably  made  in  France,  by  the  order  of  Robert  of 
Anjou,  for  his  private  chapel,  or  for  presentation  to  a  church  in  Hungary, 
and  on  the  union  of  Hungary  with  Austria,  under  Ferdinand,  King  of 
the  Romans,  it  was  removed  to  Vienna. 

22  STATUETTE. — Carved  wood  gilt  and  painted  (“  Estofado  ”). 

Virgin  and  Child.  By  Alonso  Cano. 
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23  STATUETTE. — Ivory.  St.  George  and  the  Dragon.  French, 

or  Burgundian  (Dijon),  c.  1450. 

24  PYX  or  CIBORIUM.— Gilt  metal.  Italian,  c.  1500. 

25  CHALICE. — Silver  and  gilt  metal.  Made  at  Angliiari,  in  Tuscany, 

1572. 

On  this  chalice  being  recently  repaired  there  was  found  inside  the 
foot  a  small  piece  of  paper,  with  an  inscription  in  Italian,  of  which  the 
following  is  a  translation :  “  In  the  Annals  of  the  town  of  Anghiari, 
vol.  ii.  p.  185,  may  be  read  the  following  memoir :  ‘  Whereas  the 
Jews  resident  in  Anghiari  were  compelled,  on  the  feast  of  St.  Martin, 
to  furnish  a  prize  (“  correre  un  palio  ”)  for  a  footrace  of  the  value  of 
90  soldi,  therefore,  to  do  away  with  the  remembrance  of  that  folly, 
on  the  10th  August,  1572,  the  value  of  the  prize  was  commuted  into  a 
chalice,  bearing  the  arms  of  the  city,  the  bowl  to  be  of  silver  gilt,  and 
it  was  presented  to  the  sacristy  of  St.  Francis  of  the  Cross,  where 
down  to  the  present  day  it  may  be  seen.’  The  present  memoir  was 
extracted  by  the  Very  Rev.  Signor  Provost  Niccola  Tuti,  and  consigned 
to  me  for  preservation,  and  to  that  end,  on  the  15th  of  June  of  the 
year  1829, 1  placed  it  under  the  enamelled  plaque  in  the  foot  of  the 
chalice  in  question,  that  by  this  means  might  be  hauded  down  to 
posterity  the  memory  of  this  fact,  as  it  may  be  found  in  the  annals  of 
Taglieschi. — Pietro  Biagiotti,  Capellano  Sacristan,  his  signature  in 
his  own  handwriting.” 

26  EQUESTRIAN  STATUETTE.— Silver.  The  Emperor  Ferdi¬ 

nand  II.  of  Austria.  Vienna,  1619-1637. 

27  BENITIER. — Rock-crystal  mounted  in  silver-gilt.  Representing 

Christ  and  the  Samaritan  Woman  at  the  Well.  French 
Renaissance,  c.  1530. 

28  KNIFE  AND  FORK. — With  carved  ivory  hilts.  Believed  to  be 

by  Lucas  Faidherbe,  of  Brussels,  a  scholar  of  Rubens, 
c.  1630. 

29  POMANDER  or  SCENT-CASE.  —  Silver  inlaid  with  niello- 

work.  In  the  interior  are  inscriptions  in  Longobardic  characters 
relating  to  classical  deities.  Italian,  probably  Florentine,  c» 
1280. 
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SO  BOX. — Gold,  enamelled  in  rilievo.  French,  Louis  XIII.  period. 

31  SEAL. — Set  with  a  large  engraved  emerald,  with  the  arms  of  the 

Marquescs  of  Monroy  of  Caceres  in  Spain,  c.  1600. 

32  SMALL  ONYX  FLACON. — With  stopper  formed  as  a  bunch  of 

grapes  in  emerald.  French,  second  half  of  18th  century. 

33  HAND-MIRROR. — Silver  engraved.  French,  first  half  of  17th 

century. 

34  SNUFF-BOX. — Gold  and  mother-of-pearl.  French,  c.  1720. 

35  SMALLER  SNUFF-BOX. — Gold  and  mother-of-pearl.  French, 

c.  1720. 

si 

36  CIRCULAR  BOX. — Silver.  With  a  group  of  shells  on  the  cover. 

French  work,  c.  1750. 

37  CASE  FOR  RINGS. — Stamped  leather.  French  or  German, 

e.  1600. 

38  CASE,  probably  for  a  standing  Watch.  Stamped  leather.  Italian  (?) 

c.  1600. 

39  PAIR  OF  TERMINAL  FIGURES. — Silver-gilt.  Spanish  work, 

c.  1550.  Believed  to  be  fragments  from  the  Custodia,  or  sacra¬ 
ment  shrine,  of  the  Cathedral  of  Cuenca  in  Spain,  the  work  of 
the  celebrated  goldsmith  Becerril,  of  that  city. 

The  Custodia  was  melted  down  by  the  French  General  Caulaincourt 
in  1808.  Other  fragments  of  the  work,  saved  at  the  time  by  the  local 
goldsmith  employed  to  dismount  the  work,  are  in  the  South  Kensington 
Museum. 

40  HAND-MIRROR. — -Filigree  silver  work.  French  or  Italian, 

17th  century. 

41  BONBONNIERE. — Gold  enamelled.  French,  Louis  XIY.  period. 

42  HOURGLASS. — Gold  embroidery  work  on  cut  paper.  Italian, 

second  half  of  16th  century. 
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43  TRIPTYCH. — Carved  boxwood.  Veneto-Sclavonic,  from  Dalmatia, 

c.  1490. 

44  PLAQUE. — Carved  ivory.  The  Ordination  of  an  Ecclesiastic. 

Probably  from  a  portable  altar  (“  superaltare  ”).  German,  11  th 
century. 

45  TWO  PLAQUES. — Carved  ivory.  The  Twelve  Apostles.  Pro¬ 

bably  originally  from  a  portable  altar.  German,  lOtb  or  11th 
century. 

46  rTHREE  PLAQUES. — Carved  ivory.  Originally  from  book-covers. 

11th  century. 

47  TWO  PLAQUES. — Carved  ivory. 

A.  German,  10th  or  11th  century. 
b.  Ancient  Hindoo  work. 

48  SMALL  CASKET. — Old  Chinese  porcelain,  mounted  on  or-moulu. 

French  work,  first  half  of  18th  century. 


CASE  B. 

All  the  Objects  in  this  Case  are 
Lent  by  Sir  J.  C.  Robinson. 

49i  LECTERN  — Gilt  bronze.  Spanish  work,  c.  1520.  Believed  to 
be  by  the  goldsmith  Becerril  of  Cuenca. 

Formerly  belonging  to  one  of  the  private  chapels  in  the  Cathedral  of 
Valencia. 

50  MANUSCRIPT  BOOK. — Bound  in  crimson  velvet,  with  mount¬ 

ings  of  silver-gilt.  The  ordering  of  the  admission  of  certain 
magistrates  of  the  city  of  Toledo.  Spanish,  dated  1590. 

51  EMBROIDERED  LECTERN  CLOTH  (“  Antependium  ”).— 

Spanish,  c.  1530. 
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52  CASKET. — Silver  parcel-gilt.  Italian,  c.  1520. 

53  CASKET. — Carved  ivory,  witli  lock  and  hinges  in  gold,  set  with 

cabochon  sapphires.  Indo-Portuguese,  made  at  Goa,  c.  1540, 
to  contain  the  consecrated  oils  for  baptism  and  extreme  unction. 

54  PYX  ok  CIBORIUM.: — Ivory,  mounted  in  gilt  and  engraved 

metal.  North  of  Prance  or  Flanders,  c.  1200-1250. 

55  ENGRAVING. — Applique  work  on  a  gold  ground,  under  glass, 

representing  the  Angelic  Salutation.  German,  c.  1480. 

56  SERIES  OF  PLAQUES. — Cloisonne  enamel,  mounted  as  a  tablet. 

12th  century. 

57  PAX. — Venetian  Gothic,  c.  1450. 

j! 

58  TABERNACLE.  —  Ivory  carving.  The  Angelic  Salutation. 

French  work,  second  half  of  13th  century.  The  carved  wood 
tabernacle  is  of  English  origin,  of  second  half  of  15th  century. 

59  SIX  PLAQUES. — Carved  ivory.  13th  and  early  14th  centuries. 

A.  A  King  and  Queen  on  their  thrones,  under  Gothic  canopies. 

Believed  to  be  Edward  II.  and  his  Queen  Isabella  of  France. 
English,  c.  1300-1320. 

B.  One  Leaf  of  a  Pair  of  Writing  Tablets.  Romance  subjects. 

French,  c.  1300. 

60  SIX  CARVED  IVORIES  of  the  13th  and  early  14th  centuries. 

The  series  comprises  a  devotional  Triptych  and  two  circular 
Mirror-covers.  French  work. 

61  TWO  PLAQUES.— Ivory.  French  Gothic.  Second  half  of  13th 

century. 

62  THIRTEEN  SPECIMENS  OF  CUT  STEEL  WORK.  17th 

and  18th  centuries.  Italian,  French  and  English. 

63  MEDALLION. — Bronze.  Louis  XII.  and  Anne  of  Brittany. 

French,  first  half  16th  century. 
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64  BOWL. — Silver.  English,  c.  1580. 

65  EIGHT  FINGER- RINGS. — Gold.  Of  various  epochs,  chiefly 

Italian  and  German,  16th  and  17th  centuries. 

66  EIGHT  FINGER-RINGS.— Gold.  Medieval  and  Renaissance 

periods. 

67  NINE  RINGS. — Gold.  Mediaeval,  comprising  several  of  English 

origin  of  the  13th,  14th,  15th  and  16th  centuries. 

68  SMALL  CASKET. — Silver  filigree.  German,  c.  1520. 

69  SMALL  CUP. — Onyx.  Antique  Roman  work. 

70  SMALL  CASKET. — White  enamel  and  gold.  French  or  German, 

second  half  of  17th  century. 

71  PAIR  OF  CUPS. — Enamel  on  silver  or  copper.  German, 

c.  1700. 

72  BOX. — Gold  enamelled,  in  the  form  of  a  shell.  Indian,  17th  or 

18th  century. 

73  SMALL  FLACON. — Carved  ivory.  Italian,  17th  century. 

74  SNUFF-BOX. — Rock-crystal  and  gold.  French,  second  half  of 

18th  century. 

75  SNUFF-BOX. — “  Vernis  Martin  ”  lac-work.  French,  early  18th 

century. 

76  BONBONNIERE.  —  Tortoiseshell  and  gold  filigree.  Italian, 

c.  1700. 

77  CIRCULAR  BOX. — “Vernis  Martin”  lac-work.  French,  18th 

century. 

78  ETUI. — Incised  leather.  Italian,  16th  century. 

79  PRAYER-BOOK.  With  silver  mounts.  French,  c.  1660. 

80  BOX. — Formed  of  a  shell  cut  “  en  camaieu  ”  and  mounted  in  gold, 

French,  first  half  of  18th  century. 
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81  FLACON. — Carved  ivory.  Grotesque  heads.  Italian,  second  half 

of  17th  century. 

82  CIRCULAR  BOX.  Carved  ivory.  Dutch,  c.  1720. 

83  SQUARE  BOX. — Carved  ivory.  Dutch,  c.  1750. 

84  CIRCULAR  BOX. — Carved  ivory.  Dutch,  c.  1720. 

85  SMALL  CYLINDRICAL  FLACOX.  Mounted  in  enamelled  gold. 

French,  c.  1600. 

86  POMANDER. — Silver.  German,  c.  1580. 

87  SMALL  FLACON.— Onyx,  gold  mounted.  Italian,  16th  century. 

88  BOX. — Massive  gold,  set  with  turquoise.  Ancient  Chinese.  Part 

of  the  spoil  from  the  Summer  Palace  at  Pekin. 


89  CUP  AND  COYER. — Silver-gilt.  English  Elizabethan  work. 


■TWO  PURSES. — Embroidered.  French.  17th  century. 


92  SNUFF-BOX.  Carved  boxwood,  in  the  shape  of  the  head  of  a 

pug  dog.  English  or  French,  c.  1730. 

93  SCENT-BOTTLE. — Dresden  porcelain,  with  gold  stopper,  c.  1720. 

94  STATUETTE. — Carved  boxwood.  St.  John.  Spanish,  ascribed 

to  the  sculptor  Gaspar  Becerra,  c.  1600. 

95  DEVOTIONAL  PLAQUE. — Carved  ivory.  Spanish  Gothic.  Early 

15th  century. 

96  SNUFF-BOX. — Carved  boxwood,  in  the  shape  of  the  head  of  a  pug 

dog.  c.  1730. 

97  SNUFF-BOX. — Tortoiseshell  and  gold  pique  work.  French, 

c.  1720. 
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All  the  Objects  in  this  Case  are 
Lent  by  Sir  J.  C.  Eobinson. 

98  APPLIQUE  RILIEYO. — Repousse  work  in  gold  on  a  ground  of 

black  glass.  In  ebony  frame  enriched  with  arabesques  in  gold 
“  estofado  ”  work.  By  the  Venetian  goldsmith  Maestro  Cesare 
di  Treviso.  Signed,  “  Opus  Cesaris  Tar.  Veneti.” 

This  rilievo,  which  retains  its  original  mounting  and  frame,  was 
executed  for  King  Philip  II.  of  Spain.  It  was  presented  by  the  king 
in  the  year  1566  to  the  General  of  the  Order  of  Augustinians  in  Spain, 
and  by  the  latter  at  his  death  bequeathed  to  the  Augustinian  convent 
at  Ocana,  province  of  Toledo. 

99  ROSE-WATER  SALYER. — Silver-gilt.  Decorated  “  en  re¬ 

pousse  ”  in  high  relief.  The  figure-subjects  in  the  raised  centre 
represent  combats  betwixt  Christian  knights  and  Moriscos. 
Spanish  or  Portuguese,  c.  1490. 

100  BOWL  ob  SALYER. — Silver  parcel-gilt.  In  repousse  work. 

Spanish,  c.  1450. 

101  BOWL.  — Silver,  with  ornamentation  in  repousse.  Italian  Quattro 

Cento  work.  The  “imprint”  of  arms  in  the  centre,  originally 
enamelled,  was  added  about  the  middle  of  the  succeeding 
century. 

This  bowl  was  recently  dredged  up  from  one  of  the  canals  in  Venice. 

102  MEDALLION. — Bronze.  Louis  XIY.  of  Fkance.  By  the 

sculptor-goldsmith  Bertinet,  c.  1700. 

103  MEDALLION. — Gilt  bronze.  Isabella  of  Castllle,  Queen  of 

Spain,  c.  1500.  The  face  and  bust  “  cold  enamelled,”  or  painted 
(“estofado”),  in  the  Spanish  manner.  Probably  the  work  of 
one  of  the  eminent  Spanish  sculptor-goldsmiths  of  the  period. 
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104  GROUP. — Bronze.  Hercules  and  Cacus.  By  Giovanni  di 

Bologna,  c.  1600. 

105  STATUETTE. — Bronze.  Anatomical  figure.  From  the  design 

of  Michel  Angelo,  and  probably  cast  and  chased  from  an  original 
wax  model  by  him.  The  figure  is  that  of  one  of  the  archers  in 
the  engraved  composition  after  M.  Angelo’s  drawing  known  as 
Gli  Arcieri.  First  half  of  16th  century. 

106  CASSOLETTE  or  PERFUME-BURNER.— Damascene  work 

in  gold  and  silver  on  bronze,  13th  or  14th  century. 

107  DOOR-KNOCKER.— Bronze.  Italian,  c.  1560. 

108  CASSOLETTE  "or  PERFUME-BURNER.— Gilt  metal.  Vene¬ 

tian,  c.  1550. 

109  CALVARY. — Carved  boxwood.  Flemish,  c.  1500-1520. 

110  THIRTEEN  Various  Objects  in  Goldsmith’s  Work,  mainly  of  the 

18th  century. 

111  Seven  Various  Objects,  the  most  notable  being 

a.  RLLIEVO. — Silver.  The  Crucifixion.  Originally  the  centre 

of  a  Pax.  Spanish,  c.  1550. 

b.  PLAQUE. — Limoges  enamel.  In  its  original  gilt-metal  frame, 

engraved  in  arabesque  work  at  the  back.  French,  c.  1530. 

112  FOURTEEN  OBJECTS  OF  BIJOUTERIE,  mainly  of  the 

17th  century. 

113  EIGHT  WATCHES. — Enamelled.  French  and  English  work 

of  the  18th  century. 

114  Six  Various  Objects. 

a.  DEVOTIONAL  TRIPTYCH. — Gilt  metal,  with  enamelled 

background.  German  Gothic,  early  15th  century. 

b.  Circular  enamel  on  copper.  St.  Jerome,  North  Italian,  c. 

1480-1500. 
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115  Six  Various  Objects. 

a  i  MARRIAGE  MEDALS. — Silver.  Flemish  or  Dutch,  dated 
b  f  1558. 


''THREE  SNUFF-BOXES. — Gold  chased.  French,  period  of 
Louis  XV. 

TWO  SMALL  BOXES. — Enamelled  on  gold.  French  (?), 
^  Louis  XIII.  period. 


117  FIVE  SNUFF-BOXES. — Enamelled  and  chased  gold.  French, 
Louis  XV.  and  XVI.  periods. 


118  STATUETTE. — Bronze.  Minerva.  Antique  Greek  or  Roman 
work,  believed  to  have  been  found  at  the  site  of  the  ancient 
Aquileia,  near  Venice. 

118  SMALL  STATUETTE. — -Bronze.  Young  girl.  Antique  Greek. 

120  MINIATURE  GROUP.  —  Bronze.  Laoooon.  Italian,  first 

half  of  16th  century, 

121  STATUETTE. —  Bronze.  Antique  Roman.  Victory. 

122  STATUETTE.  —  Bronze.  Venus.  Italian,  first  half  of  16th 

century. 

123  SMALL  RELIQUARY  CASKET.— Rock-crystal,  mounted  in 

gold.  Spanish,  second  half  of  16th  century. 

124  BONBONNIERE.  —  Tortoiseshell,  inlaid  with  gold  arabesque 

ornamentation.  In  the  interior  is  a  painted  miniature  of 
Philip  V.,  the  first  Bourbon  King  of  Spain,  c.  1720-1730. 

125  CAMEO. — Onyx.  Bust  of  Minerva.  Antique  Roman,  on 

pedestal  of  lapis  lazuli,  of  18th  century  adjustment. 

126  IVORY  CARVING. — A  skeleton.  German  work,  first  half  of 

17th  century. 
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127  CARVING  IN  WOOD. — The  Virgin  and  Child,  with  Angels. 
Spanish,  dated  1536. 

123  TWO  PANELS.  —  Arabesque,  gold  etched  work  on  glass. 
German,  c.  1600. 

129  TWO  PLAQUES. — -Carved  ivory.  French,  13th  century. 

130  SNUFF-BOX. — Agate,  mounted  in  gold.  French,  18th  century. 

131  ASTROLABE. — Enamelled  silver.  Indian,  17th  or  18th  century. 

132  CARVING  IN  BONE. — Silenus.  Originally  part  of  a  powder- 

flask.  Copied  from  a  bronze  rilievo  ascribed  to  Donatello. 

133  BOX. — Enamelled  in  silver.  Indian. 

134  SNUFF-BOX. — Tortoiseshell  and  gold.  In  the  form  of  a'galley 

Italian,  c.  1700. 

135  VINAIGRETTE. — Gold  chased.  French,  c.  1790.  '  ] 

136  SMALL  BOX. — Onyx.  Italian,  c.  1600. 

137  CIRCULAR  BOX. — Straw  mosaic.  Dutch,  18th  century. 

138  BOX. — Shell  carved.  Italian,  16th  century. 

139  SHUTTLE. — Carved  ivory.  French  or  Dutch,  18th  century. 

140  BOX. — “  Vernis  Martin  ”  work.  French,  18th  century. 

141  ETUI,  or  Needle-case. — Carved  ivory.  French,  18th  century. 

142  BOAT-SHAPED  BOX. — Agate,  mounted  in  gold.  18th  century 

work. 

143  PIPE. — Carved  ivory.  Venetian.  Second  half  of  17th  century. 

144  BOX. — Enamelled  silver.  Indian. 

E 
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All  the  Objects  in  tin's  Case  and  on  the  Shelf  are 
Lent  by  Sir  J.  C.  Robinson. 

145  SMALL  ALTAR-PIECE. — Ebony  framework,  with  Scriptural 

subjects  in  silver  repousse  work.  Executed  at  Augsburg, 
c.  1600,  for  the  nuns  of  the  Flemish  convent  at  Lisbon  (“  Las 
Mongas  Flamengas  ”). 

146  ALTO-RXLIEVO. — Lead  or  pewter.  Lucretia  Killing  Her¬ 

self.  With  insciiptions  in  engraved  bronze.  Italian,  ascribed 
to  Lorenzo  Ghiberti,  first  half  of  15th  century. 

147  ALTO-RXLIEVO. — Bronze.  The  Crucifixion.  By  Donatello. 

Florentine,  first  half  of  15th  century. 

148  RILXEVO. — Lithographic  stone.  German,  c.  1530. 

149  "WAX  MODEL  prepared  for  “cire  perdue”  casting  in  bronze. 

Italian,  15th  century.  The  original  is  by  Donatello. 

(BOXWOOD  CARVING. — The  Virgin  and  Child.  By  a 
Nuremberg  artist,  c.  1500-1510. 

BOXWOOD  RELIEVO.—1 The  Baptism  of  Christ.  Flemish, 

c.  1480. 

151  a.  MEDALLION. — Bronze.  Federigo,  Duke  of  Urbino,  c.  1475, 
made  to  commemorate  his  election  to  the  Order  of  the  Garter. 
By  the  Florentine  sculptor  Bertoldo,  scholar  of  Donatello. 
Unfinished. 

b.  MEDALLION. — Boxwood.  By  or  from  a  drawing  by  Albert 
Diirer.  Dated  1526. 

c.  ORIGINAL  MODEL. — Gilt  bronze.  For  the  great  seal  of 
Cardinal  Giulio  de’  Medici,  afterwards  Pope  Clement  VII. 
By  Lautizio  di  Perugia. 

d.  MEDAL. — Bronze.  By  an  Augsburg  goldsmith,  c.  1530. 
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152  RELIEVO. — Bronze.  Bacchanalian  subject.  French,  c.  1770. 

Attributed  to  Clodion. 

153  PLAQUE.— Bronze.  The  lid  of  a  casket,  or  “  calamaio.”  Attri¬ 

buted  to  Caradosso  of  Milan,  c.  1500 

154  A.  RELIEVO. — Alabaster  of  Volterra.  Probably  prepared  as  a 

type  for  a  bronze  plaquette.  c.  1500. 

b.  ORIGINAL  DESIGN  FOR  A  RILIEVO  by  the  same  hand. 

A  series  of  Drawings,  of  which  the  present  specimen  formed 
one,  is  in  the  Museum  at  Lille.  They  are  there  ascribed  to 
Giacomo  Francia. 

c.  PLAQUETTE. — Moulded  blue  glass.  Italian,  first  half  of  16th 

century. 

155  SEVEN  PLAQUETTES.  —  Bronze,  Italian,  15th  and  16th 

centuries. 

156  NINE  PLAQUETTES. — Bronze.  Italian,  15th  and  16th  cen¬ 

turies. 

157  ELEVEN  PLAQUETTES. — Bronze.  Italian,  15th  and  16th 

centuries. 

158  THIRTEEN  PLAQUETTES.— Bronze.  Italian,  15th  and  16th 

centuries. 

159  FIFTEEN  MEDALLION  PLAQUETTES.— Bronze.  These 

are  cast  from,  or  prepared  models  for,  gold-enamelled  hat- 
medallions  (see  Case  A,  No.  13). 
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All  the  Objects  in  this  Case  are 
Lent  by  Sir  J.  C.  Robinson. 

160  TWENTY-TWO  CAMEOS. — Antique  Greek  and  Roman. 

161  Ten  Antique  Greek  and  Roman  Intaglios. 

A.  INTAGLIO. — Venus  on  a  sea  monster.  Signed  by  the  Grseco- 

Roman  gem-engraver  Hyllas. 

B.  INTAGLIO. - ScYLLA  KILLING  A  MARINER. 

c.  INTAGLIO. — Venus.  Roman  work,  in  very  low  relief. 

162  Fifteen  Antique  Greek,  Roman,  and  Byzantine-Greek  Cameos.. 

The  most  important  are — 

A.  CAMEO. — Warrior  striking  down  a  barbarian.  From  the; 
Collection  of  Lorenzo  de’  Medici,  and  bearing  his  collector’s, 
mark  engraved  upon  it. 

b.  CAMEO. — Victory  driving  a  Biga. 

c.  CAMEO. — Cupid  bearing  the  JEgis  of  Minerva. 

d.  CAMEO. — Head  of  Medusa,  within  an  olive  or  myrtle  wreathe 

163  Ten  Antique  Greek  and  Roman  Intaglios. 

a.  INTAGLIO.— The  Helmet  of  Pyrrhus.  A  celebrated  gem,. 

long  known  under  the  above  appellation.  The  engraving  is 
Greek  work,  and  the  stone  is  unique,  being  a  combination- 
in  two  separate  layers  of  red  jasper  and  plasma  or  chrysolite. 

b.  INTAGLIO. — Head  of  a  young  man.  Greek  work  of  the  epoch- 

of  Pyrgoteles.  Engraved  on  beryl  in  very  low  relief. 

c.  INTAGLIO. — Head  of  a  young  man.  Greek  work,  on  an 

opaque  black  jasper. 

d.  INTAGLIO.  —  Victory  writing  on  a  Shield.  Amethyst. 

Creek  work. 
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164  [SIXTEEN  CAMEOS. — Antique  Greek  and  Roman  epochs.  Of 

these,  a,  b,  o,  d,  and  e  are  the  most  noteworthy,  a  is  from 
Egypt. 

165  TWENTY-EIGHT  INTAGLIOS.— Antique  Greek  and  Roman. 

166  Thirteen  Antique  Greek  and  Roman  Cameos. 

A.  CAMEO. — Head  of  Tiberius.  In  limestone,  enamelled  with 
the  Egyptian  green  cupreous  glaze.  Recently  found  in  Egypt. 
b.  CAMEO. — Onyx.  Europa.  Greek  work,  obtained]from Egypt. 
This  is  an  unfinished  work  showing  the  method  or  progress 
of  cameo-cutting  in  antiquity. 

o.  CAMEO. — Head  of  Medusa.  Graeco-Roman  work,  in  its 
original  gold  setting.  The  material  is  green  glass  paste  in 
imitation  of  emerald. 

167  Nineteen  Antique  Greek  and  Roman  Cameos.  The  most  impor¬ 

tant  are  : — 

a.  CAMEO. — Head  of  Medusa. 

b.  CAMEO. — Head  of  Tiberius. 

c.  CAMEO. — Head  of  Drusus  (?) 

168  FORTY-ONE  INTAGLIOS.— Antique  Greek  and  Roman. 

169  TWELVE  SCARABiEI.— Early  Greek  and  Roman. 

170  TEN  SCARAB^EI. — Early  Greek  and  Etruscan. 

171  ELEVEN  RINGS. — Antique  Greek  and  Roman.  In  their 

original  state  as  found. 

172  TEN  RINGS. — Antique  Greek  and  Roman.  In  their  original 

state  as  discovered.  Of  these,  a  was  found  in  the  Greek 
island  of  Milo,  in  the  place  where  the  marble  statue  known  as 
the  Venus  of  Milo  had  previously  been  found.  It  is  of  Greek 
work,  and  in  its  original  gold  mounting. 

173  SMALL  TWO-HANDLED  CUP,  or  “  TAZZA.”— Green  jasper 

or  heliotrope.  Antique  Roman 
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174  SMALL  BOAT-SHAPED  CUP.  — Fine  sardonyx.  Antique 

Roman. 

175  TEN  CAMEOS. — Chiefly  of  the  lGth  and  17th  centuries. 

176  TEN  CINQUE-CENTO  CAMEOS  AND  INTAGLIOS. 

177  THIRTEEN  CAMEOS.— Chiefly  of  Italian  origin,  of  the  16th 

and  17th  centuries. 

178  THIRTY-TWO  CAMEOS  AND  INTAGLIOS.— Of  various 

origin,  16th,  17th,  and  18th  centuries. 


CASE  F. 

The  Objects  in  this  Case  are  lent  by  different  Owners,  as  specified 
under  the  title  of  each. 

LENT  BY 

1  EWER  AND  SALYER. — Silver  parcel-gilt.  Italian.  The  ewer 

cast  and  chased,  the  salver  repousse.  By  Benvenuto  Cellini. 
Earl  Cowper,  K.G. 

2  MINIATURE  ALTAR  SHRINE,  with  sacred  subjects  in  relief, 

and  statuettes.  The  entire  work  damascened  in  gold  and  silver 
on  steel.  Italian,  Milanese,  or  Brescian  work,  about  1530. 

Lady  de  Rothschild. 

3  CUP. — Silver-gilt.  German,  1500-1520. 

Lord  Battersea. 

4  CUP  AND  COVER. — Silver  parcel-gilt.  Tho  centre  enriched 

with  a  broad  band  of  pierced  and  engraved  silver,  with  cherubs’ 
heads  and  bosses  in  relief,  the  borders  chased  with  heads  of 
mythological  heroes  in  medallions.  The  lid  is  decorated  similarly, 
and  is  inlaid  with  a  Paduan  silver  coin.  Italian,  16th  century. 
Geo.  L.  Durlacher,  Esq. 
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LENT  BY 

5  SMALL  CUP. — Silver  parcel  gilt,  repousse,  with  ornamental  figures 

applied.  Italian,  Cinque-Cento. 

J.  E.  Taylor,  Esq. 

6  CUP. — Ivory.  Carved  with  figures  of  children,  and  mounted  in  silver- 

gilt.  Probably  French,  17th  century. 

W.  Spread,  Esq. 

7  CUP. — Silver-gilt,  enamelled  and  jewelled.  Surmounted  by  a  small 

group  representing  St.  George  and  the  Dragon.  Italian,  late 
16th  century. 

Lady  Wallace. 

8  EWER  AND  SALYER. — Silver-gilt.  The  ewer  cut  and  chased, 

the  salver  repousse.  Formerly  in  the  possession  of  the  Condes 
Anidia  of  Lisbon.  Portuguese,  date  about  1540-1550. 

Lady  Wallace. 

9  CUP  .- — Silver-gilt,  richly  ornamented  and  enamelled.  German,  early 

16th  century. 

Lord  Rothschild. 

10  STATUETTE. — A  IIalberd-bearer.  The  torso  formed  of  pearl 

baroque,  the  rest  silver-gilt.  German  work,  second  half  of 
17th  century. 

Lady  Wallace. 

11  SALT-CELLAR.  Silver-gilt.  Probably  Spanish,  first  half  16th 

century. 

Lord  Rothschild. 

12  SMALL  CCP. — Silver  parcel-gilt.  The  body  surrounded  by  a  broad 

band  of  enamelled  openwork  ornament ;  the  top  border  engraved 
with  arabesques  and  heads.  Salzburg,  lGth  century. 

Geo.  L.  Duklacher,  Esq. 

13  CUP. — Silver-gilt.  Spanish  Gothic,  1490-1500. 

Lord  Rothschild. 
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The  Objects  in  this  Case  are 

Lent  by  different  Owners,  as  specified  under  the  title  of  each. 

LENT  BY 

1  PENDANT. — Gold,  enamelled  and  jewelled.  Cameo  of  Queen 

Elizabeth.  English,  16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

2  BROOCH. — Gold,  set  with  sapphire,  rubies  and  diamond.  Repre¬ 

sents  a  female  figure.  Flemish,  15th  century. 

Sir  A.  W.  Franks,  K.C.B. 

3  PENDANT.- — Silver.  Head  of  our  Lord  in  gold  under  crystal. 

Filigree  border.  Russian. 

Sir  A.  W.  Franks,  K.C.B. 

4  MORSE. — Translucent  enamel  on  silver.  The  Birth  of  St.  John 

the  Baptist.  Probably  Siennese  work,  about  1420. 

Sir  A.  W.  Franks,  K.C.B. 

5  PENDANT. — Silver.  Bust  of  Saint  in  gold,  under  crystal. 

Filigree  border.  Russian. 

Sir  A.  W.  Franks,  K.C.B. 

6  SCENT -BALL. — Gold,  enamelled,  and  set  with  emeralds. 

Spanish,  16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

7  BROOCH. — Gold,  set  with  ruby.  Flemish,  15th  century. 

Sir  A.  W.  Franks,  K.C.B. 

8  BROOCH.- — Gold.  Similar  work.  Flemish,  15th  century. 

Sir  A.  W.  Franks,  K.C.B. 

9  PENDANT. — Crystal,  gold  enamelled  mount.  Bust  of  Our  Lord. 

Italian,  16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

10  ANNULAR  BROOCH. — Gold,  enamelled,  and  set  with  sap¬ 

phires  and  rubies.  English,  14th  century. 

Sir  A.  W.  Franks,  K.C.B. 
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11  MEDAL. — Gold.  Coronation  of  Frederick,  Kino  of  Bohemia, 
son-in-law  of  James  I.  Signed,  “  3  D.  K.,  1627.”  Enamelled 
wreath  at  border. 


Sir  A.  W.  Franks,  K.C.B. 


12  CROSS. — Gold  enamelled.  With  symbols  of  the  Passion.  Spanish, 
16th  century. 

Sir  A.  W.  Franks,  K.C.B. 


13  PENDANT. — Gold  enamelled.  Two  doors  display  a  cameo  on  one 

side;  on  the  other,  head  of  Our  Lord.  Italian,  16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

14  CRUCIFIX. — Stone,  silver-gilt  mount,  and  threaded  with  pearls. 

Russian. 

Sir  A.  W.  Franks,  K.C.B. 

15"  PAIR  OF  EARRINGS. — Probably  Greek  work,  16th  century. 

Sir  A.  W.  Franks,  K.C.B. 


16  CROSS. — Silver  filigree  and  slight  enamel.  Russian. 

Sir  A.  W.  Franks,  K.C.B. 

17  PAIR  OF  EARRINGS. — In  form  of  ships.  Greek  Island  work, 

17th  century. 

Sir  A.  W.  Franks,  K.C.B. 

18  CROSS. — Silver  filigree,  containing  wood  Ikon.  Russian. 

Sir  A.  W.  Franks,  K.C.B. 

19  OYAL  PENDANT. — With  gold  enamelled  mounts,  paintings  under 

rock  crystal.  Spanish,  16th  century. 

SnUA.  W.  Franks,  K.C.B. 

20  PAIR  OF  EARRINGS.— Greek,  17th  century. 

Sir  A.  W.  Franks,  K.C.B. 

21 J  OYAL  PENDANT. — Gold.  With  cameo  of  the  Yirgin  and  Child, 
ornamented  with  niello  and  strung  pearls.  Russian/' 

Sir^A.  W.  Franks,  K.C.B. 
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LENT  BY 

22  CROSS. — Crystal,  silver-mounted,  enamelled.  Russian. 

Sir  A.  W.  Franks,  K.C.B. 

28  HAT-MEDALLION. — Gold,  enamelled  and  jewelled.  Allegorical 
subject,  inscribed/1  in  .  te  .  domine  .  speravi  .  carolus  .  v .  sternsee.” 
German,  16tli  century. 

Sir  A.  W.  Franks,  K.C.B. 

24  PENDANT. — Gold,  enamelled  and  jewelled.  Hand  descending 

from  cloud,  holding  book.  French,  16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

25  PENDANT. — Enamelled  and  jewelled.  In  form  of  a  double  eagle, 

with  pearl  pendants.  Greek  Island  work,  17th  century. 

Sir  A.  W.  Franks,  K.C.B. 

26  DEVOTIONAL  PENDANT.  —  Gold,  richly  enamelled  and 

jewelled.  The  Infant  Saviour,  female  bust,  &c.  Spanish, 
16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

27  MEDALLION. — Translucent  enamel  on  silver.  Figure  of  Our 

Lord.  Probably  made  at  Montpellier,  about  1400. 

Sir  A.  W.  Franks,  K.C.B. 

28  RELIQUARY. — Gold.  With  figures  of  St.  John  the  Baptist  and 

a  canonised  Archbishop.  English,  15th  century. 

Sir  A.  W.  Franks,  K.C.B. 

29  PERFUME-CASE. — The  lid  engraved  with  representation  of 

St.  Barbara  and  St.  Franeis  receiving  the  Stigmata.  Round 
the  edge,  t:  cavse. me. constraint.”  French,  16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

80  DEVOTIONAL  PENDANT.— Gold,  enamelled.  A  crystal  lantern 

with  carvings  of  the  Crucifixion,  &c. ;  above,  a  parrot.  Spanish, 
16th  century. 

Sir  A.  W.  Franks,  K.C.B. 

81  BELT. — With  silver  mounts,  enamelled,  and  ornamented  with 

niello.  Italian,  15th  century. 

Sir  A.  W.  Franks,  K.C.B. 
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LENT  BY 

32  MATRIX  OF  SEAL  of  the  Frliwinter  family. — Silver.  Attributed 

to  Aldegrever,  1532. 

Sir  A.  W.  Franks,  K.C.B. 

33  SPOON. — The  bowl  and  stem  of  rock-crystal,  mounted  in  silver- 

gilt.  Italian,  16th  century. 

J.  E.  Taylor,  Esq. 

34  PORTRAIT. — Coloured  wax.  Rodolph,  Archduke  of  Austria. 

Wearing  armour,  draped  and  jewelled;  the  case  of  copper-gilt, 
chased  and  engraved.  Italian,  16th  century. 

Geo.  L.  Durlacher,  Esq. 

35  PAIR  OF  EARRINGS. — Winged  Figures.  Gold,  cast  and 

beaten  work.  Greek. 

J.  P.  Hkseltine,  Esq. 

36  NECKLACE. — Gold,  with  onyx  beads.  The  clasp  formed  by  two 

bulls5  heads.  Greek. 

J.  P.  Heseltine,  Esq. 

37  PORTRAIT. — Coloured  wax.  Eleonora,  Archduchess  of  Austria. 

Wearing  black  dress,  richly  jewelled.  Case  in  copper-gilt,  chased 
and  engraved.  Italian,  16th  century. 

Geo.  L.  Durlacher,  Esq. 

38  MORSE. — Silver-gilt  and  jewmlled.  14th  century. 

Fredk.  Dayis,  Esq. 

39  RELIQUARY. — Gold  enamelled,  and  pierced  border.  Spanish, 

c.  1530. 

George  Salting,  Esq. 

40  MEDALLION. — Gold,  enamelled  border,  pierced,  hung  with  three 

pearls  pendant.  German,  c,  1560. 

George  Salting,  Esq. 

41  PENDANT. — Gold  enamelled.  Charity  supported  by  Prudence 

and  Temperance.  Italian  or  Spanish,  c.  1570. 

George  Salting,  Esq. 
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LENT  BY 

42  MORSE. — Silver-gilt  and  jewelled. 

Fredk.  Davis,  Esq. 

43  PLAQUE. — High  relief,  cast  in  gold  and  enamelled.  St.  Jago. 

Milanese  or  Venetian,  c.  1530. 

George  Salting,  Esq. 

44  WHISTLE. — Motlier-of-pearl,  set  in  silver,  enamelled  and  set  with 

gems.  Italian,  c.  1580. 

W.  Spread,  Esq. 

45  FRAME. — Gold,  pierced,  with  foliated  ornament  in  repousse. 

Probably  French,  16th  century. 

George  Salting,  Esq. 

48  tBOOK -CLASP. — Silver  filigree.  Dutch,  first  half  of  17th  century. 
W.  Spread,  Esq. 

47  SPOON. — Gold.  German,  end  of  16th  century. 

Alfred  de  Rotbschild,  Esq. 

48  PENDANT. — Silver  parcel-gilt,  in  shape  of  tortoise.  German, 

c.  1700. 

Wr.  Spread,  Esq. 

49  GIRDLE. — Silver  parcel-gilt,  formed  of  alternating  plaques  and 

links.  Italian,  1650-1680. 

Mrs.  Percy  MacQuoid. 

50  CLASPS  to  a  Waist-Girdle. — Silver  parcel-gilt  and  niello,  inlaid 

with  three  stones.  Russian. 

•  Fred.  A.  Eaton,  Esq. 

51  PENDANT  JEWEL  for  the  collar  of  the  Order  of  the  Garter. 

High  relief,  cast  in  gold  and  enamelled.  Known  as  the  “  Holbein 
George.”  Made  for  Henry  VIII. 

H.M.  the  Queen  (from  Windsor  Castle). 


PEDESTAL  H. 

DECORATIVE  DESIGN,  executed  in  wood,  probably  for  the  prow 
of  a  State  barge,  representing  two  female  figures  with  a  sail. 
Venetian. 

Val.  C.  Prinsep,  Esq.,  R.A. 
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Agnew,  William,  Esq.,  5,  34,  73,  75 
Aslibumham,  The  Earl  of,  115,  116,  139, 
167,  171,  173 

Bennett,  H.  C.  Leigh,  Esq.,  92 
Benson,  R.  H.,  Esq.,  145,  151,  154 
Bentivoglio  di  Aragona,  Marchese  Carlo,  141 
Bristol,  The  Marquis  of,  101 
Buckley,  Abel,  Esq.,  8 
Butler,  Charles,  Esq.,  20,  36,  63,  121,  142, 
147,  148,  153,  155,  176 

Calcraft,  W.  M.,  Esq.,  3,  13 
Camperdown,  The  Countess  of,  134 
Carlisle,  The  Earl  of,  85,  87 
Casso,  Mons.  A.,  135 
Clayton,  John  R.,  Esq.,  156 
Colnaghi,  Martin  H.,  Esq.,  12,  35,  59,  69, 
72,  82,  84 

Colnaghi,  Mrs,  Martin,  33 

Corbet,  H.  Reginald,  Esq.,  103,  118,  143 

Crews,  Charles  T.  D.,  Esq.,  39,  110 

Darnley,  The  Earl  of,  55,  65,  109,  119,  150 
De  Puss,  Alfred  A.,  Esq.,  138 
Devonshire,  The  Duke  of,  K.G.,  122,  124 
Donaldson,  George,  Esq  ,  146,  170,  181 
Durham,  The  Earl  of,  6 
Eastlake,  Charles  L.,  Esq.,  77,  137,  175 
Eaweett,  R.  A.,  Esq.,  9,  16 
Fenwick,  Mrs.,  51 

Ford,  Rt.  Hon.  Sir  Francis  Clare,  G.C.B., 
114,  162 

Hertz,  Miss  Henriette,  169 
Hillier,  J.,  Esq.,  144 
Hills,  F.  Ernest,  Esq.,  17 
Holland,  S.  G.,  Esq.,  4 
Houghton,  Lord,  2,  22,  30,  49,  60,  74,  90, 
96,  97,  99,  127,  129,  131,  133,  157,  158, 
164,  165 

Hunt,  The  Rev.  Wray,  21,  37 
Jackson,  M.  Phipps,  Esq.,  28 
Jackson,  Robert,  Esq.,  168 
Jersey,  The  Earl  of,  67,  94,  128 


Kay,  Arthur,  Esq.,  70,  71 
Knowles,  James,  Esq.,  46,  47,  61,  104, '120, 
160 

Leighton,  Sir  Frederic,  Bart.,  P.R.A.,  136, 
159,  163 

Lindsay,  Eudoxie,  Countess  of,  102,  117 

Middleton,  Lord,  45,  89 
Millais,  Sir  John  E.,  Bart.,  R.A.,  113 
Molyneux,  Colonel  Edmund,  40 
Mond,  Ludwig,  Esq.,  140,  161,  166 
Morgan,  J.  Pierpont,  Esq.,  7,  24,  26,r31,  38, 
125  ' 

Neeld,  Sir  Algernon  William,  Bart.,"  10,  29; 
132,  180 

Nevill,  The  Ven.  Archdeacon,  78 

Orrock,  James,  Esq.,  14 

Pfungst,  Henry  J.,  Esq.,  56,  76 
Porges,  Mons.  Jules,  48 
Price,  James,  Esq.,  25,  32,  126 
Priusep,  Val.  C.,  Esq.,  R.A.,  1C6,  108 

Quilter,  William  Cuthbert,  Esq.,  M.P.,  1,  11, 
23,  105,  107,  112 

Richter,  Dr.  J.  P.,  172,  178 
Royal  Academy  of  Arts,  27,  182-198 

Salting,  George,  Esq.,  177,  179 

Tennant,  Sir  Charles,  Bart.,  15,  18,  19 
Turner,  Sir  Charles,  K.C.I.E.,  66 

Vincent,  Sir  Edgar,  K.C.M.G.,  149 

Wallace,  Lady,  41,  52,  58,  62,  68,  81 
Waller,  John  G.,  Esq.,  174 
Ward,  T.  Humphry,  Esq.,  152 
Wertheimer,  Charles  John,  Esq.,  130 
Westminster,  The  Duke  of,  K.G.,  42,  43, "44, 
50,  53,  54,  57,  64,  79,  80,  83,  86,  88,'9>1, 
93,  123 
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Amberger,  Christopher  [c.  1490 — 15  63],.. 177 
Aneuisciola,  Sofonisba  [c.  1533 — c.  1625]... 
171 

Bartolommeo  —  Baccio  della  Porta,  called 
Fra  [1475 — 1517], ..169 
Beccafumi,  Domenico  [i486 — 1551].. .151 
Bellini,  Giovanni  [e.  1426 — 15 16]. ..116 
„  ,,  School  of...  14S 

Bles,  Hendrik,  called  Hendrik  met  de  Bles 
[c.  1480 — c.  13  30]. ..176 
Bono,  Michael  Giovanni...  136 
Both.  Jan  [c.  1610 — aft.  1662]. ,.7S 
Botticelli  —  Alessandro  Filipepi,  called 
Sandro  [T44" — 131c]... 149 
Bruyn,  Bartholomew  [  — 1556]. ..179 

Canaletto — Antonio  Canale  called  [1697 — 
1 768]. ..157, 165 

Capelle,  Jan  van  de  [p.  1650 — 1680]. ..61 
Carracci,  Annibale  [1560 — 1609]. ..162 
Constable,  John,  B.A.  [1776 — 1837]. ..4,  11, 
14,  29,  3S 

•Cox,  David  [1783 — 1839]. ..34 
Credi,  Lorenzo  di  [1459 — 1537]. ..150 
Cuyp,  Albert  [1603 — 1691]. ..43,  49,  57,  58, 
77,  S7 

Dobsoii,  Milliard  [161c — 1646]. ..20,  36 
Dow,  Gerard  [1613 — 1673]. ..86 
Diirer,  Albert  [1471 — 13  28]. ..143 
Duyster,  W.  C....76 

Flemish  School...  170 

Florentine  School... 151 

Francia  —  Giacomo  Baibolinv  called  [c. 

1484— 153  7]... 144 
Fyt,  Jan  [1609 — 1661]. ..82 

Gaddi,  Bernardo. ..155  j 


Gainsborough. Thomas,  H.  A.  [1727 — 17883... 

7,  IS,  93,  98,  125,  12S,  132 
Garofalo — Benvenuto  Tisi,  called  [1481- 
15  59] ---161 
German  School. ..172 

Giorgione — Giorgio  Barbarelli, called  [c.1476 
— i5ii]...115 

Goyen,  Jan  van  [1596 — 1666]. ..72 
Guercino — Francesco  Barbieri,  called  [1591 
—1666].. .160 

Hals,  Dirk  [1389  (?) — 1636]. ..73,  75 
Hals,  Frank  [c.  1381 — 1666]. ..48 
Heist,  Bartholomew  van  der  [c.  1612 — 
1670]. ..68 

Holbein,  Hans  (the  elder)  [c.  1460 — 

c.  1524]. ..17S 
Holbein  School. ..175 

Hondecoeter,  Melchior  de  [1636 — 1695).. .59, 
71 

Italian  School... 137 

Jackson,  John,  B.A.  [1778 — 1831].. .28 
Janet — Francois  Clouet,  called  [c.  1316 — 
c.  15  73]. ..173,  1S1 

Jansen,  Cornelius  [1390 — c.  1663]. ..39 
Jordaens,  Jacob  [1593 — 1678]. ..55,  122 

Lawrence,  Sir  Thomas,  P.B.A.  [1769 — 
t85o]...6,  26,  33,  94 

Lely,  Sir  Peter  [1618 — i68o]...45,  67,  89 

Mabuse — Jan  Gossaert,  called  Jan  de 
[c.  1470— 1532]. ..174 
Metsu,  Gabriel  [1630 — 1667]. ..41 
Michel  Angelo  Buonarroti  [1475 — 1564]... 
139 

Montagna, Bartolommeo  [1430-60 — 1323]... 
153,  167 
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Morando,  Paolo,  called  Cavazzola  [i486 — 
1522]. ..146 

More,  Sir  Antonio  [1512 — c.  1581]. ..  180 
Holland,  George  [1763 — 1804]... 35 
Moroni,  Giovanni  Battista  [c.  1520 — 1578]... 
141 

Murillo,  Bartolome'  Este'ban  [1617—1682]... 

112 

Neer,  Aart  van  der  [1603 — 1677]. ..56,  60, 
66 

Newton,  Gilbert  Stuart,  R.A.  [1795 — 1835] 

...10 

Oggione,  Marco  d’  [c.  1470 — 15 49]...  145 
Ostade,  Adrian  van  [1610 — 1685]. ..84,  92 

Palma,  Jacopo,  called  Palma  Veccbio  [c. 
1480 — 1528].  ..106 

Pannini,  Giovanni  Paolo  [i6g5(?)— 1764]... 
158,  164 

Peruzzi,  Baldassare  [1481 — 1537]. ..140 
Phillip,  John,  R.A.  [1817 — 1867]...! 

Potter,  Paul  [1625 — 1654], ..91 
Poussin — Gaspar  Dughet,  called  Gaspar 
[1613 — 1675]. ..121 

Raeburn,  Sir  Henry,  R.A.  [1756 — 1823]... 5, 
17 

Raphael — Raffaello  Sanzio  d’Urbino,  called 
[1483 — 1520]. ..102 

Rembrandt  van  Rhyn  [1607 — 1669]. ..42, 
50,  53,  54,  79,  83,  88 

Reynolds,  Sir  Joshua,  P.R.A.  [1723 — 1792] 
...2,  9,  13,  19,  22,  30,  31,  96,  97,  99,  127, 
129-131,  133 

Romney,  George  [1734 — 1802]. ..3, 12,  15, 16, 
21,24,37 

Rosselli,  Cosimo  [1439 — 1507]. ..142 
Rubens,  Peter  Paul  [1577 — 1640]. ..64,  65, 
124 

Suysdael,  Jacob  van  [c.  1630 — 1682]. ..40, 47 


Sacchi,  Pier  Francesco  [16th  century]  ... 
166 

Schalcken,  Godfried  [1643 — 1706]. ..74 
Schiavone — Andrea  Medula,  called  II  [1522 
—  1582]. ..104,  110,  163 
Shee,  Sir  Martin  Archer,  P.R.A.  [1769 — 
1850]. ..27 

Solario,  Andrea  [c.  1460 — c.  15 15]. ..152 
Somer,  Paul  van  [c.  1576 — 1621]. ..46 
Stannard,  Joseph  [1797 — 1830]. ..23 
Steen,  Jan  [c.  1626— 1679]. ..69 

Teniers,  David  [1610 — 1694]. ..80  ■> 

Terburg,  Gerard  [1617— 1681]. ..51,  70 
Tintoretto — Jacopo  Robusti,  called  [1519 — 
15  94]...  103,  117,  159 

Titian — Tiziano  Yecelli,  called  [1477 — 1576] 
...109,118,119,123 

Turner,  Joseph  Mallord  William,  R.A. 
[r 7 75 — 1851]. ..8,  25,  32,  126,  134 

Unknown. ..63,  10S 

Van  Dyck,  Sir  Anthony  [1599 — 1641]  ... 
113 

Velazquez,  Diego  [1599 — 1660]. ..101,  111, 
114,  135 

Velde,  William  van  de  [1633 — 1707]. ..62, 
85,  90 

Venetian  School,  156 

Veronese — Paolo  Cagliari,  called  Paolo 
[1528— 1588]. ..105,  107,  120 
Verrocchio,  Andrea  del  [1432 — 1488], ..147 

Weenis,  Jan  [1640 — 1719]. ..52,  81 
Weyden,  Roger  van  der  [1400 — 1464]. ..168 
Wouvermau,  Philip  [1614 — 1668].. .44 

Zoffany,  Johann,  R.A.  [1733 — 1810]. ..95, 
100 

Zoppo,  Marco  [p.  c.  1468  — 1498]...  138 
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*1*  The  Letters  refer  to  the  Cases,  and  the  Numbers  following  to  the  Works  in  those 
Cases ;  the  Numbers  without  Letters  refer  to  the  Drawings. 

H.M.  The  Queen,  G  51 


Battersea,  Lord,  F  3 
Cowper,  The  Earl,  K.G.,  F  1 
Davis,  Frederick,  Esq.,  G  38,  42 
Durlacher,  George  L.,  Esq.,  F  4,  12  : — G  34, 
37 

Eaton,  Fred.  A.,  Esq.,  G  50 
Franks,  Sir  A.  W.,  K.C.B.,  G  1-32 
Heseltine,  J.  P.,  Esq.,  G  35,  36 
MacQuoid,  Mrs.  Percy,  G  49 
Priusep,  Val.  C.,  Esq.,  R.A.,  H 


Eobinson,  Sir  J.  C.,  1-37 : — A  1-48: — 
B  49-97:  — C  98-144:— D  145-159:— 
E 160-179 

Eothschild,  Alfred  de,  Esq.,  G  47 
Rothschild,  1  ady  de,  F  2 
Eothschild,  Lord,  F  9,  13 

Salting,  George,  Esq.,  G  39-41,  43,  45 
Spread,  W.,  Esq.,  F  6  : — G  44,  46,  48  «■ 

Taylor,  John  Edward,  Esq.,  F  5 : — G  33 
Wallace,  Lady,  F  7,  8,  10 


INDEX  No.  4. 

NAMES  OF  THE  ARTISTS  MENTIONED  IN  THE  COLLECTION 
OF  SCULPTOR-GOLDSMITHS’  WORK,  Eto. 


***  The  Figures  within  Brackets  indicate  the  Date  respectively  of  the  Birth  and  Death  of 
the  Artist,  or  the  period  during  which  he  flourished.  The  Letters  refer  to  the  Cases^ 
and  the  Numbers  following  to  the  Works  in  those  Cases;  the  Numbers  without 
Letters  refer  to  the  Drawings. 


Aldegrever,  Heinrich  [1502 — i55&]...G  32 

Becerra,  Gasparro  [1520 — i57o]...B  94 
Becerril  of  Cuenca  [c.  15 20]... A  39  : — B  49 
Bertinet  [c.  1700]. ..C  102 
Bertoldo  di  Giovanni... D  151 
Bologna,  Giovanni  di  [c.  1530 — 1608]... 
C  104 

Cano,  Alonso  [1601— 1667]. ..A  22 
Caradosso  of  Milan  [c.  i5oo]...D  153 
Cellini,  Benvenuto  [1500 — 15  70J...15,  F  1 
Clodion...  D  152 

Dinglinger  [1700 — 1720]... A  8 
Donatello  —  Simone  Fiorentino  called 
[>386— 1466]. ..D  147 
Diirer,  Albert  [1471— 1528]. ..19-21,  23 

Faidherbe,  Lucas  [c.  1630], ..A  28 
Flaxman,  John,  E.A.  [1755 — 1826]. ..13 


Ghiberti  Lorenzo  [ r 38 r — 1455], ,.D  146 
Gibbons,  Grinling  [i648(?) — 1721], ..14 
Holbein,  Hans  [1498 — 1543]. ..24 
Lautizio  (of  Perugia)... D  151 
Michel  Angelo  Buonarroti  [1475 — 1564]... 
17,  18 

Primaticcio,  Francesco  [1504 — 15  70]. ..9 
Romano  —  Giulio  dei  Gianuzzi,  called 
Giulio  [1492 — 1546]. ..31-33,  37 
Stothard,  Thomas,  E.A.  [1755 — 1834]... 
10-12 

Treviso,  Cesare  di...C  98 
Yaga — Pietro  Buonacorsi,  called  Pierino  del 
[1500— 1547]. ..3 

Vries,  Vriedeman  de  [middle  of  16th  cent.) 
...A  20 
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